


0 74470 841 15 1 





wsmmm 


Capital , 

Signal corps 

CD / Oin Now 


United States 
"Divorce Songs'" 
CD / Out Now 


Agent 

I Wouldn't Trade That For Anything 
CDEP / Out Nov 28ra|k 


IRON ill 
PIER lf g I 

PO BOX 279 | EAST SETAUKET, NY 11733 I WWW.IRONPIER.NET 


Distribution by Lumberjack-Mordam, 
Revelation, Very and Ebullition. 








' * 7 

•NE BAY SAVIM l PO.tk» 372 I Wiison Park, New York 11696 | USA ( onedcyjavlor.corrv 



SgSSsSSSS" 


www.smogveil.com 

1 658 N. Milwaukee #284, Chicago IL 60647 www.SmogVeil.com 1658 N . Mi | waukee Ave . #284 • Chicago, IL 60647 • 773.706.0450 




ALSO AVAILABLE ON 
PUNK<CORE:**^_ 


These titles plus thousands more punk and hardcore CDs, records fjgf| 
shirts, DVDs, and clothing available now at: www.punkutopia.com 


WWW.PUNKCORE.COM 


LIKE A BATTALION OF 
BOMBERS IN A 
CHORUS 
OF FIRE COMES 
DAMAGE CASE! 
THEIR DEBUT 
ALBUM “TYRANNY” 
DELIVERS 10 TRACKS 
OF UNRELENTING 
HARDCORE PUNK. 
COVER ARTWORK BY 
FAMED MOTORHEAD 
ARTIST JOE PETAGNO 


- - THE WARNING 

“all systems dead” CD 


CHEAP SEX 

“written in blood” LP/CD 


SS KALIERT 
dsklation” CD 







f 



STILL LiVMG UffiER A PUNK ROCK 


POB 236 NESCONSET NV 11767 

e: boss@underthevolcano.net p: 631.585.7471 w: www.underthevolcano.net 


Mike Andriani 
Kellie BYH 
Shawn Clap 
Bryan Grob 
Greg Groovy 
KevTV 


BASTARD IN CHARGE 

Rich Black 

BASTARDS AT LARGE 

Chuck Foster 
Paul Lemos 
Chris Manic 
Roger Moser, Jr. 

Myk 


Ron Noiz 
Dan McClernon 
Mike Ramek 
Dustin Schneider 
Amy Soprano 
Keith Thomson 


ADVERTISING 

Rich Black 

bos$@ underthevolcano. net 
631.585.7471 


FRONT COVER 

Thomas Barnett of Strike Anywhere by Lisa Johnson 


ADVERTISE! 

DEADLINE FOR #95: NOVEMBER 20, 2006 
DEADLINE FOR #96: JANUARY 20, 2006 


SIZES 


Back Cover 


Full Page 


Vz Page 


Ya Page 


WXH 


7.5" X 10" 


7.5" X 10" 


7.5" X 5" 


3.75" X 5 


INDIES 


$550 


$275 


$160 


$95 


MAJORS 


$750 


$400 


$275 


$160 


End of the year... time to clear my head... 

THANK YOU CBGB, FOR EVERYTHING! 

TOWER WENT BELLY UP 

why does it seem like everyone has cancer? 

Sam Adams Cherry Wheat...put a cherry in it! 

she writes better haiku than I do 

this astrologer told me I'd become fabulously well to do in 2007 

1ASTI IT! 

we’re a happy f am i ly ... 

Try this sauvignon blanc.Jt’s from Marlborough, New Zealand... 

Groovy moMUglieeth are fucked up 


HELLO, AMY! 


money, money money... 


I lost my voice 


*Back cover price includes full-color, all other pricing is for b+w. Prices] 

for other full-color ads and special placement available upon request I 

ADVERTISING REQUIREMENTS 

1 . Payment must accompany ads or major label rates apply. 

2. Make all checks payable to Under the Volcano, Inc. 

3. Art should be submitted as a 300 dpi JPG or TIFF. 

|4. Make ads the right size! 

5. Don’t wait until the last minute. 

Press run is a minimum of 7,000. 

Call Rich at 631.585.7471 for further ad info. 

SUBSCRIPTIONS 

Prices for 6 bi-monthly issues 
USA 1 st Class $20/ Canada and Mexico Air Mail $25 
Airmail to Europe or UK $46/ Overseas Surface Mail $40 

Send (US Funds) check, MO or well-concealed cash payable 
to Vital Music Mail Order (NOT Under the Volcano— this 
applies to subscriptions ONLY!) to: Vital Music Mail Order, 
POB 938, Harrisville, NH 03450. For the new Vital Music 
catalog, send $1 applicable to first purchase. 

DISTRIBUTION 

Under the Volcano is FREE on Long Island and sold around the country 
at independent record shops, online through sites like Interpunk or 
distros like Get Hip. Stores or distros interested in stocking UNDER THE 
VOLCANO should email boss@underthevolcano.net to arrange free 
drop offs on Long Island, or ask about cheap bulk rates for indie stores 
outside of Long Island. 


FOCUS ON THE POSITIVE 


WANNA SEND US AN INTERVIEW? 

Under the Volcano is looking for high-quality interviews to publish. There is NO PAY involved. We like 
many genres of music, but Punk and Hardcore are generally what set our loins on fire, and we’re ONLY 
interested in bands that have a CD available through national distributors. Email us first about your 
interview ideas. We’ll require hearing the band first of course, and have some simple guidelines once 
you get the go-ahead. Remember, there are no guarantees— we’re kind of dicks about the right “mix’’ 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. Please 
DON’T approach us about features on bands from Long Island, as we already have 'em covered. 

INTERNSHIPS 

Under the Volcano is always looking for bright, motivated, and slightly masochistic people to create and 
or/fill unrewarding, unglamourous, non-paying intern positions (we are NOT looking for writers) in 
exchange for college credit! English, Communications or Marketing majors are encouraged to apply, and 
you DON’T have to live on Long Island. If ya wanna get involved, email a proposal detailing STEP BY 
STEP ideas for new programs or projects (including how you intend to implement them ) or however else 
you’d like to contribute to boss@underthevolcano.net with "INTERNS" in the subject header. Please also 
include a 300 word statement explaining WHY ya wanna work with Under the Volcano, along with your 
contact info. 


TABLE OF CONTENTS 


COLUMNS 6 

DMDBEAT RECORDS g 

THE FALCON ' I0 

LOWER CUSS BRATS ' w 

STRAPPINGYOuNGLAD | 6 

STRIKE ANYWHERE )g 

TAKE MY CUNCL 5 ZH 

UNEARTH 2 S 

VERSE 32 

AUDIO REVIEWS % 

VIDEO STUFF 53 


5 


I 




GREG GROOVY 


“Independent jerk off’ is the first thing that comes 
to mind when describing the hothead who’s playing 
the role as my boss these days. He’s oddly 
disorganized and uses every little bit of unevenness 
on his drama queen runway as a hint that the world 
is going to end. Y2K will finally hit, six years after 
the fact, or some other complete bullshit. I almost 
want to put a knife in the guy just so he has some 
reality to compare his problems to. 

You have a restaurant. The restaurant starts to 
get successful, and you end up with a lot of 
customers. Hardly the brink of Armageddon, 
especially when you compare it to this scenario: you 
have a knife wound near vital organs, blood is 
pouring out of you profusely. Blood must be 
stopped or you’ll be facing your maker. 

Unfortunately, this is something a lot of 
motherfuckers never figure out in their lifetime. 
Things I read tell me I should sympathize with these 
people rather than despise them. This is one of the 
inner battles that goes on in my head every day, 
because it’s really hard to tolerate this particular 
personality type. 

You’ve gone so far as to read my columns and are 
probably wondering about how I’m doing? Well, 
here’s how it goes, and this is going to be the PG- 
13 version rather than the NC-17 speak that I 
normally engage in. 

As I said in an earlier issue (or maybe I didn’t, but 
dreamt that I have), with the eager climate in this 
country to snuff out any unwholesome wordsmiths 
and lawful dissidents, I figured I’ll play it cute and 
safe and make my rant read like some of that 
adorable shit that Jay Leno craps out. Someone 
had suggested I do something that would’ve made 
that Tony Danza Show monologue seem less like it 
was written by that Corky kid (who has some 
hilarious shit on You Tube by the way. Look him 
up!) 

Anyway, after work I come home and often times 
my hands smell like they’ve been cruising up some 
one’s Hershey highway with a lubricant that has 
properties of heavy garlic, salmon and onions. If 
you’ve ever dropped a deuce with heavy aroma 
you’d almost hit the mark as to what the stink is like. 

I scrub under my nails with lemon juice. Sometimes 
I get lucky and the smell actually disappears; most 
nights I’m not so lucky. 

This is one of the lowest-paying jobs I’ve held 
since I was 16. The job itself isn’t all that bad, but 
like most things these days, it’s riddled with bullshit 
and drama that makes it not worth the while. The 
positive that you draw out of being in a situation like 
this is you have a lot of moments of reflection. For 


instance, when dealing with dopey eaters who are 
so conscious of every ingredient that goes into their 
lunch, you wonder if every grain is a life or death 
matter. Why not prepare the food yourself, rather 
than put your life in Greg Groovy’s hands? Shit, I’m 
over 30 and I’m working at this fucking joint; if I 
think that little of myself, what makes you think I 
give two fucks about you? 

Okay let’s focus on the positive new agey 
spiritual waves that come in short bursts over the 
course of my work week. A good time to gain some 
insight and reflection comes when I’m trying to 
unclog the sink for the fifteenth time during my shift. 

It seems me asking my coworkers to empty the 
bowls into the trash before putting them into the 
sink hasn’t had any effect. Maybe just a ‘lil bit 
Groovy? Nope! 

Where did I go wrong? I was a social worker a 
few months ago on Long Island, now I’m a 
sandwich maker in Denver. From thirteen dollars an 
hour to seven plus tips. Amazingly, the internal 
psychobabble hasn’t driven me to drink, which is 
largely due to a supportive girlfriend who’s 
developed some mantras for me to recite during my 
work day — one of which reminds me that this 
position and locale are only temporary, is only 
temporary, as we’re heading back East in 
December. I also get through the day knowing that 
I have her to come home to. If this wasn’t the case, 
the neighbors which I’ve referenced a few times 
already would have been murdered and I’d be 
hitting the sauce like it’s water. 

There are some other funny things that I should 
mention about working in the new black hole. This 
one will make you as sick as it makes me, and just 
me saying this makes me want to put a pick axe 
through my own skull: sometimes, working for 
corporations can be better than working for mom 
and pops. You’ll always have your schedules 
printed on time so you know when you’re working. 
Your paychecks will come on time, so you’ll know 
that you’ll have your rent money when it’s due. 
There are fewer shitty excuses (can you imagine 
that?), and when you ask about your insurance 
benefits you’ll get an answer, not a mumble, or an, 

“Oh ummm ”... No, you’ll get an answer, and 

probably a website and a 800 number to call. These 
things aren’t necessarily guaranteed in a mom and 
pop, and then if you work for one that has a 
revolutionary slant and your boss feels it’s his 
entrepreneurial duty to stick it to the man, you’re 
probably going to be the only who feels the fuck 
force of that agenda. 

Okay, okay, this wasn’t exactly the Tony Danza 
love rant with the extra chromosomal drool I was 
planning. If there’s anything to draw from this 
column, it’s one of two things: either get yourself a 
trade so that you’ll be paid a decent wage for your 
work, or a college degree so you won’t be making 
sandwiches for douchebags just to pay the rent. If 
you don’t do one or the other, realistically, you’re 
almost guaranteed to fall into a rut repeatedly, like 
yours truly. To swipe an album title from Nano Frog, 
Don’t Follow My Example! 
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Forty nine days ago, I busted my ankle pretty bad 
while playing ice hockey (yes in the summer). It was 
bad enough to get two screws in me to pull the junk 
together so it heals right. It's been a difficult time, 
but I hoped to do something productive; instead, I 
did nothing but watch TV and DVDs .1 also did a lot 
of web surfing, and bored myself with the web for 
the time being. I also got freaked out by some of the 
stuff I'd find while looking up medical information 
(like cast fetish sites), but what do you expect from 
the Internet? 

One thing that has become my friend is 
Netflix.com. I’ve overused the unlimited DVD rentals 
by mail by a long shot. Another friend I became 
close with was the DVR (Digital Video Recorder), as 
well as “on demand” cable movies. The moral of the 
story kids, is not to smack your leg into the boards 
after falling on the ice while playing ice hockey in 
the middle of the summer. 






Morrissey is the greatest songwriter who ever 
lived. A bold statement? Sure. But I will stand on 
Bob Dylan’s grave and say this, because I know it 
to be true. So when Morrissey proclaims that there 
are too many bands playing nowadays, and most of 
them just plain awful, paltry musicians around the 
world should consider themselves “put on notice.” 

Much is being made about the closing of New 
York City venues and the looming death of Punk 
Rock in the city. People began to get a sense of this 
when T ramps, Coney Island High and the Wetlands 
shut down. The recent closings of both the historic 
CBGBs and the New York City staple, Continental, 
have cemented this idea firmly in place. While any 
death is an inherently despairing event, I can see a 
definite upside to all of this. It’s an evolution based 
in social Darwinism... and the survival of the fittest. 

With fewer clubs, they will be fewer time slots for 
terrible bands to play their uninspired music. This 
healthy competition for stage time in New York 
could very well serve as a guarantee to live music 
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patrons: when you go out for a night on the town, 
you’re going to see the best bands that New York 
City has to offer. All the rest have called it quits, 
thank goodness! 

That scenario, of course, is what would happen 
in a perfect New York City. But as anyone who’s 
had to ward off a public-masturbator on a subway 
train knows, New York is far from perfect. 

In reality, what we may end up seeing is a nearly 
endless barrage of cover bands or “tribute" bands 
as they would prefer to be called. I call it what it is: 
rubbish. Cover bands are the prison-house 
equivalent of the child molester. They are a lowly, 
despicable lot and are deserving of all the contempt 
that an exemplary public can heave upon them. But 
yet, they may be the face of live music in New York 
for years to come. 

If we’re lucky, the decline of live bands may spark 
the resurgence of the “All-Nite Rock N’ Roll Dance 
Party" of years gone by. Remember the Green Door 
NYC party, which in recent years has transformed 
itself into the infamous Motherfucker Party? It’s 
alright by me, just so long as it’s bursting at the 
seams with the “three Ds”: Decadent, Depraved and 
Dangerous. 

But this has all happened before in New York. The 
closings of Max’s Kansas City and Danceteria were 
both deemed to be the Death Rattle for music in New 
York City. But then new spots become relevant. A 
stage is built in an abandoned warehouse. Admirable 
bands play in some artist’s loft. Everything is learned 
word-of-mouth — forget the internet flyers, you’ll never 
find out until it’s too late. There’s an exciting time to 
be had just beyond the horizon. 

And if not, well then I’ll meet you at the Cemetery 
Gates. Keats and Yeats are on your side, while Wilde 
is on mine. Greatest ever, I tell you! 



5 YEARS: 9/11/06 

I have, in this column, described to you some of 
my experiences while living in New York City on and 
after September 11, 2001. For fear of being 
repetitive, I’ll recapitulate: I watched from my rooftop 
in downtown Brooklyn as the towers burned, pluming 
smoke, then collapsed into a mushroom cloud of 
debris. The second tower, I believe, took the life of 
my next-door neighbor. The whole block heard his 
wife’s screams. 

In the frenetic city in the weeks and months 
afterward, all of “us” (New Yorkers), were constantly 
reminded of the trauma by the sour stench of 
electrical fire, concrete and burning flesh that 
pervaded, the city limits and by the countless photo- 
fliers of the missing (killed) posted throughout the 
city. We communed in our local bars to commiserate 
with friends and strangers; an acknowledgement of 
our brotherhood. 

Today, when the weather is similarly beautiful and 
golden as on that this day five years ago, I’m taking 
a moment to consider the response and social affects 
that day has scarred us with. 

Immediately after the attacks, there was an 
unprecedented world unification against the 
unnecessary evils of man warring against man. The 
French newspaper Le Monde headlined, “WE ARE 
ALL AMERICANS.” There were demonstrations 


throughout the world, including on the streets of 
Tehran (that’s Iran!) in a show of solidarity with 
American citizens. There was outpouring of empathy 
with American citizens throughout the world. It was a 
moment in time with the potential to ascend the 
collective consciousness, to bring forth a new Age of 
Enlightenment. 

So... WHAT THE FUCK!? 

I worried as our seemingly incompetent leader 
went on a goodwill tour, meeting with other world 
leaders. I cringed when I watched him berate the 
U.N. and declare war on an abstract enemy. I 
questioned as the drums began to beat for a war 
against Iraq, a country that was said by the President 
himself not to have any involvement in the attacks. I 
became angry when I learned that our military 
resources were pulled off the targets in Afghanistan, 
and geared toward Iraq. I became disillusioned when 
this obviously disingenuous man was re-elected 
(maybe) to be the leader of the free world. But most 
of all, I am disheartened by the lack opposition in 
public outcry, any other political party or the fourth 
estate, necessary institutions in ensuring the 
fortification of this system we call DEMOCRACY. 

For five years now, the Bush administration has 
politicized our trauma for political gain. At every turn, 
every corner, they have constantly propagated and 
preyed on an atmosphere of fear in order to push 
through their long standing agenda to transform the 
Middle-East into what they call “democracy” when 
what they really mean is a capitalist region wherein 
they can continue to consolidate wealth and power to 
themselves. 

They have pulled no punches, broken laws, 
stepped on their oath to uphold the Constitution, spat 
on average Americans by consistently deceiving 
them, literally, with Nazi-like propaganda. They 
slapped New York in the face by holding the 2004 
Republican National Convention here, putting on an 
elaborate show that was broadcast to the rest of the 
country so that it appeared we were supportive, when 
in reality we were in the streets protesting. 

As the President comes to town today for his 
Ground Zero photo-op and, I’m sure, delivers a 
falsely empathetic speech that will undoubtedly 
invoke emotion from mourners, as he re-declares his 
dedication to killing brown people in order to keep 
this country safe... My ears fall deaf.... He’s not 
speaking to me, nor for me... Oh no, Mr. Bush. Not 
you. Nothing you do. Not in my name. 



So, the other night a friend asked me to 
accompany her to a meeting. ..not a business meeting 
or anything, but a Narcotics Anonymous meeting. I 
didn't know what to say — those things always freaked 
me out. My friend didn't ask me to go because I 
needed to, she just wanted some moral support 
because it was her first time and she was really 
nervous.... although she also thinks I have a problem 
with alcohol, so she figured it would be beneficial for 
me as well. 

When we walked into the church the place was 
packed, and I even recognized a few faces which 
made it even more awkward. I don't know if any of 
you have ever been to a Narcotics Anonymous 
meeting, but when they start they like you to go 
around and introduce yourself and basically say if 


you’re an addict or not. When they came to me I 
froze because I didn't wanna make my friend feel 
weird, so I just figured I would blend in. When I told 
them it was my first meeting everyone started 
clapping, which made me instantly turn red. Then 
people told stories and "shared" as they call it. The 
stories were interesting, and I even found myself 
getting choked up at points. 

During the midway break this guy started talking to 
me, then brought me outside. He introduced me to 
everyone, I think to help me find a sponsor. The 
people were really friendly and open, which was a 
nice change from people you see everyday. 
Everyone was really positive and outgoing. 

The meeting ended with everyone linking arms 
and reciting what I guess is the Narcotics Anonymous 
creed. I came home feeling really strange because 
the whole event was really emotional; I was always 
kind of skeptical of these kinds of things, but had I 
never really seen them in action before — the 
experience definitely changed my perspective. I think 
anyone that needs help should check them out 
Narcotics Anonymous (www.na.org). It may be what 
you’re looking for. 



This time of year in Fargo, North Dakota is 
somewhat of a strange time. We all begin to brace for 
four months of ungodly cold weather and driving on 
sheets of pure ice. Which is all fine and good, as it 
adds an element of adventure trying to make it the 1 0 
blocks to one of our local bars/venues for a night of 
cocktail consumption and tunes. Whether it be a local 
acts such as Venus In Furs or a party hosted at the 
newly remodeled Playmaker's Pavilion — recently 
rechristened "The Venue " by none other than Ron 
Jeremy. 

Yes it’s true, Fargo has stepped into a new phase 
of entertainment as the porn king himself will be 
hosting the "Planet Y" party at the Venue and the 
strictly conservative mindset of Fargo, North Dakota 
will be shattered into a million pieces by porn-addled 
excitement. We, as a community, have finally arrived. 

Who needs to base our community's sub-culture 
greatness on the fact that over the last few months 
not only have members of Rob Zombie's band 
invaded our beloved Empire bar for a night of 
entertainment, but that so many bands have 
continued to travel from all over the country, almost 
nightly to play on our local stages? Who cares that 
with our local music community spreading as fast as 
it has, we have a full blown local music magazine 
launching in October? Or that Playmaker's has made 
The Venue one of, if not the best entertainment 
complex in the mid-west? No, screw all of that. 

What really, truly, matters is that Ron Jeremy is 
headed our way and the excitement is overwhelming. 
All of the soon to be frigid conservatives are oozing 
with anticipation for Mr. Jeremy's arrival. Alas, yours 
truly will not be attending Mr. Jeremy's event. No, I 
will be guiding myself and my southern born wife 
through the ice-covered streets of Fargo on our 
never-ending adventure to The Nestor or The 
Empire, in search of rum and a good conversation. 
Maybe I am a conservative; then again, maybe not. 
Through my journeys I’ll find the answer inside of a 
few tunes from Blind Joe, Venus In Furs and a bottle 
of rum. 
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The first Dead Beat Records release I heard was 
AluminumKnotEye’s Trunk Lunker. I was 
immediately struck by the odd, sloppy Garage 
insanity that emanated from the band and I kept 
an eye peeled for future releases from the label. 
At one point, I received five CDs at once from 
Dead Beat-all from very different bands, but 
each an excellent disc that has continued to 
grace my CD player when I yearn for the sound 
of something unique. As new CDs came in for 
review, I realized that every new album on the 
Dead Beat roster was as good as the one before 
it. Obviously, a label that continually releases 
great albums is worth a conversation. Special 
thanks goes to Tom Spencer, the man behind 
Dead Beat, for taking time out of his busy 
schedule to answer some questions via email, 
and for his dedication to making great music 



chuck.foster 


Under the Volcano: When and why did you start 
Dead Beat Records? 

Tom Spencer: The label began my last year in 
college about 14 years back in Kent, Ohio. It 
started with me and two of my college 
roommates. One of them moved with me out to Los 
Angeles, and quickly returned to Ohio after he 
didn't care for the big city. We wanted to do 
something to give back to the scene that we 
were involved in. We talked about opening a 
record store, opening a club, etc., but 
starting a label seemed like the easiest thing 
to do that didn't require a lot of money up 
front. 

UTV: What are your goals as an 
underground/ in die record label? 

Tom Spencer: Well, when Dead Beat began, there 
really wasn't any goal; it was done more as a 
hobby and just to put cool records out. Over 
time, that has changed, and now I strive to put 
out records that will matter in the years to 
come. Times change and scenes change, and I 
strive to release records that will always be 
great. It's quite hard to do, as many bands 
seem to have a few really awesome songs, but 
not an album's worth of killer material. To me, 
the album counts; I want every song on a record 
to slay, so you have to weed through a lot of 
other bands to get to the ones that can deliver 
a solid full-length. Also, some people might 
not appreciate what I'm doing now, but in the 
years to come "get" why I release certain 
records . 

UTV: You seem to be attracted to raw, lo-fi 
recordings. What is it about this sound that 
appeals to you so much? 

Tom Spencer: Well, I don't think that lo-fi 
recordings are really something that I go out 
of my way to deliberately release. Sometimes it 


just happens that way. I release music that I 

think is worthy, and many times it's more raw, 
dirtier and lo-fi sounding. I really do think 
there's something to a band being able to 
document a completely killer tune in their 
garage/basement with no fancy studio gear or hi 
fi trickery. I'll give you an example... 

There's this band that's pretty popular in 
the scene whose new album I recently heard. It 
sounded really polished and professionally 
recorded; nothing wrong with that. One of the 
songs really stood out to me as a great song. 

It had a killer guitar lead that completely 
solidified the hook of the song. Anyway, I saw 
the band live a few times, and the guitar 
player was struggling to get through the lead. 
My guess is that they had to have someone else 
play the lead in the studio, because both times 
I saw the band, the lead was so off that the 
artists couldn't have performed the lead in the 
studio. Their skill level wasn't there. This is 
an example of a fancy studio masking talent, 
and that's what you don't see with any of these 
DIY home recordings. It's just a boom box, four 
to eight tracks, and the record button! 

UTV: What do you look for when considering a 
band? 

Tom Spencer: First of all, I usually look for a 
band that has their own sound and style. I get 
a lot of demos that are just bands trying to 
ape another band or genre. Any good band has to 
have their own personality. 

On top of that, I look for a band that's 
also not afraid to push the boundaries or to 
try something new. Oh, and musical playing 
abilities really ties everything together. A 
band that has great ideas is nothing if they 
can't execute them. 
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UTV: There's quite a difference between the 
syncopated Noise Rock of Tractor Sex Fatality, 
the lo-fi Garage Rock of the D.C. Snipers and 
the MC5-infused Rock n' Roll of the Sons of 
Cyrus. Can you speak about the benefits and 
drawbacks of having such a diverse roster? 

Tom Spencer: Yeah, I just release bands that 
move me. Many of the bands on the label just 
move me in different ways. To me, Tractor Sex 
Fatality, Dean Dirg or the Throbbin' Urges 
moves me in the sheer velocity and ferocity of 
the music. It's not happy music, and it's not 
meant to be. On the converse, a band like the 
Sons of Cyrus or the Locomotions are just fun 
Rock n' Roll bands made up of very talented 
musicians. They can play, they know how to 
write hooks, and they know when and when not to 
wank out on the guitar. And that's a learned 
skill in and of itself. 

Also, some bands like Tractor Sex Fatality, 
AluminumKnotSye and The Feelers are a little 
more complex as far as their writing abilities, 
so they require a few listens to fully 
understand what they're getting at. Music 
shouldn't always be instantly catchy, and it's 
nice to listen to a record like the 
AluminumKnotSye ' s Trunk bunker for the first 
time and think, wow, this is cool and 
different. I don't know what it is about this 
that's so appealing, but it's different and 
new, and I like it. I got that same feeling the 
first time I heard the D.C. Sniper Missile 
Sunset CDR. 

The benefit of having a more diverse roster 
is that you have the opportunity to broaden the 
musical horizons of the fans of your label. The 
disadvantage is that there are so many scenes 
nowadays, and some people will like one band on 
your label because they are embraced by a 
scene, but not another that sounds very similar 
because they don't have a certain hipster in 
the band. Pretty dumb, but true. 

UTV: As I understand it, you moved from Ohio, 
to Southern California [Los Angeles] and 
recently back to Ohio. What prompted this 
series of moves? 

Tom Spencer: The initial move to California was 
solely for the label. I moved out to L.A. about 
13 years back to have the record company grow. 
At that time, very few people knew about Dead 
Beat, and I wanted the label to grow to the 
point where everyone was familiar with what I 
was doing. Well, that goal had been achieved a 
few years back. 

The move back was mainly for financial and 
personal reasons. I've wanted to buy a house 
for a while now, but with the current real 
estate market out in Southern California, 
there's no way I could buy even a mid-sized 
condo out there. I wanted to own a home that 
has a basement to house some of the label's 
inventory, and none of the homes in the L.A. 
area have basements because they're not 
earthquake proof. On top of that, the overall 
standard of living in the Midwest is much 
cheaper. 


I was also ready to move out of the hustle 
and bustle of L.A. and head back to smaller 
town living. After the years and years of 
seeing the traffic, the drug dealers, the 
crime, the smog, I was ready to head back to 
the suburbs. It's nice seeing the deer feed, 
squirrels play and hear the birds chirp in the 
morning. 

UTV: Do you have any amusing personal anecdotes 
about any of the bands you have signed to Dead 
Beat? 

Tom Spencer: Dunno, the Weaklings being a part 
of the Volkswagen marketing campaign... 

The Hellbenders' van flippin' over a few times 
on the first leg of their U.S. tour after their 
drummer fell asleep at the wheel--check the pic 
inside the Hellbenders/Safety Pins split CD for 
the gory details... The B Movie Rats guitar 
player gettin' a lap dance in Tijuana, and 
coming back with lactating titty milk all over 
his face. Guess that's they why they give lap 
dances down there!? Rappin' out with Dustin 
Diamond [Screech from Saved By the Bell ] about 
running a record company a few years back at 
this record store in Hollywood where I used to 
work. He had his own electronic label at the 
time. He's down with Dead Beat! 

UTV: How has the overwhelming encroachment of 
digital mediums affected the way you do 
business as a label? 

Tom Spencer: I try not to get to wrapped up 
with it. I just keep putting out solid records 
and people seem to buy 'em. With the mail order 
and distribution company that I also run on the 
side, I don't dwell on digital mediums too 
much. 

UTV: What advice would you give to somebody who 
wants to start their own label? 

Tom Spencer: Be patient; no one becomes a big 
label overnight. Also, just put out stuff you 
like, and not just stuff that you think will be 
liked by a certain scene. I think many new 
labels are like that today- just too clique- 
oriented and only releasing records to be 
accepted by their peers. True story: One of my 
mail order customers asked me why I didn't put 
out any Memphis/Atlanta type ’’Goner bands." I 
told him I just released bands whose music I 
liked and that they didn't have to be embraced 
by a certain scene or come from a specific 
region. He was surprised by my reply! 

Oh yeah, and don't be afraid to take 
chances. Different can be good. 

UTV: What are Dead Beat's plans for the future? 
Tom Spencer: Well, the new Gee Strings A Bunch 
of Bugs CD will be out by the time this is 
published. After that will be the debut album 
from the Terminals out of Lincoln, Nebraska, 
and the debut album from the Dead Hookers out 
of Wausau, Wisconsin. I've been pretty into the 
idea of discovering new bands and putting out 
their debut. My more recent and future release 
schedule will reflect that. X 

WWW.DEAD-BEAT-RECORDS.COM 
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Do the names Alkaline T rio or Lawrence Arms ring a bell? If you've ever given Under the 
Volcano even a passing glance before, then either of these bands should jog at least a 
slight remembrance on your part. Now, imagine if members of these bands decided to get 
together to create some of the best, Chicago-styled Punk Rock to be played since the 
days of Naked Raygun, the Bophal Stiffs and later on, Pegboy. Sounds pretty good, no? 
Of course it does, which is essentially why it's my distinct pleasure to bring you this 
interview with vocalist/guitarist Brendan Kelly of The Falcon, one of the hottest things to 
come out of Chi-town since Old Style (well, that analogy didn't make any sense did it?). 
The point is, it's seldom that a "side project" can be better than--or at least as great as--the 
main projects that its members concentrate on, but The Falcon has succeeded in doing 
just that. Unicornography [Red Scare] is the debut album from a couple of friends who 
thought it would be fun to get together and play some loud, obnoxious Rock music that 
may or may not appeal to the many fans they've accumulated with their previous efforts. 

the falcon 


DANlMCCLERNON 
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Un&er the Volcano; Not that any introduction 
is probably necessary, but would you be so 
kind to introduce yourselves? 

Brendan Kelly: Well, I'm Brendan. I sing in 
the Falcon and play guitar. I'm currently 
not joined by Dan [Andriano, bass] or Neil 
[Hennessy, drums], but they're also in the 
Falcon. 

UTV: I hear you guys are in some other bands 
that are pretty popular. While I'm sure none 
of our readers have heard of them, would you 
mind telling us who they are, and what 
they're all about? 

Brendan Kelly: Neil and I are in the 
Lawrence Arms, who are pretty huge. Dan's in 
this band called the Alkaline Trio, who all 
of* you might hear of some day soon. 

UTV: So this might seem like a silly 
question, but what was the catalyst in 
bringing the Falcon together? Who first 
approached the idea of the four of you 
starting a band? 

Brendan Kelly: Well, it was more or less my 
idea, and I first approached Todd [Mohney]-- 
who has since moved to L.A. to pursue a 
career editing pornography, and consequently 
does not appear on Unlcornography -- then Dan, 
and finally Neil. It was more or less a 
scheme to somehow get the most talented 
musicians I know to play my shitty songs. I 
don't know why they all agreed, but I'm not 
complaining. 

UTV: When the Falcon was first started, was 
it approached as a one-off project, a band 
to do simply for fun, or perhaps as a 
possible full-time vehicle in the future? 
Brendan Kelly: Not as it stands. It's really 
hard to say what the future of the Falcon 
will be. There are so many considerations. 
Firstly and probably most obviously, Dan is 
in a huge band where he is a primary 
songwriter. The Falcon is a new, fairly 
unknown band that he plays bass and sings 
backups in, so in a very real way, he would 
be demoting himself to come and do the 
Falcon full- time--of course, he would also 
have a butt-ton of fun, but still. .. --and he 
would probably have to be a little crazy to 
do that. Secondly, all of us already spend 
so much time on the road, that to add 
another full-time thing into the mix would 
be pretty fucking brutal schedule-wise, so 
until there's no longer a touring Lawrence 
Arms, there's no chance of a full-time 
Falcon. That said, I'm interested in doing 
shows, just not extended tours. 

UTV: Each of your main projects has a 
particular sound and focus, and since each 
of you are songwriters in these bands, is 
the sound the Falcon is going for something 
that was discussed or did it just come 


naturally? 

Brendan Kelly: Nothing about the Falcon has 
ever been discussed, especially the sound. 
It's just all sort of done on the fly, which 
makes for a dynamic that's really absent 
from our other projects, which are all 
pretty meticulously thought out. 

UTV: On a similar note, if you had to 
describe the sound of the Falcon to someone 
with an IQ of 32, what would you say? And, 
out of all the bands that you each are 
represented in, which one sounds most like 
The Falcon? 

Brendan Kelly: Well, second part first, 
probably the Lawrence Arms, simply because 
it's my voice, and for better or worse, it's 
pretty distinct. As for the first part, 32 
is pretty low. I'd probably go with "Rock 
music, you know, like the music your brother 
listens to." 

UTV: This is the first time in nearly 10 
years that you and Dan have played together 
on a public stage. Had you two played with 
each other--ahem, musically I mean-- 
privately prior to the Falcon? 

Brendan Kelly: Nope. Well, the Lawrence Arms 
and The Trio have played shows together, but 
I don't think that's what you mean. We 
haven't shared a stage in 10 years, and that 
was just one day. It's really been 11 or 12 
years since we really played together. 

UTV: The both of you played together in 
Slapstick, a seminal new-wave Ska Punk band 
that has been horribly missed by its fans. 

Do you think Slapstick will ever make a 
comeback, and for that matter, Ska itself? 
Brendan Kelly: Nope. Slapstick was a real 
right place at the right time kind of band, 
and more specifically, it was about being a 
teenager. Dan Andriano and Dan Hannaway are 
both 29 and the rest of us are at least 30 
now, so it would be pretty disingenuous for 
us to attempt to dust off that music. As for 
Ska in general, who knows? Stupider things 
have happened. 

UTV: Similarly, in your opinion, besides 
popularity-wise, how has Punk Rock and its 
accompanying scene changed since the days of 
Slapstick? For better or worse? 

Brendan Kelly; It's the same. There are 
always cheesy bands that make the "scene" 
kids angry and cool bands in basements that 
no one has ever heard of. There are always 
all the bands in between. That's the cool 
thing about Rock and Roll; no matter what's 
on the radio, there are always people in 
their garages or whatever doing their best 
to subvert it. That's a cool thing. The big 
difference to me, is that now--with cell 
phones and the internet--the whole idea of 
being on tour, booking tours, getting 
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directions and that stuff has really 
changed. When Slapstick would go on tour, 
we'd show up in a town, try to find a pay 
phone, call the club and get directions, hut 
there were days when we'd miss shows, and 
there would he no way to contact anyone. 
That's a thing of the past these days, which 
is obviously a great thing. Same with 
hooking tours; it used to he impossible. 

Now, it's much easier. That's probably not 
really the answer you were looking for, but 
that's the main difference, as I see it. 

UTV: Okay, so your first EP, God Don't Make 
No Trash, was released on then unknown label 
Red Scare. Can you tell us a little about 
why you decided to work with them? Were you 
excited to help out a friend, as well as be 
the label's first release? 

Brendan Kelly: Well, when we recorded that 
record, Red Scare didn't exist. It kind of 
came into being in a symbiosis with The 
Falcon SP. Without The Falcon SP there would 
have been no Red Scare, and without Red 
Scare, there would have been no Falcon SP. 

Of course, Toby [Jeg, label owner] is one of 
my best friends, so the decision was easy, 
but I would be really skewing the facts to 
paint myself as some kind of altruistic punk 
rocker. It was more just sort of a thing 
that all came about at the same time. 

UTV: By releasing the SP on Red Scare--a 
smaller label in comparison to the labels 
that you've worked with--do you think you 
were successfully able to avoid the undue 
pressure of being hyped as a "supergroup?" 

Is that something that appealed to you, in 
that you can, in a way, revisit the early 
days of being in a band and simply put out a 
record for the sheer fun of it? 

Brendan Kelly: Again, we never verbalized 
anything in terms of strategies. Having said 
that, there was something refreshing about 
doing this in the way that we used to, with 
a small, almost nonexistent label that was 
run by a friend, and just making the record 
with no one's expectations in tow. That was 
nice, and I think it contributed to the 
final product of both the EP and the LP, but 
that's just a lucky by-product, not in any 
way an intentional thing. 

UTV: On the EP, what's with the Dr. 
Strangelove-type song titles? 

Brendan Kelly: Well, I've always liked the 
long, only tangentially-related song titles, 
but recently that's become quite en vogue, 
and so I realized that I was going to have 
to start steering away from that. Well, I 
came to this conclusion after I had already 
named the songs on the EP, so I came up with 
other, shorter names that come from the 
lyrics. When it all came down, I couldn't 


let go of my original names, because I 
thought they were too funny, so I used both. 
UTV: Okay, onto the new record. Titled 
Uni corn ographjr 9 the band continues what they 
accomplished on the EP, upped the intensity 
level and created one hell of a Punk Rock 
record. How do you personally think it came 
out? If you had to change one particular 
thing about it, what would it be? 

Brendan Kelly: I'm happy with how it came 
out. I'm not a revisionist, so I'm not 
interested in changing anything on the 
record. That's the record that happened, and 
I like it. I feel fairly holistic about it. 

I think the overall vibe is more important 
than any one solo, or sequencing issue or 
anything like that. 

UTV: How do you think the 
recording/songwriting process on 
Uni corn ography differed from God Don't Make 
No Trashl Were you feeling any extra 
pressure to deliver the goods after the rave 
reviews the EP received? 

Brendan Kelly: Not at all. The response to 
the EP was the reason we made a full-length 
at all, but it didn't inform the 
songwriting. The process was the same, 
except for I think that I went for it a 
little more in terms of doing wacky stuff. 

As for the recording, we did the EP in 
bedrooms and living rooms and shit. The 
full-length was recorded in a proper studio, 
which was very different. 

UTV: The recording was done by Neil 
Hennessy. I personally think he did an 
incredible job, capturing the band's sound 
accurately and the way it should sound: raw 
as fuck. Alright, dish, on a scale of ? - 1 0 , 
how do you think he fared on what I believe 
was his first real production job? Would you 
let him near the board again? 

Brendan Kelly: I think he did a great job. 
It's an interesting sounding record, and 
different sounding than anything he's done 
in the past, as a musician or engineer. 

Plus, it doesn't sound like anything that 
came out of Atlas Studios before or since. 
I'm totally happy with the production. 

UTV: I know the record's been out for only a 
short time, but so far, what are some of the 
things you've read about the album? What pet 
peeves, if any, have reviewers and fans 
alike had in regards to the album? My only 
real complaint is I would've liked to have 
heard Dan take lead vocals on a couple of 
tracks. Have you heard that before? 

Brendan Kelly: Of course. Dan has a great 
voice, and mine is kind of ... hmmm. .. crappy? 
Yeah, crappy probably sums it up well. Yeah, 
people want to hear Dan sing, but really, 
that's not what this band is at this time. 
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Maybe someday that will change, but The 
Falcon is, for better or for worse, my 
thing, where I write and sing all the 
songs and play guitar solos, Dan doesn't 
have the time or desire to be writing 
these songs right now, so that's why he's 
not singing lead. As for what I've heard 
people say about the record, it's pretty 
hilarious, because if you put it in 
context with what I've heard about the EP, 
and the last Lawrence Arms record [0/2/ 
Calcutta . /] the whole thing becomes 
completely fucking ridiculous. Some people 
are bummed that we went to a studio this 
time, because suddenly, they love the 
rawness of the SP, which is funny, because 
the main complaint about the SP was the 
crappy sound quality. People complain that 
this is too different, and not what they 
expected, which is interesting, because 
the SP got a lot of "this sounds just like 
the Lawrence Arms. What's the point of 
doing this?” and then Oh! Calcutta! got a 
lot of, ’’this doesn't sound like the 
Lawrence Arms, it sounds like The Falcon” - 
-which I had just been told already 
sounded exactly the same, so whatever. But 
then, Unlcornography comes out and it's 
too different? Hmmm...it's almost as if 
people just formulate stupid opinions just 
to have them, and not because of what they 
really believe at all--oh wait, that's 
exactly what people do. That's the world 
of media for you though; everyone's stupid 
opinion gets a turn. Now, having said all 
this, there are also people who think that 
this record sounds a lot like the Arms B 
sides, which I disagree with, and which 
they are not--none of these songs were 
ever going to be Arms songs--but by far, 
most people have been really positive. 

UTV: So, this is probably a stretch, 
but.... what are the chances of the Falcon 
coming out here to New York to play a show 
or two? Huh, huh? 

Brendan Kelly: I would love to, and there 
is definitely talk of us doing shows out 
of town. Like I said, there is no way that 
we can do a full-on tour, so if we're 
going to do just a few shows out of town, 
the chances of one of them being in the 
biggest city in the U.S. are pretty good. 
UTV: Okay, thanks so much for your time. 
Now's your chance to direct any 
obscenities you're feeling towards me my 
way. Please be gentle. Thanks again! 
Brendan Kelly: Nah. It's cool. See you 
soon. Thanks! X 

WWW.THEFALCONISBIGGERTHANJESUS.COM 
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The Lower Clast Brats need tittle Introduction. As one of the more distinct and Influential 
Street Punk acts gripping the underground world today, these droogt raise their fists at anyone 
and anything that comet their way. Lower Clast Brats mix a ttrlpped-down approach to tong 
writing with a gritty Punk Rock attitude that's yet to be twayed through a decade of writing, 
recording and touring. The band't fourth full-length album. The New SedUtionarlet [TKO] , It a 
prime example of the band't musical prowett and overall dedication to their art. 1 recently had 
the opportunity to thoot the thlt with vocalist Bones VeLarge. 
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Under the Volcano; How’d you come up with the name Lower 
Class Brats, and what does it mean to you? 

Bones DeLarge: Actually, the name came from the liner 
notes In the Germs ’ Germicide cassette tape on ROIR 
Cassettes. I can’t remember who wrote the liner notes, but 
they said that the Germs’ audience consisted of "...a fan 
club of seven surfers and a bunch of lower class brats.” 
The name seemed fitting, and the Germs are one of my all- 
time favorite bands. Check out ’’Cat’s Clause” on the new 
record. 

UTV; Early on, it seemed that the Kubrick film A 
Clockwork Orange was a major influence on the band’s 
fashion sense and lyrical content. Tell us a little bit 
about that... why did you choose to incorporate this 
element into your music? 

Bones DeLarge: We’re just holding up a long-time 
tradition in Punk music, alongside bands such as 
Cocksparrer, Major Accident, the Adicts, Blitz, and many, 
many more. I was wearing a bowler hat long before Lower 
Class Brats ever started 

UTV; Lower Class Brats had a pretty long relationship 
with Punk Core Records, but you’re on a different label 
this time around. What happened? 

Bones DeLarge: We had a good run with Punk Core Records. 

We did three full-lengths and a singles collection with 
Dave. Our contract had run out after A Class of Our Own , 
and it became time to move on. We’re very happy with TKO 
Records. I’ve known Mark [Rainey, owner] for about to 
years now, and it’s nice to finally do a full-length CD 
with him instead of just one-off singles. 

UTV; The New Sedltlonarles is released three years after 
you put A Class of Our Own to bed. What was the reason for 
this time gap between records? How did you spend those 
three years between records? 

Bones DeLarge: After A Class of Our Own, we had some 
drummer problems. Yeah, we’re like Spinal Tap! Mike Brat 
had left the band for personal reasons. He was replaced by 
Jonny Psycho, who couldn’t stay in the band for too long 
because of problems with the law. We stole Cheap Sex’s 
Gabe Sex for the eight week Punx Unite tour with The 
Casualties. When Gabe Sex went back to San Diego, a friend 
of Evo’s moved down to Texas from Denver, Colorado, to try 
out on drums. His name is Clay and he’s been with us for 
almost two years. We’ve had a few singles come out in that 
time also: "The Worst,” "I’m A Mess,” and a limited split 
single with Chelsea. 

UTV: TKO Records states that the new album contains the 
band’s greatest recorded material to date, and that The 
New Sedltlonarles is a vicious blend of the brutal spirit 
of Punk bands like Blitz, Major Accident and the Adicts. 
Given the fact that this information was provided by your 
own label as a means of promoting the new record, would 
you say it’s actually an accurate statement? What do you 
feel you have in common with those bands? 

Bones DeLarge: Besides the obvious Clockwork connection, 
those bands all have their own unique sound and power, 
something that Lower Class Brats always strive for. 

UTV: The New Sedltlonarles seems better in overall sound 
and quality, being that it’s smoother and that the playing 
is far better and more controlled than that on past 
releases. Did you approach going into the studio 

foi* this release than on releases past, or 
these characteristics just happy accidents? 

Bones DeLarge: Jeez, thank you! Happy accidents! I can’t 
say that we’re not a better band now than we were to years 
ago, but we didn’t try to ”one-up” ourselves going into 
the studio this time around. I would give a lot of credit 
to The Bubble Studios, Prenchy Smith and Ron Martinez for 
flying out from Long Beach to produce our sorry asses. 

Yeah, we didn’t produce ourselves this tlme--I’m sure that 
made a great difference. You’re always your own worst 
critic, and tend to over analyze everything; it was nice 
to have fresh ears in there with us. 

UTV: Have your feelings toward writing and recording your 
music changed over the years? 

Bones DeLarge: Sure they have. It’s been almost 12 years 
since we first wrote and played "Who Writes Your Rules” or 
any of the other early songs. Since then I’ve heard and 
gotten turned onto so many more great bands, not all of 
them Punk. But, we would never stray too far away form our 


roots, and all of this comes through on the new CD. 

UTV: Prom my perspective it would appear that the new 
record’s title track serves as an anthem for social classes 
that have been pushed aside and left forgotten by society. 
Among the groups mentioned are prostitutes, dykes, soldiers 
and punks, all of which have been branded with the title 
’’New Sedltlonarles. ” Am I right? What message or messages 
were you trying to convey through this song, and why 
exactly was it written? 

Bones DeLarge: Wow! You hit the nail on the head! Parts of 
society that we have been trained to turn away from and/or 
shun. The homeless veteran asking for a dollar, the whore 
standing in the dim light of a telephone booth, the butch 
lesbian with the mullet in the hardware section at Sears, 
and of course, the punks: me, you, and everyone reading 
this. We’re not just parts of society; we are society. 

UTV: "Two In the Heart” hints at a romantic relationship 
gone sour. Was this song based on personal trauma, or 
something that you witnessed? Care to touch on it? 

Bones DeLarge: "Two In The Heart” was written about an ex 
of mine. It’s about breaking up and getting back together, 
then doing it again, then finally calling it quits. Nine 
years... as Peter Wolf would say; "Love s tinks . . . vah. 
yah...". J 

UTV: On The New Sedltlonarles , "I’m A Mess” is one of my 
favorites. Are you a mess? If so, how? 

Bones DeLarge: Thanks! And yes, I am. That song is really 
personal. Every line in it has a special meaning that I 
could go on forever about. Some good: "Wake up in the 
morning with nothing to do / Gimme one reason, I’ll be 
drunk by noon” is about calling Dave Punk Core at home at 
7:00 A.M. on a Sunday, drunk off my ass, just wanting 
someone to talk to. Some bad: "I got a drink in my hand and 
scars on my face / If I fall out of line put me back in my 
place” is about blacking out and getting beat by a 
microphone by a friend of mine ’cause I was being a prick. 
Lesson learned: Don’t be a prick. 

UTV: The band is from Austin, Texas. What’s the Austin 
scene like these days? Where do the Lower Class Brats fit in? 
Bones DeLarge: The scene here in Austin has been growing a 
lot these days. So many great local bands are Just starting 
to spring up. As far as where we fit in, I dunno; we’ve 
been accused of not being a "local band” anymore. Doesn’t 
being from Austin mean that we are a local band? I’m not 
sure anymore... 

UTV: What’s the coolest thing that’s ever happened while 
you were playing a gig? And what was the worst gig you’ve 
ever played? 

Bones DeLarge: That’s a hard one! I, personally, would have 
to say that my favorite gig was at Holidays In the Sun in 
San Francisco-that was great fun! The worst one for me was 
in Prance last summer, when I accidentally ate Extacy 
thinking it was something else--I hadn’t taken anything 
like that since I was teenager. The whole crowd was 
spinning! Not just ’cause of the pit, though--I was flyin’ ! 
Some punks started a fight with some right-wing skins about 
two feet in front of me, and I had to stop the show to make 
sure everything cooled out, including myself. That sucked. 
UTV: Do you have any thoughts on the current state of Punk? 
What element of the lifestyle do you consider the most 
important, and why? 

Bones DeLarge: I’ve always believed that the most important 
element of Punk Rock is individualism; you can be whomever 
you want to be. You don’t have to be a face in the crowd. 

The punk lifestyle gives us a choice; you know who you are, 
and you’re not afraid. It makes giving someone the finger a 
bit of meaning. 

UTV: If there’s one thing that fans, both new and old, 
could gain from your music what would it be? 

Bones DeLarge: I’m not sure; we really don't have a 
"message”... I guess it’s Just to be proud of who you are, 
and don’t be a cop-out. Think for yourself, even if it’s 
right or wrong. 

UTV: In closing, if you could blow anything up you wanted, 
what would it be and why? 

Bones DeLarge: I don't want to blow up anything. Been 
there, done that. X 

WWW.LOWERCLASSBRATS.COM 
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Yeah, the Ozzfest sucks, and it's not worth the 
money—don’t believe the hype. Plus, I ended up in 
shoe and alcohol ads. Fuck that-uber gay, I'm afraid. 


strapping young lad 

kevtv 



The word "brutal" is frequently used to describe bands that are reviewed in this fine 
periodical, and l‘d like to use the same word to describe the following interview 
with Strapping Young Lad's main man, Devin Townsend. Townsend took this 
interview as an opportunity to not only touch upon Strapping Young Lad's latest 
(last?) album, The New Black [Century Media], but to also express his displeasure 
for the situation he finds the band in. My hope is that Townsend is never at a loss 
for creativity, and applies some of his negativity towards future musical 
expressions. I must have looked like I was catching flies when I first read his 
responses-l expect you’ll have a similar experience. 
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Under the Volcano: I've read that after Ozzfest 
you're taking a break to be with your wife, as 
she's expecting a child. How will touring in the 
future be affected by the addition of a child to 
your marriage? If touring is reduced, will it 
lead to possibly releasing a comparable mount of 
material? 

Devin Townsend: I will be touring a lot less, 
definitely, but I think the amount of records I 
release will be about the same--maybe more. I 
really don't like touring, and family things are 
ultimately way more important to me, but as a 
musician, I don't see myself ever releasing less 
music . 

UTV: Have you given any thought to the future of 
Strapping Young Dad, or is the immediate future — 
family--the only current concern? 

Devin Townsend: Right now doing Strapping Young 
Dad doesn't interest me. I've devoted a lot of my 
time and energy to it, and in fact, even the 
thought of it right now makes me anxious. Nothing 
against the guys or the organization, whom I have 
great respect for, but the Strapping Young Dad 
energy is pretty toxic to me after long exposure 
to it. I guess we'll have to just wait and see. 

UTV: If you had to assemble a playlist for your 
son or daughter as a way to tutor him or her on 
music, what would you include? 

Devin Townsend: Some Ravi Shankar, some Mozart, 
some Stravinsky, some AC/DC, and an artist named 
Rapoon. . .maybe Kat Eppel, maybe some Young Gods. 
UTV: The musical differences between Devin 
Townsend Band and Strapping Young Dad is 
significant, but neither project feels like a 
forced attempt at diversity. Is creating a 
musically diverse output a conscious effort, or 
is it just what naturally happens? Are there any 
artists, past or present, that you admire who 
have also strayed from strict labeling? 

Devin Townsend: It's not a conscious effort, it 
just happens that way. I think I admire dudes 
like Zappa or Mike Patton for their diversity-- 
also Ween. My output seems to be becoming more 
the same lately, though. I hope in the future to 
be able to streamline everything into one output, 
but I think that might require a whole new band. 
We ' 11 see. . . 

UTV: Strapping Young Dad's biting sarcasm comes 
through brightly on The New Black. Were there any 
specific targets? 

Devin Townsend: Yeah, the industry and all its 
stupid endorsements, and the population of people 
who project their world onto it. I'm sick of 
people controlling me, and this record is a 
testament to that. I think things like the 
Ozzfest were in there, and I'd have to say the 
music and entertainment industry at large. It's 
all stupid, and I don't buy into it. You fucking 
suck--sing along! 

UTV:. How was being a part of Ozzfest, and what 
are a few impressions you've had from the tour 
this year? 

Devin Townsend: Worst touring experience ever; I 
really hated it. We kept getting in trouble, it 
was hot and in shitty parking lots, and I came 
away from it without ANY desire to listen to 
heavy music. You can only listen to dudes yelling 


at you for so long all day before you want to 
turn it all off. Yeah, the Ozzfest sucks, and 
it's not worth the money--don't believe the hype. 
Plus, I ended up in shoe and alcohol ads. Puck 
that--uber gay, I'm afraid. 

UTV: That trusty thing called the internet has 
brought up some rumors that there might have been 
some pressure to get this disc out so Strapping 
Young Dad could get onto Ozzfest. Care to comment 
on that? 

Devin Townsend: The trusty internet was correct, 
which is one of the several reasons I'm in 
hiatus. Strapping Young Dad is supposed to be 
from the heart and not from the pressure, and 
rushing it makes it impure. It will now be a long 
time before you see more Strapping Young Dad 
product, as the speed in which we had to do The 
New Black has made me really resentful towards 
the whole thing. I'd rather do anything else 
right now. 

UTV: This record fulfills your contractual 
commitment to Century Media Records. Would you 
re-sign with them--or another label — in the 
future, or is releasing music on your own a 
tempting option? 

Devin Townsend: Right now, it's not an issue 
because I have no Strapping Young Dad songs in 
me. The problem with writing Strapping Young Dad 
music is that I can't "just do it." Every time I 
write that shit, everybody gets excited to tour 
for three years. I can't just make the music 
without being condemned to touring, so it's made 
me really apprehensive about even picking up the 
guitar, which kind of sucks. I can't even think 
of writing this stuff without being in a tour bus 
three weeks later, whizzing down a freeway 
somewhere . 

UTV: I interviewed you when Allen was released, 
and you discussed the importance of having a 
solid drummer. Gene Hoglan's performance on The 
New Black is frighteningly accomplished. Were any 
songs or parts of songs specifically written to 
highlight his playing? 

Devin Townsend: I wrote a lot of stuff to a 
click and then Gene would write his parts 
accordingly. Gene is a great, creative drummer 
who really brings any song he's involved with to 
the next level. 

UTV: Were there any bands on this year's Ozzfest 
that you pay any attention to, or are you more 
concerned with being, "The proverbial pubic hair 
in the cheese cake," as you so beautifully put it 
on your press release? 

Devin Townsend: I like Dragonforce because 
they're funny and don't take themselves too 
seriously. Most bands yelled like their balls 
were in a vise and took themselves super 
seriously. . .good people, but too serious. I don't 
know... if there's one thing I learned from that 
tour, it's that I am OFFICIADDY OUT OF TOUCH. 

UTV: In closing, where does Devin Townsend see 
himself five years from now? 

Devin Townsend: Producing, making tons of varied 
records, and doing a handful of shows each year. 

X 
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A classic EP. A massively praised debut LP. A follow-up, extremely good but perhaps not 
good enough in the minds of some, lacking the time and precision of previous efforts, 
suffocated by the hype surrounding it. So what's the next logical step for a band in flux? 
Dead FM [Fat Wreck Chords], the brand new album from Melodic Hardcore pioneers Strike 
Anywhere is perhaps the very definition of what a band can accomplish when they listen to 
their instincts and drown out the proverbial hype machine, stifling critics and music industry 
bigwigs alike with arguably their most anthemic, fist-pumping effort to date. Dead FM is 
everything the band is about and more. The lyrics are as fiercely political as ever, and the 
music is damn near as hard-hitting as anything on Chorus of One or Change Is A Sound. 
There will forever be naysayers and nitpickers who believe that when a band progresses, the 
act is essentially doomed to a career of mediocrity and/or a slow death. Dead FM proves 
such theories as this to be erroneous and narrow-minded. Vocalist Thomas Barnett 
answered my questions. 
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Under the Volcano: To start, could you introduce 
who all makes up Strike Anywhere? 

Thomas Barnett: Yes, indeed. Garth Petrie is our 
bassist. Sric Kane plays drums. Matt Smith plays 
guitar and backing vocals. Matt Sherwood plays 
guitar and backing vocals. I’m Thomas, and I just 
sing and write lyrics. 

UTV: In this day and age, it’s pretty amazing to 
think that the current Strike Anywhere lineup is 
the original Strike Anywhere lineup. What factors 
do you attribute to making it possible for the 
same individuals to stick together for so long? 
Thomas Barnett: A good question. We just-- 
especially at this point--have no clue what it 
would be like to replace or lose a member. 

Despite differences and the occasional inter-band 
drunken brawl, we all have a fairly balanced and 
energetic family spirit about this whole Punk 
Rock thing. There is an old D.C. Hardcore ethic, 
in the ’80’s Dischord era that we may have 
stumbled into, subconsciously-- the one about the 
band only being the sum of its founding 
Individuals, and once this changes, the spirit 
and direction, name and songs, must change in 
order to stay off the corrupted paths of 
ambition, careerism, and mediocre utility. I 
don’t know if this applies to us, I just think 
its weird and nicely coincidental that we have 
lived by it since 1999. 

UTV: People speak about your debut, 2001’ s Change 
Is A Sound as a modern day classic. Are you 
comfortable with words like that being attached 
to a piece of work that you were a part of? What 
albums, in your opinion, would you deem classic? 
Thomas Barnett: Of course we’re not comfortable 
with this. We do like that record a lot, and 
believe in it, like all of our records. I guess 
it’s hard for a band to achieve the distance 
required to really know the counter-cultural 
relativity of their own DPs. I think it would 
actually be creatively deadening and hopelessly 
self-indulgent for a band to have this degree of 
self-awareness. I hope it’s not a statement of 
how crappy the past five years have been for Punk 
Rock, that our first DP is given these kind 
descriptions . . . ! 

I don’t know if I think about what records 
may be considered classics too often... I’ve got 
more of a personal, time plus place relationship 
to music, that sometimes defies qualification, or 
excellence within a genre. I think Propagandhi ’ s 
Today's Empires, Tomorrow's Ashes record is 
really goose-bump inducing, as well as the second 
Tragedy record. I love the hot and cold quality, 
unpretentious vulnerability and tension of Silent 
Alarm by Bloc Party. And, going further back, I 
would also say that Bane’s (Jive Blood continues 
to stand up very well with repeat listens... I’ve 
got dozens more, but maybe I’ll blow your mind 
and leave you with: 'Til Shiloh , by Buju Banton-- 
an inspiring and deep achievement. 

UTV: You’ve been quoted as saying Exit English 
was written in three months and Dead FM was 
written in three years. In retrospect, were you 
disappointed with the outcome of Exit English 
because of this? What kind of improvements do you 
feel could have been made? And with all the hype 


surrounding that record, do you believe that 
could’ve been a mitigating factor in the process 
being rushed to get it out? 

Thomas Barnett; I don’t remember any hype or 
pressure surrounding the writing and recording of 
Exit English . This was back in 2003, so we 
weren’t hearing about how classic or first DP 
was, or anything like that at this time. We had 
just been touring constantly, and working a lot 
in between, without having any time to step out 
of the whirlwind, and write. I remember one 
productive and relaxing night with Sric where we 
wrote "To the World," and he showed me the chord 
progressions that eventually would become 
"Instinct." There was a lot of music going 
around, but perhaps, in retrospect, not enough 
collaboration or contemplation between words and 
songs. Just the speedy demoing of half written 
things and then--bam! --studio time. I love that 
record a lot though, and it has, for us, some 
unsurpassable moments that we--like all of our 
"moments"-- just fell into. 

Dead FM was--and I hate this cliche--a "make 
or break" kind of event, that caused us to get 
out of the hypnotic touring cycle, and focus on 
the real honesty of what we needed from our band, 
and these new songs. 

I still feel that, for us at least, Exit 
English is a vital, desperate and subdued 
document of its time: our post 9-11 reactions, 
our first adventures with our music outside of 
our hemisphere, touring Europe and expanding our 
cultural connections. 

Anything that we would’ve done differently 
was implemented on this new record. The Dead FM 
session was way more of the positive, inclusive 
punk party that we wanted to create this time 
around. The uncertainty and fractured quality 
that reality seemed to have in 2001 through 2003 
permeated our writing for Exit English-- including 
real life fuck ups like my lyrics and books being 
stolen when my car was broken into--while we were 
finishing up that record. Exit English at times 
loses its pace with what the songs feel like to 
play live, and this I feel has been rectified on 
the new album. Compared to Dead FM , I think it 
ended up as a darker, and more sterile record, 
but I still believe in the songs, every word and 
chord. 

UTV: In relation to the last question, besides 
time-wise, how did the Dead FM recording process 
differ from Exit English ? 

Thomas Barnett: We wrote it over the course of 
three years, sending parts back and forth, 
visiting each other in different cities, but the 
process--facilitated in the majority by computers 
and digital music f iles-- somehow yielded a record 
which, to us, feels more organic and human than 
any other we’ve made. I believe Brian McTernan 
had a lot to do with this. And also our utterly 
ruthless songwriting democracy, and a rehearsal 
schedule that was healthy, and patient... 

Brian also has a lot of empathy and vision 
for us, and he’s not a bystander when he helps us 
make a record. He has been monumental--in 
retaining the aggression, speed, and 
vulnerability of these songs--while making the 
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recording process the most human and enjoyable 
we’ve ever had. Plus, his name means ”Dand of 
Sternal Youth” in Irish. Brian was adamant on 
tracking the drums live, with all of us playing 
along in the room with Sric. Also, we were just 
more prepared, and we had a huge battery of songs 
from which the record was crafted, so the 
decisions were different this time around. 

Guitars were more minimal and the bass was given 
special attention and presence. Recording vocals 
was fun and cathartic. We were inspired to have 
more gang choruses and add more cool backing 
vocal bits from Smith and Sherwood. All of this 
is credited to having much more preparation and 
confidence going into the session last April. 

UTV: Maybe it’s me, but leading up to the release 
of Deud FM , I don’t feel that the band and/or 
album are surrounded by as many expectations as 
prior times in the band’s career. Do you think 
people are just expecting a certain quality of 
product from you now or that they know what to 
expect, so the excitement perhaps isn’t as 
strong? 

Thomas Barnett; I don’t think I know how to 
answer this one; it’s possible that the range of 
perspectives implied in this are too great for me 
to have an analysis, or understanding. We are 
only the band in question, not the journalists, 
bloggers, fanzine writers, scene tastemakers, or 
hungry kids looking for music and culture. We 
only felt pressure from ourselves to make Deud 
FM ; we never wanted to repeat, regress, or 
abstract our songwriting. Whatever happened. . .not 
only happened, but continues to happen. We won’t 
know exactly what this shit means to us until 
everyone who cares has sang along, adding their 
own voice and meaning to the music. I guess, to 
me, it feels like our creation of this record is 
only the beginning. 

UTV; So Deud FM has just been released. While 
we’ve talked about your previous releases, let’s 
now focus on this one. Overall, how do you feel 
about the record and how do you feel it stacks up 
against Strike Anywhere’s previous material? 
Thomas Barnett; There are definitely more 
personal and biographical lyrics, and more 
anthemic gang choruses where all my bandmates, 
and assembled friends are singing their hearts 
out. Maybe there is ’’more of everything, ” as 
Garth likes to say; where we have really fast, 
desperate, traditional Hardcore songs with an 
emphasis on breakdowns and rhythms, then a whole 
battery of songs where cleaner guitars and older 
punk sounds emerge, with jangly folk melodies and 
a bit of 01! thrown in. Also, I think the sounds 
are really natural, and all the drum tracks are 
live. This gives the record more ’’bounce.” Also, 
it is probably overall faster than Exit English, 
but also has our furthest flirtations with shout- 
along choruses, older punk sounds, and 
storytelling in the lyrics. The songs are less 
epic and the arrangements feel cleaner and more 
to the point. In short, I’m not sure how vastly 
different it is than our older DPs; it’s just a 
document of these past three years, and a further 
evolution of our rhythms, chord progressions, 
basslines, and punk protest poems tucked into 


more autobiographical writing. I think each song 
has a lot of character, and the record feels more 
like a party than any we’ve made before. 

UTV; Deud FM is your debut release for Pat Wreck 
Chords. After so many years on Jade Tree, an 
extremely solid label in their own right, what 
convinced you that the Jump was necessary? What 
do you believe Pat can offer you that perhaps 
Jade Tree was incapable of, whether it be due to 
manpower, finances, etc.? 

Thomas Barnett; We worked with Pat Wreck Chords 
on a 7” single-of-the-month called Bread Or 
Revolution . It came out in 2001 . We stayed in 
touch with them, visiting whenever we passed 
through California, hanging around for a few days 
each year, and building a family of two coasts 
with both them and Jade Tree. We were honored and 
happy to be a part of the Jade Tree family, and 
still consider them dear friends. We didn’t leave 
Jade Tree, but Instead chose to work with Pat for 
a record after our contract was fulfilled with 
the Tree. We’re proud to have our three DPs with 
them, and stay in touch as often as we can. 

The people at Pat have been enthusiastic, 
charming, and leave us alone to do our thing in 
the same community that we’ve always operated in. 
We have enjoyed the ratcheting up of their 
political intensity, their generous punk-scene- 
wide work with PunkVoter and the Rock Against 
Bush movements, and the issue-based projects that 
they’re dedicated to. It seems like a fine 
partnership, and we hold fast to our continuity 
and don’t buy into the ’’different label/dif ferent 
scene” anachronism that some folks may still fool 
themselves with. We feel like the folks who work 
at Pat have a passion for Political Punk in this 
particular era in America that we are all dealing 
with. There is a lot of commitment from them to 
promote and distribute the record aggressively, 
but with the independent Punk Rock ethic secured, 
and celebrated. We like this. 

They seem to understand our band very well, 
and seek to maximize the exposure of new and old 
fans to Deud FM. All of this is on our terms, 
with sensitivity and insight into new, creative, 
and counter-culturally appropriate ways to get 
these songs, and ideas, across to more people 
worldwide. Pat has a larger distribution and 
presence in Surope and the Pacific Rim- -including 
Australia-- than Jade Tree, but we weren’t 
necessarily grasping for that kind of visceral 
difference when we decided to put out Deud FM 
with Pat. It just felt like we should have this 
different experience, working with folks who 
already felt like old friends, and whose label 
has transformed a bit, successfully mating their 
humor with political courage, and more aggressive 
and visionary bands on the roster--Strike 
Anywhere not necessarily included! 

UTV: For one reason or another, it seems bands 
with particularly strong, personal or political 
ideals and ethics of the DIY variety, once they 
sign to Pat or Epitaph or labels of that caliber, 
seem to get bombarded with an awful lot of shit 
talking thrown in their general direction. What 
do you attribute this to? Have you had to deal 
with any of this thus far? If not, what do you ^ 
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think your general reaction would be? 

Thomas Barnett: We haven’t encountered any of 
this, to my knowledge. I think maybe this is an 
anachronism. Or perhaps very, very band-specific. 
There hasn’t been any shit talking, 
disappointment, or anything for us with the 
change of label. Perhaps the identities of the 
entities involved have become more flexible, and 
people in our beloved scene are less inclined to 
the paint by numbers prejudices that seemed to 
always haunt bands. Maybe we are evolving as 
counterculture! Or, maybe no one cares about us 
as passionately as these 
questions portray! Either way, 

I’m cool with it. We’ll just 
continue operating how we do, 
and hoping our old community as 
well as new generations of 
awesome, inspiring punk men and 
women feel welcomed at our 
table . 

UTV: As a band that’s considered 
highly political in most punk 
circles, did you find it 
intriguing to sign with a label 
whose head honcho has been 
highly political in his own 
right in recent years? Do you 
agree with most political views 
that Pat Mike stands behind? 

Thomas Barnett: Pat Mike’s personal and 
organizational creativity has been interesting, 
funny, and surprisingly articulate--and possibly 
effective on a scale that traditional "Political 
Punk" bands couldn’t reach in the most recent 
American Spectacle. He’s also got a lot of 
resources, and has tried his best, I believe, to 
put them where his mouth is. Let’s hope Fat Wreck 
Chords continues to surprise us with creativity, 
purpose, and passion-- that ’ s why we are curious 
and adding our voice to this choir right now. 

As far as presidential politics, and what 
voting advocacy might mean to punk. . . It would be 
short-sighted of me to exclusively tie all of our 
rage and venom to the Bush Administration. Yeah, 

I think America’s sickness is the most 
audaciously and visibly expressed by our 
political leaders at this point in history, but 
this is just the head of a long path of 
corruption and self-deception. We were writing 
these songs, trying our damnedest to speak truth 
to power before Bush’s terms, and I suspect we 
will continue to fight for a fairer future in the 
face of what we are sold as an idea of our 
country when so many deserve so much more, long 
after Bush is out of the Oval Office. 

UTV: Okay, the opening track on Dead FM t entitled 
"Sedition," is a stunning document of your 
grandfather’s unknowning role in the Manhattan 
Project. Do you think you could go into a little 
detail on what that was all about? 

Thomas Barnett: Yes. My father’s father was a 
Union steam fitter who was given work with a 
couple thousand other men In Oak Ridge, Tennessee 
in 1942. After my father’s birth with life- 
threatening birth defects, and other intuitive 
information that made my grandfather privately 


question his participation in the piecemeal 
fabrication of this secret, epic project--he left 
for Virginia, leaving behind Union Carbide, the 
Army Corps of Engineers, and the Uranium fission 
reactor that he and his colleagues unknowingly 
helped build. Once Hiroshima was announced, I 
believe his fears were confirmed, but I wish he 
had lived long enough for me to ask him more 
questions about those' times. Perhaps his sharing 
of these family secrets could have unburdened him 
a little. He died of bone cancer when I was nine. 

I think that my grandfather quietly felt 

betrayed and exploited by this 
participation in the Manhattan 
Project. I also know that he 
loved his country and he wanted 
to believe that he and the other 
workers involved were doing the 
right thing. In his life after 
leaving the Tennessee Valley, he 
drifted around, leaving jobs, 
and often moving the family from 
town to town without visible 
explanation. This restlessness 
and distrust of communities, 
while contributing to my 
father’s family’s poverty, also 
showed the psychological fallout 
of the Nuclear Age in the men 
who wanted to believe that they had no other 
choices. After my Grandpa’s death--and slowly 
over the past 25 years--my family has examined, 
then abandoned the working class preoccupation 
with emotional patriotism and self-deception. My 
father, his siblings and other folks from this 
class and generation have moved, Incredibly, to 
the Left, despite all American media 
representations to the contrary. This gives me 
the hope that the men and women who survived the 
"Greatest Generation" may not have wanted the 
U.S. to become the servant of corporate wealth, 
the bloody empire it’s become. 

UTV: Strike Anywhere has always put as much 
emphasis on their lyrical content as the music 
itself. In the end, do you feel one is more 
important than the other, or is an excellent song 
just a sum of its parts? As a music fan, what 
interests you more, what an artist has to say or 
whether you can dance hard to it? 

Thomas Barnett: Personally, I listen to the 
sounds first. The guitars, drumbeats, basslines, 
and the SOUND of the vocals. There has to be that 
invisible, magnetic element to the whole song, 
not just the most pored over and precise lyrical 
language. I respond and remember the sonic 
poetry, the emotion and veracity behind the 
voice, and the spirit of the song. Then, the 
words themselves can come into focus and give 
greater depth and detail. It’s that initial 
impact of the band working together and creating 
something that makes you feel--that’s the most 
important part to me. 

UTV: On a related note, Strike Anywhere--along 
with contemporaries such as Kid Dynamite and Grey 
Area, amongst others--practically re-invented the 
melodic Hardcore genre, whose way was paved by 
bands such as 7 Seconds. How do you feel about 


I'M SURE THAT SOME FOLKS IN 
THEIR MID TO LATE THIRTIES 
WHOSE EARS ARE BURNING ARE 
TALKING RIGHT NOW ABOUT 
HOW THE ABOVEMENTIONED 
BANDS IN YOUR QUESTION ARE 
JUST PALE REFLECTIONS OF 
EVEN EARLIER, AGGRESSIVE, 

melodic Punk bands. 
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the throng of "bands that well, basically try and 
sound like you? Is imitation the sincerest form 
of flattery, or do you simply feel ripped off? 
Thomas Barnett: I'm sure that some folks in their 
mid to late thirties whose ears are burning are 
talking right now about how the abovementioned 
bands in your question are Just pale reflections 
of even earlier, aggressive, melodic Punk bands. 
We are just proud and stoked to contribute our 
small voice to this legacy, and push the "more 
than music" part of it a little bit more. All of 
us, in this Punk Rock thing, tend to talk about-- 
even fetishize-- the past a bit too much, hiding 
in the preoccupation with making this organic, 
living, and revolutionarily irrational set of 
bands and personalities into something academic. 
It’s our comfort that we can stand on the 
shoulders of giants, no doubt, but it's up to us, 
and those who listen and to whom we listen back, 
to change the future. 

UTV: To me, Dead FM seems at times a bit more 
concentrated, controlled, a little more midtempo, 
which serves the band really well. Overall, I 
don’t think the band has ever sounded more 
anthemic. Was this a conscious decision or just a 
slight musical change in direction that the album 
has taken? 

Thomas Barnett: I’m thinking now that the melodic 
nature of Dead FM--notwithstanding the guttural 
breakdown battle cries, my aging vocal chords, 
and other shouted bits--may have to do with our 
time of three years writing the songs in quieter, 
acoustic and spare vocal-and-guitar settings. A 
lot of porch sessions while off tour, and back 
room writing while touring occurred. I think we 
all wanted to expand the number of voices on the 
recording, since there’s a lot of singing from 
Matt [Smith] and Matt [Sherwood] live, as the 
songs get played more and change from the 
records. The record is also a great deal faster 
than Exit English , as those songs are played 
sometimes twice as fast live as on that 
recording. 

UTV: Several members of Strike Anywhere made up 
the core of one of the quintessential 
Punk/Hardcore acts of the Richmond community, and 
who were a huge influence on many of the bands of 
today, Inquisition. Lately, it seems the band is 
finally receiving the attention and popularity 
posthumously that eluded them while they were 
still together. What do you make of this? 

Thomas Barnett: Well, actually, I’m the only 
fellow in Strike Anywhere who was in Inquisition. 
Matt Sherwood had been an Inquisition roadie back 
in ’9 4, and he sang along with me on some of the 
songs on the Revolution. . . I Think It f s Called 
Inspiration E#P. My younger bandmates, I think, 
had been at some of the Inquisition shows back in 
the day. I’m happy and surprised that A-F Records 
believed in my old band so much and have put so 
much heart and soul behind the record’s 
remastering and re-release. 

UTV: While on the topic of Inquisition, I’ve 
heard rumors that the band is playing several 
Inquisition songs on their latest tour. Is this 
true? Gould we be in store for an Inquisition 
reunion anytime soon? 


Thomas Barnett: Wow- -that’s a totally fabricated 
rumor! Strike Anywhere has enough trouble 
figuring out which of our 44 songs to play at 
these shows without cramping our style with other 
material! Seriously, we’ve never thought about 
playing Inquisition songs... we probably never 
will. 

Myself and my former bandmates [Mark Avery 
from River City High, Rob Huddleston and Russ 
Jones from Ann Beretta and Foundation Band] are 
all really busy with new bands, and, as much as I 
am in touch with the Inquisition fellas, we 
rarely see each other, especially me and Mark 
[the guitarist] because he lives now in London, 
U.K., and I live in Portland, Oregon. At the end 
of this tour in seven days, Strike Anywhere will 
have an acoustic benefit show in Richmond for the 
Virginia Fair Wage Alliance, and Rob from 
Inquisition, Ann Beretta, and the Foundation Band 
will play with us. We may bust out a few old 
songs at this event. One day, we will all 
miraculously be in Richmond together, and this 
reunion thing may gel a little more... 

UTV: So tell me, why Dead FAR Should we simply 
stop turning that radio dial and accept that 
nothing will ever be listenable on national radio 
again? 

Thomas Barnett: It’s possible that low power FM-- 
if Richmond can do it, any city can: WRIR !-- 
pirate and independent radio, and internet radio 
can revolutionize this otherwise insulting and 
content-free corporate pasture. But I’ll take 
your point and raise it: Commercial media, 
plantations for corporate interests and the 
status quo placebo, the "entertainment" value of 
banality, fear and distraction all pass though 
our reasoning in the clumsy disguise of a free 
press. Not necessarily speaking exclusively to 
the technology of radio, the LP title initially 
emerged from a statement having to do with the 
militarization of pop culture, and the sickening 
use of media, video games, art and music to lure 
dispossessed, uninformed and desperate young 
people into military service for our country and 
this war. It’s also a broader concept on the 
trickle down of violence and the loud emptiness 
of American consumption--masking connection with 
coincidence, stealing community, boring us to 
death and making us fight each other to pay for 
the privilege.... Eventually, it may take on a 
third meaning about our dear punk counterculture, 
in all of its fractured and alienated forms of 
resistance-- taking back the tools of expression 
and finding comfort in the fact that the 
corporate trend has stupefied itself, and the 
cash sniffers have moved on, no longer confusing 
our ’"dead music" for something to strlpmine... 
Like each of our record titles, we’ll allow it 
time to breathe, and to embrace whatever people 
who take it to heart need it to mean. 

UTV: Thanks for taking the time to answer my 
question. It’s really appreciated. Please feel 
free to add anything we haven’t touched on now. 
Thomas Barnett: Thank you! It’s been fun. X 
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out now: 

-united states "divorce songs" Ip 
-brrr s/t 7 inch 

-stars are insane "so. i dreamed of noise" 4xcd 
coming soon: 

-on the might of princes "the making of a 

conversation" cd reissue 

-on the might of princes "where you are and 

where you want to be " cd reissue 

-the third memory "et de cela rien ne ressort" Ip 

check out our huge distro filled with tons 
of vinyl, cds, pins and more. 
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we also offer custom one inch button services! 








TAKE MY CHANCES 


RICH BLACK 


Take My Chances is a Long Island band comprised of scene vets. Their debut full-length, 
Down Here With Us [OneDaySavior] blasts off with the raging “Maximum Extreme Part 
2," then proceeds to decimate everything in its path in just under 19 minutes. Angry, 
sarcastic, sometimes melodic but most times fast as all hell, Down Here With Us is one 
of those rare Hardcore Punk records that’ll have you bouncing off the walls within its first 
three chords. Vocalist Ben Gallup shed some insight into what makes the band tick. 
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Under the Volcano: In many ways, I feel Take My 
Chances fits right in there with hands like Kill 
Your Idols and Crime In Stereo. Am I right? If I 
am, please explain why I’d feel that might he. 

Ben Callup: It all depends on what you mean hy 
the term ” fit it.” All three hands are Hardcore 
hands, so there are hound to he common themes and 
shared musical traits in our songs. I think we 
may have songs that could sound similar in style 
to hoth hands. I think we also have 
lyrics that share some of the same 
feelings and ideas that can he 
found in lyrics from those hands. 

But, I can listen to any Kill Your 
Idols song and within a few seconds 
tell it’s them; they have a 
distinct guitar tone and obviously 
Andy’s vocal delivery is unique. 

The same thing with Crime In 
Stereo; whether it’s one of their 
shorter, faster songs or a slower 
melodic song you can still tell 
it’s them within a few hars of the song. I hope 
that we have that same quality to our songs, hut 
only time will tell, as we write more songs, if 
that’s the case. Another thing about hoth hands 
is that while they may have some serious--and in 
some cases, depressing--lyrics , their shows 
always have a fun, uplifting atmosphere to them. 

I hope to think that our shows are like that too. 
While we take our songs seriously, we don’t take 
ourselves too seriously. Both Kill Your Idols 
and Crime In Stereo are comprised of some of the 
most down to earth, most sincere people I have 
ever met. Kill Your Idols were THE first local 
hand that ever blew me away, and they continue to 
do so every time I see them. For a hand to do 
that for 10 years is an accomplishment. I can’t 
name many commercially successful hands that have 
been around 10 years, let alone independent acts. 
As far as Crime In Stereo goes, I can remember 
helping them out hooking shows a few years ago 
when they were first starting out. For them to he 
on a label like Nitro now, getting the 
recognition that they’re getting without them 
comprising what they believe in is amazing. So, 
if you want to group us with those hands, I would 
he honored. 

UTV: Can you give some insight into the specific 
circumstances surrounding the demise of Heads Vs. 
Breakers, and a list of Take My Chances members’ 
former projects? 

Ben Gallup: We were on a week long tour with The 
Backup Plan and With Honor when our van broke 
down in White River Junction on the border of 
Vermont and New Hampshire. For three days we were 
stuck in a motel that was straight out of The 
Shining. We were the only guests in the whole 
motel. Being in a van on tour with four other 
people is one thing; you have the shows you are 
playing to break the monotony of things up. But 
being stuck in a hotel room, knowing that you 
have to pay for the crappy hotel room, pay for 
the van repair, pay for a rental car to take you 
hack to where the van broke down, pay for food, 
etc... well that starts to take its toll on you. It 
really makes you ask yourself if it is worth it. 


When we all got home we not only had to pay for 
all those costs, hut had hills from our ’’regular 
lives” waiting for us. It got too much for some 
of us. We decided that we had to take some time 
to regroup and get set financially. When other 
offers from touring hands came up, some of our 
members decided to split time between hands. We 
tried to balance this for awhile, hut in the end 
the hand just fell apart. 

As far as former projects. This 
list is far from complete, hut off 
the top of my head: I was in Heads 
Vs. Breakers, xEDGEHAMMERx , Dropout 
Year and Confuzed. Travis [Paduano, 
guitar] was in This Is Hell and 
Aitia. Quinn [Duffy, drums] was in 
Aitia, Dropout Year and Confuzed. 

Dan [Brenner, guitar] was in The 
Backup Plan. Hugo [Fitzgerald, 

bass] oh hoy Hugo was in Heads 

Vs. Breakers, On the Rise, Southpaw, 
Forklift Driver, Blood Dots of 
Blood, Hurtlock... well, I could go on forever with 
Hugo alone. He also played a few shows as a fill 
in for Crime In Stereo. He also is currently in 
Tension*. 

UTV: How’d the hand end up working with Chris 
from OneDaySavior? 

Ben Gallup: We had recorded a demo in our 
friend’s basement for our first show. Once we 
started playing more, we went into a studio and 
recorded some songs for a proper demo. Chris 
heard a few of those songs, liked what he heard 
and got in touch with Hugo. Hugo and I met with 
Chris and were really Impressed with what he had 
to say. We talked about Hardcore, business and 
just his views in general, and we seemed to he on 
the same page with things. He ended up putting 
out what we had recorded, and we can’t thank him 
enough for wasting his money on a hunch of washed 
up Hardcore adults. 

UTV: If there’s one underlying philosophical 
idea that all members of Take My Chances agree 
on, what would you say it is? 

Ben Gallup: ’’Philosophical statement” is giving 
us way too much credit in the intellectual 
department. Most of the time at practice we’re 
sitting around quoting lines from Airplane! or 
seeing how long we can run around in circles 
while playing our songs. I would prefer to call 
it a mission statement. Our mission, as a hand, 
is to speak our minds and to have fun doing it. 

If we ever stop having fun or run out of things 
to say, the hand will stop as well. 

UTV: Lyrically, there seems to he a discontent 
with the current state of Punk and Hardcore-- 
there are mentions of hands putting fashion 
before substance, for instance--and your press 
sheet even specifically mentions that this 
discontent shouldn’t only he applied to hands 
outside of Dong Island. What hands do you have a 
problem with, and why? Feel free to he as broad 
or specific as you like in your answer. 

Ben Gallup: I have a problem with any hand that 
starts out with the goal to use Hardcore/Punk 
Rock to make money. You start a hand when you 
feel you have something to say. You start a hand 


You start p band to 
jump around, get 
sweaty and act like 
a complete idiot for 
a half hour and have 
fun with friends. 
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as an outlet for feelings that you can't 
otherwise express. You start a band to jump 
around, get sweaty and act like a complete idiot 
for a half hour and have fun with friends. Hugo 
said it best when he said that we started because 
we wanted to be our own favorite band. If other 
people were into it, well that would just be a 
bonus for us. If you happen to end up making 
money or get to tour the U.S. off a band that is 
honest and sincere, that's great, and I salute 
you. But I see too many bands that just form and 
go ’’Okay, screaming verses that go into a singing 
chorus are the big thing now. So let's write a 
song like that.” On the other hand, I also have a 
problem with any band that changes their style-- 
whether that be musical style or fashion style-- 
Just to try and fit in with the next big trend in 
music. Progression and trying out new sounds are 
going to happen, but you can tell the difference 
between genuine progression and a forced change. 
UTV: I really like your assessment of our two 
party political system. Personally, I'm a 
registered Independent who's mainly voted for 
third party presidential candidates since the 
early '90s. Do you belong to either of the two 
corporately owned parties? If so, care to tell me 
which one? If not, to which do you belong? 

Ben Gallup: I'm registered as an Independent. I 
vote based on a candidate's position on issues 
that matter to me, not simply because he or she 
is affiliated with this or that party. So many 
people just blindly vote for candidates based on 
party. It's pretty sad that when you then ask 
them why--they can't tell you a single thing 
about that person. I'm not going to say I know 
every candidate's position on every issue, or 
that I even know how every issue will affect me. 
It's sad, but my day to day life of working, 
fixing up my new house, spending time with my 
friends and family, eating, sleeping, etc..., well, 
my life doesn't leave me very much time to stay 
as informed as I would like to be. But, as 
Election Day approaches I do some research to 
make some Informed type of choice. The internet, 
as much of time killer as it can be, can be a 
great tool. There are so many websites full of 
information out there for people to take 
advantage if they simply devote some time to look 
into things. Don't worry, MySpace and the Bridge 
Nine board will still be there when you get back. 
The video of the guy having sex with a horse will 
still be there after you read up on some facts. 
Even the picture of Rick Ta Life at a pool party 
will still be there after you search a 
candidate's voting record. Even if there was a 
third major party in our system, I would be 
unhappy. I think that if there were a fourth and 
a fifth major political party I would be unhappy. 
Until a vegan straight edge candidate who enjoys 
Hardcore music, collecting Star Wars Legos and 
hates the feeling of those big ’’Number One Pan” 
foam fingers comes along, there isn't going to be 
a candidate I agree with on 100^ of the issues. 
Who knows? Even if a vegan straight edge 
candidate appeared on a ticket I probably still 
wouldn't agree with them on all the issues. All I 
can keep doing is keep voting for ’’the lesser of 


two evils”. 

UTV: Lyrically, I get the sense that you're 
someone that's constantly suppressing his own 
rage in his everyday life... for instance, you 
sing about having to bite your tongue so often 
that your mouth fills with blood. Specifically, 
what makes you angry? Has this anger gotten you 
into trouble with teachers, police or friends in 
the past? 

Ben Gallup: If I listed what makes me angry you 
would have no room left in this issue. You have 
two main sections. First it's the standard 
rebellious subculture answers like: apathy, 
corruption, corporate greed, racism, animal 
cruelty, etc. Second, you mix in the other 
mundane day to day things like: not saying thank 
you when I hold the door open for you, talking on 
your cell phone super loud at the table next to 
me, driving through parking lots across the 
stalls, things like that. I'm not proud of it, 
but it doesn't take much to make me angry. I'm 
pretty good at keeping it bottled up. But being 
good at it, and it being good for me are two 
different things. As I've grown older, I have 
become better at finding productive ways of 
releasing it. On that note, I do have to 
apologize to the mailboxes, windows, trees, stop 
signs, parked cars, my kitchen wall and other 
inanimate objects in the towns of Middle Island 
and Yaphank that felt my rage during high school 
years . 

UTV: Can you give me some insight into the song 
title ’’Genius Doesn't Transfer to Tape? 

Ben Gallup: Hugo can complain about anything and 
everything. When he starts complaining he comes 
up with the most amazing oneliners. So one day me 
and Travis were talking about this fact, and 
decided to test Hugo. We started a tape recorder, 
walked into the room where Hugo was and he said 
something to the effect of ”Man...I had to paint my 
wall today ...I hate waiting for paint to dry...” Hugo 
then proceeded to rant and rave about the horrors 
of painting and waiting for paint to dry for 
about five minutes. Travis and I started laughing 
hysterically while Hugo Just kept on complaining. 
So later on, when we went to listen to the tape 
of it, nothing was recorded. We told Hugo about 
our experiment, and he just said, ’’Yeah, well 
genius doesn't transfer to tape.” When looking 
for a song title, I thought the line fit with the 
lyrical content of the song in a sarcastic kind 
of way. The song is about the fact that people 
get upset if a band sings a song about what they 
believe in if it differs from the listener's 
ideas. I always thought that was odd. Prom my 
point of view, it's my band; I'm going to say 
what I want to say. If you don't like it, don't 
listen to my band. Go start your own band and 
sing about things you want to hear. I've never 
told anyone that my point of view or my way of 
doings things is the only way. My songs are 
about what I feel, what I think about, and what 
things work for me in life. I thought the title 
was a good fit; it's not my fault if people 
can't understand and appreciate the genius that 
are my lyrics. 

UTV: Tell me about the inspiration for the song 
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title "Grizzly's Hawaiian Dinner," 

Ben Gallup: Our first few practices took: place 
in the basement of Hugo's house. His parents had 
a rottweiler named Grizzly. For some reason, this 
dog hated Quinn, and would flip out every time 
Quinn came in. 

During one 
practice, the dog 
somehow opened 
the door to the 
basement and 
stood at the 
stairs, his head 
stuck between the 
rails, just 
staring at Quinn 
and growling the 
entire time. 

Quinn is 
Hawaiian, and 
somehow we 
started saying 
that Quinn was 
going to be 
Grizzly's 
Hawaiian dinner. 

UTV: In "I Am the 
Guido Champion" 
you make 

reference to someone who might feel they deserve 
a reward for time spent "down here with us." 
Please define "down here with us" for me. 

Ben Gallup: This line goes back to the idea of a 
band changing their sound or image to make money. 
It's the whole mentality of local bands who think 
they're owed something. It's the "I played in 
such and such a band for years and the scene 
would be nothing without me," superiority 
complex. It also applies to people who book shows 
simply to become a figure in the scene. My friend 
Toons and I booked shows because if we didn't, no 
one else would. We didn't do it to get free stuff 
from bands, or so people would think we were 
cool. We did it because we liked a band, they 
needed a show and we wanted to help them out. So, 
"down here with us" is in the dirty basements, 
the rented VFW halls and the sleazy bars where 
Punk and Hardcore belongs. "Down here with us" is 
at a show with a band of adults that has been 
around for a few years playing with a band of 14 
years olds playing their first show. 

UTV: In that same song, you mention someone 
having given the excuse they were "growing up." 
What was their excuse in response to? 

Ben Gallup: "I grew up" seems to be used far too 
often these days as a reason for simply not 
caring about things. What bothers me about this 
is it always seems to be coming from someone who 
just turned 19. I'm almost 30 years old, I'm 
married, I have a mortgage, I have a full-time 
job, and yet on Sunday I was jumping off the 
stage at CBGBs , singing along to bands. I am an 
adult I still find the time to go to shows. I'm 
an adult and I'm still straight edge and vegan. I 
don't need a teenager to tell me what growing up 
involves. 

UTV: In "Bridge May Ice Before Chorus" you 


mention that "perceptions changed as we crossed 
state lines." How so? 

Ben Gallup: You get so comfortable in your own 
surroundings that sometimes you need to just go 
out and see other places. You get to appreciate 

what you have at 
home. Being away from 
them, you realize how 
amazing your friends 
and family are. And, 
being in a band doing 
this, as corny as it 
sounds, you also 
appreciate your own 
scene more and your 
own local bands when 
you play to 10 kids 
in a basement in 
Indiana. 

UTV: You’ve got 
covers of the 
Misfits' "Hybrid 
Moments" and Circle 
Jerks' "Wasted" on 
the CD. What personal 
connection do you 
have to these bands? 
Ben Gallup: Well, who 
doesn't feel a 
personal connection with the Misfits? I think 
everyone can relate to creatures ripping off your 
flesh. The Misfits are one of those bands that 
you sing along to and think, I can't believe a 
song with lyrics this ridiculous can be this 
good. We recorded that just so Dan Brenner could 
do his "James Hetfield doing Danzig" 
impersonation. As far "Wasted," it's actually the 
Black Flag version that we covered. The band 
learned it at practice one night when I wasn't 
there and Hugo wanted to sing, so we let him. I 
actually like the Circle Jerks version better, so 
maybe we'll do that one next time. We have also 
covered Grey Area and CIV live. I don't know what 
personal connection we have to those bands 
besides the fact that they’re bands that everyone 
in Take My Chances like and are all fun songs to 
play. 

UTV: Is Take My Chances going to be able to 
tour? If so, what's on the itinerary? 

Ben Gallup: We all have full-time jobs, so we 
aren't planning on going out for weeks on end, 
but we are a band and we want to play shows. We 
do plan on doing weekends shows whenever 
possible. We are just now in the process of 
getting a van and working out some shows for the 
fall and winter. 

UTV; In 10 words or less, describe what you 
consider a perfect world. 

Ben Gallup: Dorene. Vegan food. Futurama. Grey 
Area. Give Back Records, kegos. X 

WWW.MYSPACE.COM/TAKEMYCHANCES 
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Unearth’ s latest 
release, III: In the Eyes 
of Fire [Metal Blade] , is 
their best yet. Guitarist 
Ren Susi, who writes 
many of those monster 
guitar riffs, answered my 
questions about the 
band’ s history, their 
relationship with 
Killswitch Engage and 
the new album. Unearth 
is touring worldwide this 
year, and I highly 
recommend you catch 
them live. Read on to 
discover more about the 
next big band to be 
associated with the New 
Wave of American 
Metal. . . 
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Under the Volcano: We'll start with something 
easy-how’s the current tour going with Bleeding 
Through? 

Ken Susi: The tour is going well; the turn-outs are 
pretty good and it seems like a good tour. There are a 
lot of good hands, and everything seems to he working 
out Just fine. 

UTV: How do you see the opening hands--who are prohahly 
where you guys were a couple of years ago--henefitting 
from your current popularity and Bleeding Through's 
current popularity? 

Ken Susi: It's the same thing, man. When you’re a new 
hand, and you're playing on a hig tour like that with 
hands like Terror, Bleeding Through and ourselves — 
hands that have been out for a while--there ’ s a lot of 
catching up to do. I know the young dudes on this tour 
are pretty thirsty to he in the position that we're in, 
so they work hard every night. All the guys--all the 
opening hands--are really cool and fun to he around. 

It’s a pleasure to have dudes on the tour that aren't 
stuck up and that like to party Just like everybody 
else . 

UTV: Why don't you tell me a little about the re-issue 
CD, Our Days of Eulogy. . . 

Ken Susi: I actually don't own that, hut from what I 
understand it’s Just some live songs and it has our 
first EP, which was a demo tape, that got us signed in 
the first place. That's one there. I also want to say 
the Endless SP is on there as well too. It’s all the 
stuff that wasn't a full-length and some live stuff. It 
basically got us out of our contract with Eulogy as 
well, hut we didn't want to Just do a shitty record to 
get off of Eulogy. We wanted to give them something 
that was still cool. 

UTV: You started out on a label called Endless Fight; 
whatever happened to those guys? 

Kan Susi: I know they put out records like Diecast, and 
Shadow’s Fall and Overcast, and we were the last hand 
that they signed and put out before--like four months 
after they put out our record--they folded. We were 
stuck with a hunch of CDs [Jbove the Fall of Man EP]. 

The guys Just basically said, "Co do what you want" and 
Ian from over there was really nice. He Just fuckin' 
let us go and do our thing and keep the CDs that we 
had. He went to go venture on into... I think it was 
some kind of computer stuff, whether it he porn or 
whatever. I know he was making some good money, so good 
for him. 

UTV: I read about a split that you guys did with a hand 
called Undying; what can you tell me about that? 

Ken Susi: We wanted to do a split 7” with a hand that 
we thought was one of the best hands out at the time, 
and Undying was the he all end all for us as far as the 
hand that we always wanted to he like or do shit with. 
We thought they were awesome; we still think that 
they’re fucking awesome. At the time it was a great 
comho, you know--North Caroline and Massachusetts--it 
really spread us out down south. It all worked out in 
the end. I think we put our song called--at the time I 
think it was called "My Desire"--and I can't remember 
the song that they did, hut the 7" did really well. It 
was a really cool thing to have. I still have a few 
copies at my house. It's cool to pull those out and say 
"Oh, yeah, that happened." They don't make records 
anymore, so that’s kind of whack. 

UTV: Is that a record that people can still find? 

Ken Susi: No, not at all. That came out like four or 
five years ago. 

UTV: Tell me a little about your relationship with Adam 
[Dutkiewicz, guitar] from Killswitch Engage. Do you 
think that helped you get to the level that you are at? 
Ken Susi: No, NO! Not at all, not in the least. I mean, 
Adam from Killswitch Engage was technically Adam from 
Western Mass that did records, no one worshipped the 
ground he walked on. He was Adam from Aftershock, who 
made records. He's a talented dude, he's a good friend 


of ours, hut we did our own thing. We went in to record 
with him, hut the songs were pretty much there. We go 
hack to him because we have a great working 
relationship with the dude, and he's one of my closest 
friends, you know? He didn't have anything to do with 
our success--as in writing music or putting us to a 
place because he was from Killswitch Engage, that had 
nothing to do with it at all. We were a hand before 
Killswitch was even playing together. We definitely 
played shows with them, which was awesome; there were 
times where they needed some fill ins and we played 
with them and vice versa--like Adam filled in for drums 
with us hack in the Stings of Conscience days years 
ago, so it’s still kinda the same stuff that's going on 
now. We love those dudes. I love Adam, we have a Rock 
hand together, we still play together, we still create 
music and hang out on the weekends, Just like it was in 
the old days. 

UTV: Why don't you tell me about that, the other hand 
that you're doing with him... 

Ken Susi: It's Just a Rock and Roll hand that we're 
putting together. It's me singing and going on and off 
the guitar here and there, Adam is playing guitar. This 
guy Dave Tino, who was in a hand called Damone and 
Waltham, who is a fantastic songwriter, Derek Kerswell 
from Seemless and my tour manager--who used to play in 
Poison the Well--on bass. I like to consider it a super 
group because every dude in the hand knows how to write 
really well. The fact that we have so many different 
writers in that hand is going to make it really cool. 
It's Just a thing to do. 

UTV: Will we hearing any recorded material any time 
soon? 

Ken Susi: Yeah, we're going to make a record, hopefully 
sometime in April. 

UTV: Do you see any difference in the crowds you guys 
are drawing now compared to the ones you drew prior to 
signing to Metal Blade? 

Ken Susi: Not really. I mean, I do--there was a lot 
more spirit hack then, not as many festivals. It seems- 
-with all the summer festivals and other things going 
on--like this style of music is getting a little over- 
saturated. Back in the days we used to tour before 
Metal Blade, it would he like, "Hey, there is this 
really cool show happening at this club," and kids 
would come out and check it out. They'd he really 
excited about it-everythlng was still new and fresh. 

Now that everything has blown up in a wider spectrum, 
it’s like, "Oh, I’ve seen THAT hand a hundred times, 
they’re not cool anymore," or this and that. Some kids, 
I guess, are kind of fed up with the scene, hut there's 
also a whole new wave of younger kids that are into 
this music that are popping up that didn't get to see 
us hack then. Those kids are taking over from them. Out 
with the old in with the new, that's kind of how it 
always works. We have some fans that have stayed true 
through it all and that still stick around; there are 
also new fans popping up all the time, so it’s a really 
cool thing. 

UTV: What's the coolest thing you have gotten to do 
since signing onto the Metal Blade roster? 

Ken Susi: I think the fact that we became a "hig" hand 
at that point. We were a hig hand before that, hut now 
we’ve been taken to a new level and a lot more people 
have our records, a lot more people saw us live. Metal 
Blade kind of laid the road for that. They're really 
sweet guys and they treat us really well, hut nothing 
that's super mind blowing has happened. It's Just cool 
to he on a label that everybody has a great working 
relationship with the guys. Things are really cool all 
the way around, so I'm not complaining. 

UTV: With all the touring that you guys have done over 
the last few years, are there any hands that totally 
floored you that people should he looking out for? 

Ken Susi: Actually, hack before As I Lay Dying was 
signed, they gave us a demo tape. I think it was like 
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2000 or something like that. THAT floored us. I think 
Trevor [Phipps, vocals] had something to do with 
helping them get signed to Metal Blade--maybe it was 
like putting in a good word for them--but they were a 
really good band. Another band was Apiary, they were 
really fucking talented; I think they're from Southern 
California or something like that. There have been some 
good bands like that, but we’ve been playing on tour 
since 2001, so we don't usually get to see too many new 
bands as we are usually part of a package. 

UTV : The re-release of The Oncoming Storm came with a 
bonus DVD. Is that the same release that was the EPK 
release? 

Ken Susi: No. The bonus DVD has a bunch of stuff, like 
live stuff from Sounds of the Underground [Tour] all 
mixed. It also has the recording process that we did 
with Terry Date, so it's us just killing time and 
tracking, and all that good stuff. Just some fun stuff 
to put on a DVD for those kids who wonder what it is 
like to record a record, and can visually see some of 
the things that are going on while we were there doing 
the record. 

UTV: I have one other question about the Our Duys of 
Eulogy release, but you aren't all that familiar with 
it. There's a live version of "One Step Away" and 
someone makes a comment about the "fruitcake" and 
everyone goes hysterical. Do you have any idea what 
that is about? 

Ken Susi: That's on our DVD; that’s on the DVD that 
features live songs from Long Island, you can see all 
that footage. It was just some dude that ran up on 
stage. It was Every Time I Die, and they had a 
fruitcake and they really wanted someone to eat it 
during their set, but Andy Williams forgot, so we did 
it during our set. It was pretty great. 

UTV: The Stings of Conscience release, is that still in 
print if people want it? 

Ken Susi: Sure, of course. Eulogy put that out and I'm 
not sure how it is distributed or how that works, but 
it's still out there for people to get. 

UTV: Who from Unearth is in Second Division? 

Ken Susi: That is my singer, Trevor. That was the band 
that we pulled him out of, the band he was in before 
Unearth. 

UTV: For the completionist kind of people out there, 
with all the comps and videos and DVDs that you have 
done, are there any unreleased tracks that people 
should look for on any of those things? 

UTV: No. Everything we’ve ever played was recorded, I 
think, as a band. There's like one song that didn't 
make the record on this record, and maybe one other 
song in the band's history that we recorded that we 
scrapped. So, long story short, we focus on the things 
we approach. We usually don't write over or under on a 
record; we kind of write for the album cycle. There are 
a lot of riffs that sort of just go away. If they don't 
make it, they don't make it. 

UTV: I know a lot of Metal bands in Europe and Japan, 
they end up putting bonus tracks on their records 
because of the whole value-added thing. That's not the 
case with any of your albums? 

Ken Susi: Nah, we didn’t do that. 

UTV: What led you to decide for In the Eyes of Fire to 
not record with Adam and go with somebody else this 
time? 

Ken Susi: Just 'cause it was time to try something 
else. I mean, we’ve done all our recordings with Adam 
in the past, so even Adam thought it was a good idea 
that we went somewhere else. He obviously would have 
loved to record us, but we are a pretty self-sufficient 
band as it is--usually when we went in with Adam he 
would only make minor tweaks. It wasn’t like Adam would 
say, "Hey you have to change this riff here, or this 
part of the song here"--usually the songs are all put 
together. We are pretty much raring to go and Adam is 
only doing some textural things. Adam knew that we were 


definitely one of those bands that could handle our 
own. He totally was like, "Maybe this is a good 
experience ... I would love to do your record, I want to 
do your record, but to have a different sounding record 
might not be a bad thing." I think he knows too that we 
will probably end up working with him again in the 
future anyway. 

UTV: It's actually a much fuller sounding album. Was 
there some input from Terry [date, producer] that 
helped you in the new production? 

Ken Susi: We had a goal; we knew what we wanted to do 
before we went in the studio. We wanted to make a live 
sounding recording that was raw and organic. No click 
tracks, no auto tune vocals, no chugga chugga 
breakdowns, none of that crap. We wanted to do an 
organic record with real drum sounds. I’m sick of 
watching Headbanger's Ball and watching a video of a 
drummer that would be playing a crazy drum solo that 
just sounded like triggers and didn't visually look 
like the drums sound. Everyone knows what a drum sounds 
like when you hit it, and so many of these bands now 
sound like a drum machine. We thought that was kind of 
weak. So we hired Terry, who's done some really natural 
and organic sounding recordings, and the drums sound 
really goddamn good, and those are real drums. The 
guitars sound really goddamn good, and that's without 
click tracks and cutting and pasting and all that other 
garbage. We didn't have to cut and paste and stuff; we 
just wanted to play our riffs. Too many bands rely on 
that "perfect" sound with a metronome editing drums and 
all that garbage to make everything perfect, but I 
think it also takes away from the spirit of what the 
band really is. 

UTV: You guys just did a video for "Giles;" what's 
Darren Doane got you guys doing? 

Ken Susi: Just running around and playing guitar. It's 
pretty much a performance video. It was strictly all 
band and no story. It was a really intense video; we 
did it in some near Hollywood warehouse studio and it 
was pretty cool. It's definitely fun to work with 
Darren, sweet dude. Like any producer, or video guy, 
you're running around and he's yelling at you, so it 
was fun. 

UTV: Trevor's vocals on the new album are definitely 
stronger and deeper I think, than on any album prior. 

Do you think that comes from just the experience of 
being on the road or a maturing? Is there something he 
did different that led to that? 

Ken Susi: I wouldn't say he really did anything 
different; with anybody, you can say the guitars are 
better, or this is better, or that. When you play 
anywhere between eight and ten months a year, you get 
better no matter what you do. With Trevor's vocals, 
he's always been a good frontman and his voice has 
always been pretty powerful. I just think that being 
comfortable when recording the tracks is the most 
important thing; I know he had a lot of time to do 
that. To a certain degree, like anything else, the more 
you do something the better you get at it, and I think 
we're always improving--all of us-- just by playing 
everyday. 

UTV: On "Unstoppable" it seems to be an homage to the 
likes of At the Gates or a Swedish style band. 

Ken Susi: "Unstoppable," I don't really think so. I 
mean, there is a riff in there that is kind of a 
traditional kind of European riff that I put together, 
but it's just like a minute in the song, not even like 
30 seconds of the song. The whole song is pretty much a 
basic track. If anything was an influence in that song, 
it would be Black Sabbath. The end of that song was 
supposed to be like... I went to see Black Sabbath when 
I was like 18--around when I graduated high school--and 
I forget what song they were playing, but it was so 
ambient, and the drummer from Faith No More was filling 
in with them at the time, and he was really rolling on 
the drums. That kind of memory stuck in my mind, and I 
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was like, "Someday you need to write a song like that, 
that has that long ending and drum rolls, so people can 
just lean back and go, 'Yeah, that's that band’." In my 
opinion, if there is anything, the essence of what 
Black Sabbath has brought to the table I guess inspired 
us--or me--to write or put together the end of that 
song. For the first half of the song, it's a pretty 
straightforward song. 

UTV: That's where I was trying to go--what bands sort 
of really set you on your path? What bands did you 
hear? 

Ken Susi: For this record, I can definitely say we've 
been listening to a lot of the bands we've been playing 
with--Hatebreed, Buried Alive, stuff like that--but me 
and Buz [McGrath, guitar] are also heavily into bands 
like Anthrax, Maiden, Obituary, stuff along those 
lines. Stuff that we grew up listening to, and also 
what we're around. Bands like Undying and all that fun 
stuff, so that record we were playing elements of Metal 
and Hardcore kind of mixed together before people where 
even into that kind of music--with the exception of 
bands like Earth Crisis who were around back then. 
People weren't really combining that shit. Oncoming 
Storm was more like we lost our Hardcore roots; we 
didn’t have any Hardcore riffs anymore, we got better 
as guitar players and we were listening to more At the 
Gates and stuff like that. We kept the Iron Maiden 
influences, Hatebreed and all that, we kept all the 
roots of what we do. The Endless EP came out between 
those, so we definitely had a good idea of what we 
wanted to do with The Oncoming Storm. If anything, that 
influenced us to write better. We thought that EP was 
pretty successful for us and we had a bright future at 
that point, and I think that kind of shaped us up for 
that record. We lost all that Metalcore shit and just 
went with a straight up Metal record, and this record, 
we heard a lot of bands doing the raw chugga chugga 
thing and we felt that that was getting old, as well as 
dudes singing and doing that 


verse/chorus/verse/chorus/breakdown thing. I think this 
record, for me personally, I kind of lost what I loved 
about music--8specially by listening to a ton of modern 
music- -and I had to get an operation halfway through 
the record. I recorded a couple of songs and then I 
disappeared for a while. I had long bouts with "I don't 
even know what I like anymore," so I went back to 
everything that inspired me from the time that I was 
like, eight, to like thirteen, so all that like Bay 
Area Thrash stuff--even stuff like Megadeth, Metallica, 
and Testament--all those things I grew up on, and Iron 
Maiden records. I’d just put them in my car and drive 
around and listen to them on my iPod. That was the shit 
that excited me about Metal, and that's when the record 
turned more into a Thrash Metal record. 

UTV; What's up for you guys after this tour ends? 

Ken Susi: We’re going to do a tour with Killswitch and 
t,amb of God overseas, Japan and Australia, and then 
come home, take a few seconds, then go out with 
Hatebreed. I think Twelve Tribes is on that tour, so 
we're going to be traveling around Europe and the U.K. 
with them. Then we'll be doing some stuff after that, 
some U.S. stuff because we’ll have been away for so 
long. 

UTV: Ken, thank you, and good luck with the show 
tonight. We appreciate the time. X 
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MIKE RAMEK 



When I was a kid, my mother and 
I were poor. I went through a lot of 
bullshit in my lifetime thus far, 
and that definitely added to where 
my head is at now. 


Rhode Island’s Verse combines the better aspects 

OF EARLY ‘9DS STRAIGHT FORWARD HARDCORE WITH 
LATE ’BO's RAGE AND DRIVE. EXCELLENT MUSICIANSHIP, 
ELABORATE SONGWRITING AND POLITICALLY CONSCIOUS 
LYRICISM FUSE ON F~ ROM ANGER AND RAGE [RIVALRY], 
THEIR LATEST FULL-LENGTH. I HAD THE PLEASURE TO 
ASK VOCALIST SEAN MURPHY ABOUT THE BAND’S NEW 
RECORD, THEIR ROOTS AND THE RHODE ISLAND MUSIC 
SCENE IN GENERAL. HERE ARE THE RESULTS. 
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Under the Volcano: Verse disbanded for a period 
after releasing an excellent SP on 
Contrast/Double down. What accounted for that 
temporary hiatus, and what prompted the band's 
subsequent reformation? 

Sean Murphy: At that time we weren't really in a 
position to tour too much. We were sharing a 
drummer with another band, and really had a hard 
time getting things started. We did a small Sast 
Coast tour on that 7 M SP and played locally a 
bunch, but that was it. We decided after that we 
were gonna start writing new songs for an LP, so 
we started working on that and didn't play out too 
much. Then, when the time came for us to be ready 
to do the record, the label that we were working 
with at the time pretty much told us everything 
they said they were going to do for us wasn't 
going to happen- leaving us without money for 
recording, or a label to put the record out on. 
That really fucked us and set us back for a while. 
We started to feel hopeless after a while, and 
weren't sure if things were ever gonna fall in 
place for us. We were sitting on, like, 10 songs, 
all ready to go with very little options. That was 
when our friend Kyle [Whitlow, Rivalry owner] 
stepped in and told us he wanted to do the record. 
That man and Zach [Harlan] from Rivalry Records 
absolutely saved Verse from the three foot hole of 
the full six we were digging ourselves into. We 
started practicing more and then went into record 
our first full-length, Rebuild . After that, we hit 
the road and started touring a whole bunch to 
support that record. We were back for sure. We got 
robbed — of course! — on that first tour, and not 
even that was gonna stop us. We Just kept going, 
with the help from a lot of dedicated and 
wonderful people that saved us once again. 

UTV: The new record, From Anger and Rage , is a 
step forward over past material, the sound is even 
more dense and complex. For me, the record evokes 
memories of some early ' 90 's New York City 
greats, as well as a cross-section of classic 
Straight Edge Hardcore. What was the band trying 
to get across via the overall tone of the record 
this time around? 

Sean Murphy: I think the record definitely has an 
early '9Q's vibe to it; I can see where people get 
that from. Some of our biggest influences come 
from that era of Hardcore and Punk, for sure. Our 
biggest thing was that we wanted this record to 
stand apart from the records that are coming out 
right now. We really didn't want stray away too 
much from our sound, but we were aiming to build 
on it a whole lot more, and make an angrier and 
more passionate record this time around. We didn't 
want to put out Rebuild Part 2, most importantly. 
Side note: I read in one review that it was "no 
Rebuild" [laughs] No shit! It's a different 
record! Luckily, that was really the only weird 
review the new record has gotten so far-- 
everything else has been great. 

On this record I really wanted to get more 
personal with it, exposing a little more of my 
personal/political side. I didn't want to hold 
back on this record lyrically at all. We just 
wanted a really aggravated, thought-provoking 
record, and not be afraid to challenge ourselves 
more musically. I think we achieved that. 

UTV: What are your favorite songs on the new 


record? Why? 

Sean Murphy: I'm really torn on this one; I really 
like all of them. They all have their own special 
meaning to me, and stir up certain emotions when 
we play them. I would have to say "From Anger and 
Rage,” "Lost” and ’’Weather to A Stone.” When I was 
a kid, my mother and I were poor. I went through a 
lot of bullshit in my lifetime thus far, and that 
definitely added to where my head is at now. Once 
I made the connection of why we were poor, and 
what kind of struggles people can go through in 
life because of the extremes people will go to to 
get as much as they can. While living in shitty 
areas, Section 8 housing/projects, I also had an 
uncle who was a Catholic priest--let me make it 
very clear that I'm not a Catholic, and don't 
identify with it in any way. He always did look 
out for me though, and always managed to keep me 
in private schools most of the time. So, for me, 
this was a huge culture shock, as different as 
night and day. I would go to these schools with 
these kids who had some of the most financially 
well-off parents, so I would really get a lot of 
shit from my peers for being poor — it's really 
Insane how malicious kids can be sometimes. I 
carried a lot of that with me growing up. 

I would go from hanging out with my friends and 
some cousins--who were from the same kind of 
background as me-- to trying to fit in with these 
people in school. I always felt looked down on; I 
just could never fit in with these people. I saw 
the clear division between the rich and the poor, 
and what it was to be poor. It didn't really click 
until later on in my life as to how things end up 
this way... How so many people go without, and 
really struggle everyday to get by and keep their 
family fed, while the few manage to get 
everything, catch all the breaks, and set a 
standard of what success is, or what "fitting in” 
is. I would say those three songs sum up exactly 
how I feel about the struggle others and myself 
have to face everyday- the drugs, the violence, the 
pressure to succumb to it, the constant looking 
over your shoulder, worrying about what the fuck 
could possibly go wrong next. Life is fucked up 
like that for a lot of people. 

UTV: From the lyricism to the artwork and the list 
of suggested reading and information sources in 
the liner notes, there’s clearly a socio-political 
bent to the new record that is more overt than 
before. Can it be said that From Anger and Rage is 
a political record? 

Sean Murphy: Yes, definitely. I think we really 
wanted this record to reflect on some of the 
fucked up things that are going on in our world 
and our country at this very moment--and a lot of 
the things that have gone down in the past as 
well--and hoping that maybe we could all learn 
from things the people in power took advantage of. 
We're not shoving our politics or our ethics down 
anyone's throat or anything, but we definitely 
were aiming to raise some sort of awareness as to 
what's going on and where it is that we're headed 
as a human race. I really wanted to point out and 
make very clear that we live in a time where there 
are a lot of people struggling to get by and be 
heard. We wanted the artwork and lyrics to 
represent that, but not in a way that would put 
people off at all. That was why we put the 
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"suggestions” section in the record, too. A lot of 
the sources can be tied into the lyrics, and 
represent them as well. We live in a very fucked 
up time where our lives and our future are in our 
hands, and in our voices. If we shut up for too 
long, we will be shut out forever. 

I feel we could all benefit from picking up a 
book, by Mumia, Chomsky, Zinn and maybe read up on 
some of the popular Leftist movements of the past 
to get a different perspective on things, and 
learn about alternatives to capitalism. Too many 
people slip through the cracks of our system, here 
and abroad, whether it be sweatshops, U.S. backed 
military coups in Latin America, or bullshit 
foreign policies, etc. The poor can only take so 
much before they rise up in revolt. The very same 
people that are supposed to be taking care of us-- 
that we're supposed to be able to trust--are 
taking total advantage of us, using us as tools to 
benefit themselves so they can get richer and gain 
more and more power. The power should be with the 
people, the common everyday people who struggle to 
get by. The power should not be in the hands of a 
privileged few who rape and twist the rules and 
the laws to gain more capital for themselves to 
line their pockets with. It's fucked up to think 
that someone can have billions of dollars, and at 
that very same time millions of people can't even 
afford to feed their children, live in their own 
apartment, or just straight up live in poverty and 
get overlooked by the very same system that was 
supposed to take care of them. Clearly there's a 
problem that needs fixing, and the current 
systems are falling. 

UTV: Is there a political consensus within the 
band? Are there differing viewpoints on the 
subjects of politics and activism among the band 
members? 

Sean Murphy: We're pretty much on the same page, 
for the most part. There are things here and 
there, but everyone is open to letting me talk 
about what I want to talk about. I think it's very 
cool that they let me speak my mind in the way 
that I do. Three of us are vegan, but the other 
dudes respect that fully and have an understanding 
of it, which is definitely cool as well. Like I 
said though, if I wanted to go off on an animal 
rights rant about vivisection/animal testing or 
meat consumption, they wouldn't have a problem 
with it whatsoever. I'm really lucky to be in a 
band with guys who are that open minded about 
issues like that. 

We've never been a band that shoves anything 
down people's throats, or uses some label or 
personal view as a gimmick. We put an idea out 
there, and let people latch onto if they want. 
Nothing forceful in any way, although I do have a 
deep admiration for people who do put -their lives 
on the line for something they believe in. I'm one 
of those people for sure, but I try not to 
alienate people too much with our band. Like I 
said, we put the idea out there-if you're into it, 
awesome. If not, no harm done. 

UTV: What's your take on straight edge at this 
point in your lives? 

Sean Murphy: I think it can be a very positive 
thing, and for me it definitely was. It was 
important to me to have people that were on the 
same page as me, and friends I could hang out with 


that weren't gonna be going out getting wasted or 
doing all the shit that I just can't get down 
with. 

As a movement, I think it falls short 
sometimes. You can either use it as your form of 
protest against a social norm that's just widely 
accepted and keep it more of a personal choice, or 
you can use it as a label to alienate everyone, 
promote violence, tear people down because you 
need to be part of some stupid fashionable trendy 
clique. I think the two come in waves of majority. 
Right now I think is the beginning of a very 
important time for straight edge; the militance 
has come and gone for the most part, and it seems 
to be more of a personal choice. There are bands 
like Have Heart and The First Step, who embody 
everything about Straight Sdge that I love; 
Shipwreck, who have members who are straight edge, 
and members who aren't, but they all are a part of 
the current movement of straight edge for sure. I 
think that's very telling of a time where straight 
edge, as a movement, is based more on personal 
choice, rather than a "better than you” sort of 
mentality. There might not be a lot of bands that 
are all straight edge, but almost every band I can 
think of has straight edge members. I think that's 
a really special thing, and maybe even creates a 
good balance for some of our peers to maybe not 
get too out of control with drinking or drugs. I 
will say that smoking is fucking gross though 
[laughs] . I wish everyone I know would Just stop 
smoking cigarettes--terrible habit. I know because 
I used to do it; it's something that can really 
get a hold on you and control your life. Fucking 
terrible. 

UTV: How have your views on the lifestyle changed 
over the years? 

Sean Murphy: I still love being straight edge. 

Some people take it too seriously, some people 
take it too lightly, people try to ruin it and 
turn it into something it shouldn't be, but I've 
never let that ruin what it means to me. To me 
it's still a positive, nonviolent movement, and it 
always will be. 

UTV: More than most Hardcore bands, Verse seem 
especially attuned to the sound and tone conveyed 
on their recorded material. The high-quality 
musicianship and intricate production make your 
releases stand out. Are there any specific 
considerations when going into the recording 
process? What does the band look to capture in the 
studio? 

Sean Murphy: On the last record we definitely had 
a clear vision of what we wanted out of recording, 
and how we wanted it to sound. We really just want 
to convey as much emotion as we can with the songs 
when we record them. I think we've been pretty 
good at that so far, but I really think we were 
even better at it on the new record. We definitely 
listen to a lot of other material that the studio 
has produced, and we critique the hell out of it, 
see what could maybe work for us so we can use it 
as reference for our recording. We pay really 
close attention to drum tone and guitar tone-we 
are really anal about that shit. I'm really picky 
about vocals as well, especially gang vocals. I 
really get on engineers' [nerves] about it, and 
make them try all sorts of different approaches 
until it sounds right to me. I'm sure I drive them 
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crdzy making them move the mic all over the place 
and eliminating people from the vocal room and 
shit. But It's thair job [laughs], so hopefully 
they're used to it. 

UTV: How has being from Rhode Island influenced the 
band's overall outlook, approach, etc.? 

Sean Murphy: From day one, we knew with being from 
Providence we would have to scream 10 times louder 
than other bands, and just straight make our 
presence shake the earth to get people's attention. 
It's not the most well-known place for Hardcore. 
Really, the last band to get a good following from 
Rhode Island was Verbal Assault, who were a huge 
influence on us, not only musically, but with how 
to approach getting your music out to the world. 
That band is an inspiration, and they definitely 
paved the way for many bands like ourselves. We 
just tried to tour a bunch, and give 110$ at every 
show. We've been very lucky to have been able to do 
what we have thus far. 

UTV: Is there much cohesion in Rhode Island between 
the DIY Punk bands and straight-forward Hardcore 
scene? 

Sean Murphy: Every show here is a wonderful display 
of diversity. There are all sorts of different kids 
that come out to shows. The numbers aren't so high 
sometimes with it being a small city, but the heart 
is there, and that's good enough for me. Really, I 
think we’re the only band with a more ’’Hardcore" 
sound here currently, but to us Hardcore and Punk 
are the same shit. We're pretty much punk dudes for 
the most part, and I'm at every Hardcore Punk show 
when we're home from tour. We've been friends with 
Ben [Barnett] from Dropdead for years--shit, we're 
even playing with them in two weeks in Providence. 
So, I think we have something very special here in 


Providence when it comes to cohesion between 
Hardcore and DIY Punk. As long as everyone respects 
each other, things are fine. It would be nice to 
see more "Hardcore" sounding bands with the same 
kind of ethics as some of the DIY Punk bands, 
especially from Providence, but we'll take what we 
can get. 

UTV: Is there any interaction between the 
Hardcore/Punk scene with the whole ex-Fort 
Thunder/art- damaged crowd that seems rather 
prevalent in Providence these days? 

Sean Murphy: I used to go to shows at Fort Thunder; 
it was a bummer to see that place go. There is a 
little bit of interaction, but not a whole lot. I 
hope that will change in the near future. 

UTV: What are some especially underrated bands in 
the realm of Hardcore/Punk that kids should check 
out? 

Sean Murphy: do It Alone from Vancouver, Energy, 
Harder the Fight and The Message from 
Massachusetts, Generations from Connecticut, Bitter 
End from Texas, Sinking Ships from Seattle, 
Washington, Ambitions from Connecticut. That's all 
I can think of off the top of my head. I know there 
are more, though... 

UTV: In closing, what do you hope your life looks 
like 20 years from now? 

Sean Murphy: If I'm still alive, I know I’ll still 
be involved with music and activism. Other than 
that, I have no idea [laughs]. Thank you so much 
for the interview, make sure you pick up our new 
record and check out some of the resources we 
listed inside. Take care everyone. X 
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16-17 “When All Else Fails/Hardkore & Buffbunker” (Savage Land, 
www.savagelandrecords.com). Although the work of 16-17 remains 
largely unknown to most Americans, the group, through some 30 years 
of existence, has left a potent imprint on the European experimental 
community. A frenzied Industrial/Free Jazz trio, led by legendary 
saxmaniac, Alex Buess, 16-17 creates a relentless squall of rhythm 
and noise that combines the brute force of Borbetomagus, the tribal 
percussive drive of early Birthday Party and the compositional 
madness of Flying Luttenbackers and Pain Killer. With the release of 
this double CD box, containing two long out of print, remastered 
albums and an unreleased live set, Buess, along with drummer Knut 
Remond and guitarist Marcus Kneubuhler, deliver their singular brand 
of bruising free-improv cacophony. Right from the first plundering notes 
of “KAT,” from the band’s self-titled debut, you know you’re in for a 
rigorous ride as screaming layers of sax rip though chaotic walls of 
searing electronics and molten shards of guitar noise, propelled by No 
Wave rhythmic clatter that recalls The Contortions on steroids. 
Originally issued in 1987, this first album was a terrific punch in the 
trunks, combining the intensity and spontaneity of Free Jazz with the 
dark atmospherics of early Industrial, sounding like a hybrid of 
Brotzman’s Machine Gun and Neubauten’s Kollapse. Rounding out the 
first CD is an early, previously unreleased live set, Hardkore & 
Buffbunker , a suite of five harrowing noise tracks recorded in 1984. 
Occasionally interrupting his sax assaults, Buess risks bursting a few 
head veins, screaming his fucking lungs out, like a young Nick Cave. 
The second CD, consisting of four extended tracks recorded live in 
1988/89, is similarly rough going, presenting an onslaught of the sort of 
Free Jazz/Rock terrorism that has become the specialty of prestigious 
hipster noise labels like Load Records. Here the band’s combination of 
No Wave, Punk, Jazz and improvisation results in a more polished, 
sonically toxic brew than that heard on Hardkore. (CD)-Lemos 

A Change of Pace “Prepare the Masses” (Immortal, 
www.immortalrecords.com). I would’ve liked “a change of pace” from 
the bullshit Emo I’m accustomed to hearing, but sadly that isn’t the 
case here. Prepare the Masses is extremely radio-friendly Melodic 
Rock ala Fall Out Boy or All-American Rejects, but not nearly as 
popular as the former, nor as good as the latter. For fans of the 
aforementioned bands, you’ll probably love this and hang posters of 
them in your bedroom... or whatever you 15 year old suburban chicks 
do these days, but I think I’ll pass. (CD)-McClernon 

A Static Lullaby (Fearless, 13772 Goldenwest St. #545, Westminster, 
CA 92683). The first time I heard A Static Lullaby was with their Ferret 
debut ... And Don’t Forget to Breathe. I was impressed with their ability 
to mix Post-Hardcore melodies and Metal, and thought they might be 
bridge between the scenes that so many bands tried for. But then they 
signed to Columbia and released Faso Latido, a major fall from the 
potential of their first full-length had shown. Apparently it wasn’t only a 
fall in the music, but personnel as well. Now with the release of the 
self-titled album on Fearless (having split from Sony), the band has a 
new lineup as the bassist and drummer left for other things, and 
Lullaby have returned to their early sound: technical Post-Hardcore 
riffs and lots of Metal influences are the choice of the day. Don’t get me 
wrong, this is not typically Metalcore, there’s a lot more going on here. 
The songs are as much akin to Quicksand in their guitar sound and 
structure as they are to Iron Maiden. The vocals, while they could be 
construed as Screamo, seem to be a little more venomous than those 
of the average band. This album might actually be the heaviest thing 
the band has released to date, and recalls bands like Taking Back and 
Thursday when they were still in the demo stages. In the wake of all 


the post-Lifetime bands, this is the direction I like to see bands go 
instead of the ultra washed out bubble gum crap a lot of them release. 
It’s okay to embrace the punk aspect of the music and still have the 
more pop aspect as an element, not the rule. (CD)-Myk 

Acid King “III” (Small Stone, POB 02007, Detroit, Ml 48202). Pass the 
bong, dude, and fire it up big time, because Acid King has become the 
undisputed ruler of the Stoner Rock genre with their latest intergalactic 
sonic exploration, III. It’s a doomy, gloomy smorgasbord of hypnotic 
ethereal voodoo-witchy vocals (sounding like a seductive goddess of 
Hades), sludgy smoldering ominous guitar riffs, and spooky evil 
blistering leads that sound as if they were conjured by Satan’s claw- 
like fingertips. The heavy, lumbering, thundering rhythms are a 
seismic, volcanic cauldron of tumbling, rumbling bass distortion and 
tribal otherworldly drumbeats. Acid King is sonically akin to the 
euphoric afterglow a person feels after experiencing sex for the very 
first time. I’m mesmerized and bewitched to no end. (CD)-Moser 

Ahab “The Call of the Wretched Sea” (Napalm, POB 153220, Austin, 
TX 78715). In case you couldn’t tell from the name of the band, these 
guys are severely into Moby Dick, and all the lyrics on this concept 
album deal with the subject. The band features members of Midnattsol, 
but sounds little, if anything like them. This album sounds like Grief 
meets Bethlehem with the singer and guitar player from Tiamat 
(Sumerian Cry era) joining in. This is beyond slow. They call it Funeral 
Doom Metal, but it is what it is — really, really slow Doom Metal with a 
concept of being a film soundtrack. The recording is atmospheric and 
strong, and the nuances of the keyboards and background vocals go a 
long way to achieve their goals. There will be a niche for a band like 
this, but I doubt there’s going to be widespread interest. If you’re into 
bands like SunnO))), Winter, Hellhammer, early Amorphis and Tiamat 
(that might be a stretch), and maybe Neurosis at their most ambient 
and drawn out, here’s something for you. (CD)-Myk 

Akron/Family “Meek Warrior” (Young God , 
www.younggodrecords.com). By far my favorite of all the acts on 
Michael Gira’s Young God label, Akron/Family might just be the 
hardest working band in existence. A true musical collective that 
thrives on collaboration and constant touring, writing and recording, 
Akron/Family lives to make music, and Meek Warriors is testament to 
the band’s boundless creativity. Through the course of this 
schizophrenic 35 minute EP, the band effortlessly moves from 
passages of chaotic free improvisation to delicately finger picked Folk 
songs, melodic Indie Rock and scathing walls of noise, often within the 
same piece, as is evinced by the brilliant nine minute opener, “Blessing 
Force.” The thing I love about this band is their absolute 
unpredictability. Akron/Family will attempt any and every musical 
genre, performing with grace, elegance and spontaneity. (CD)-Lemos 

All Shall Perish “The Price of Existence” (Nuclear Blast, 2323 W. El 
Segundo Blvd, Hawthorne, CA 90250). Imagine a band like As I Lay 
Dying playing faster and Tim Lambesis being replaced with a Grind 
vocalist— that’s sort of on the track of what All Shall Perish is doing. 
They aren’t total Grindcore like a Cattle Decapitation or a Regurgitate. 
All Shall Perish is far more Death Metal influenced, and they also 
display a lot of traditional Metal writing. They can shred with the best of 
them, and the shrieking vocals are as vile as you will find anywhere. 
There are no clean vocal interludes here, although the guitar solos are 
pretty progressive at times. When the band wants heavy, they can kick 
it with Cephalic Carnage any day and when they want to be 
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progressive, they’re as tight as any Metalcore band you’ll find. These 
guys are like the bridge between Darkest Hour and Nasum. (CD)-Myk 

All That Remains “The Fall of Ideals” ( Prosthetic , 11664 National Blvd 
#413, Los Angeles, CA 90064). I don’t know what kind of advice Adam 
D. from Killswitch and Peter from Soilwork gave All That Remains, but 
it worked. This album has taken this band to a level they never 
achieved on their two previous releases. Phil Labonte has surpassed 
his past as the singer of Shadow’s Fall and put together a vocal outing 
that I don’t think anyone thought possible. The “Massachusetts” Metal 
sound has really been stretched here; the clean vocals are second to 
none and the sonic attack is on par with everything you’ve heard from 
Killswitch or Unearth. Being the new guys has probably been hard for 
this band, but this is the coming out party. All That Remains has 
seemingly incorporated some Swedish style influences (think In 
Flames or Soilwork) in the guitar parts. The dual vocal sounds of 
growls and clean also are reminiscent of that scene, but also of their 
hometown contemporaries as well. It’s hard to argue that this album 
won’t make these guys headliners in 2007. (CD)-Myk 

Amon Amarth “With Odin On Our Side” (Metal Blade, 2828 Cochran 
St #302, Simi Valley, CA 93065). Once again, Amon Amarth prove 
that the Viking gods still have power and they bestow it on their true 
followers. With Odin... is one of the most powerful albums you’ll hear 
from any current acts out there. The vocals aren’t overpowering, but 
they are so strong. The guitar work may not be Dark Tranquility or 
Opeth, but it’s amazing nonetheless and powers each and every song. 
The drumming and the drums sounds are everything you want from a 
Metal album; it’s fast and the drums don’t sound like a covered coffee 
can. The bass is steady and heavy, creating a full rhythm battery that 
any band would be proud to put forth. Combined, Amon Amarth has 
released a brutal and impressive Viking Death Metal album that easily 
distances them from all the pretenders. These guys have never 
disappointed me yet, and they didn’t start here. They are one of my 
favorite non-Polish Death Metal bands today. (CD)-Myk 

An Albatross “Blessphemy (of the Peace-Beast Feastgiver and the 
Bear-Warp Kumite)” (Acu Fu, www.acefu.com). Anyone who hasn’t 
heard this fucker needs to locate a copy immediately. The new An 
Albatross release, their third and best record to date is one of the most 
daunting aural experiences I’ve had in some time. Unlike many of their 
peers who create similarly extreme music, An Albatross’s work is 
imbued with a spirit of love, unity and social revolution. A singularly 
strange Prog, Psychedelic, Power Violence hybrid, the group creates 
joyously insane, intricately arranged compositions within the space of 
80 seconds. Through the course of its absolutely blazing 24 minutes, 
Blessphemy delivers the most creative, concise musical blitzkrieg 
imaginable. Possessing the mightiest instrumental prowess this side of 
Dillinger Escape Plan, An Albatross induces sonic orgasms, built upon 
a barrage of mechanical, discombobulated time signatures, hectic 
Farfisa/synth melodies, and steroid-fueled guitar drum and bass 
interplay, all moving at 100 mph, leaving the listener enervated yet 
invigorated. (CD)-Lemos 

Animal Collective “Hollinndagain” (Paw Tracks, wwwpaw- 
tracks.com). Recorded live during the first half of 2001, Hollinndagain 
captures the ever fascinating Animal Collective at their most 
experimental. Working as a trio, following the recording of the bizarrely 
beautiful Danse Manatee, the group performed a series of shows, 
attended mostly by a small circle of local friends. Thus they decided to 
create entirely new pieces for each performance, resulting in a whole 
new album’s worth of songs. No studio versions were ever recorded, 
so in 2002, this live document was made available in limited edition 
vinyl and has been selling for obscene amounts of money on eBay. As 
a long time fan of the group, but one without a turntable, it is great to 
finally have access to this wonderfully strange recording. Sounding like 
a combination of The Godz, Sonic Youth, SPK and early Half 
Japanese, Animal Collective meld harsh percussives, squirrelly vocal 
chants, screeching electronics and gossamer melodies into their 
improvisational freakouts. Although fans of recent, more conventionally 
song oriented recordings like Sung Tongs and Feels might have a 


tough time with the chaotic experimentalism of Hollinndagain, the 
record provides a fascinating glimpse into the group’s wild, 
spontaneous creative process. (CD)-Lemos 

Another Breath “Mill City” (Rivalry, www.rivalryrecords.com). Their 
first release on Rivalry was decent, but on Mill City, Another Breath 
have hit their stride. Above-average Hardcore with a tendency towards 
the melodic is the general idea here, as a healthy dose of both Youth 
Crew and early ‘80s inclinations converge into a cacophony of high 
velocity musicianship, incensed vocal raging, and catchy riffs galore. 
This is a more stripped down effort than their last record, but the 
abundance of hooks remain, though channeled through a breakneck 
delivery. Pretty top notch, on the whole. (CD)-Ramek 

The Applicators “My Weapon” (Hairball8, www.hairball8.com). I was 
lucky enough to catch The Applicators tearing it up live in Dallas a few 
years ago when they opened for the U.S. Bombs and Circle Jerks. As I 
entered the venue, The Applicators were furiously rockin’ their lovely HI’ 
hearts out, and I immediately fell in love... L-U-V! I enthusiastically 
bought one of their t-shirts right then and there, and I wore the damn 
thing religiously ever after more until it literally became a bundle of 
tattered rags. So I’m quite naturally stoked that The Applicators have 
recently released their second full-length blast of jubilantly intoxicating 
Pop Punk sounds. My Weapon is a giddy 12-song rush of catchy 
hooks, dazzling melodies, infectious harmonies, and unabashedly 
enthralling musical genius. As I listen to it over and over and over 
again with the utmost of slobbery-lipped glee, I cannot help but think of 
The Applicators as a leaner, meaner, more streetwise version of The 
Go-Go’s, Fuzzbox, and Elastica combined into one gloriously rockin’ 
swirl of frantic pogo-bouncing energy. It’s obviously past due time for 
me to add a new Applicators t-shirt to my wardrobe! (CD)-Moser 

Aspen It Is “Release Me! From the Weights of Gravity” (Piermont, 
POB 91, Allendale, NJ 07401). Release Me... begins with a Joan of 
Arc-esque vocal style and empty instrumentation. The singer mentions 
getting high, growing up on Nintendo, Fraggle Rock, and G.l. Joe 
within the first two minutes of the CD, so my attention is all theirs. Then 
the intro of the second track ends, and so does my interest in this 
album. The 12 tracks sound as if they were recorded too sloppy for the 
style of Pop Punk they are trying to emulate. Also the once cool, multi- 
layered, out-of-key vocals became more annoying with each song on 
the album. The disc becomes exceptionally bad when Aspen It Is 
changes it up with a piano-driven ballad or tries to scream out parts of 
a song. I would suggest the title of this CD be changed to Release Me! 
From This Cringe Inducing Record. (CD)-Schneider 

Awesome Snakes “Venom” (Crustacean, POB 829, Madison, Wl 
53701-0829). Featuring two members of one of the best Punk Rock 
bands in recent memory — The Soviettes — Awesome Snakes are a 
humorous bass-drum duo that, coupled with fantastic production, 
sound fuller than most guitar-based Rock bands. Musically, the band 
comes off dark and venomous with a distinct New Wave/Punk sound 
to them. While they don’t necessarily resemble the Soviettes, I’m 
certain that anyone that digs that band even a little will love the 
Awesome Snakes. And who doesn’t like numerous songs about 
snakes? The only thing that would make this better would be if there 
were songs about muthafuckin’ snakes on a muthafuckin’ plane. 
Right? Right. (CD)-McClernon 

Bad Lieutenants “Every Time I Come Around” (Teenage Heart, POB 
302645, Boston, MA 02130). Damn— the Bad Lieutenants are/were a 
great band. Unfortunately, their lead guitarist/main songwriter, Steve 
Theriault (formerly of Connecticut Punk band, the Chinks), kicked the 
bucket in 2005, making this CD a testament to one of the greatest 
Punk songwriters the world will never know. Crap. Well, at least I have 
these recordings (10 years in the making) — these 15 songs that rage 
like Motorhead, riff like AC/DC, indulge in the nihilistic hedonism of the 
Dwarves (especially on “Little Hitler”) and generally provide some 
honest, heartfelt (not Emo) Punk n’ Roll that should appeal to anyone 
with a love of early ‘80s Punk/Hardcore, and even those who 
appreciate old Metal. I think the remaining band members are still 
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playing these songs— keeping the legacy of Steve alive. Shit, I’d go 
see ‘em. (CD)-chuck.foster 

Battleship (On/On Switch, POB 641122, San Francisco, CA 94164). 
Battleship take the energy and spastic rhythms of Black Flag and cross 
it with angular, Amphetamine Reptile-era noise and are phenomenally 
successful. A very hard band to describe, Battleship simply know how 
to hit their instruments with reckless abandon, keeping it fresh and 
interesting enough from start to finish. If you’re looking for something 
new that breaks boundaries and genres, then Battleship is the band for 
you. (CD)-McClernon 

The Beatnigs “Holding On to Hand Grenades” (Midriff, 119 West 25 th 
St., 7 th FI, New York, NY 10001). Well, after letting this CD play for a 
couple tracks, I’m reminded simultaneously of the song-writing stylings 
of Frank Black (especially while the Pixies were around) and the wall- 
of-noise psychedelic guitar sound of My Bloody Valentine. There’s 
some Mission of Burma in there, too, but that’s mostly a product of the 
Pixies influence. Then there’s this track called “Oh Shit, My Phaser’s 
Jammed” that kinda sounds like some of the soundtrack music to Dario 
Argento’s horror film, Phenomena. This CD sure brings me back, 
though. Like, remember when every Alternative band had a girl playing 
bass? Gee, even some of the bands on the radio were good back then. 
Like this band— good, you know? (CD)-chuck.foster 

Belphegor “Pestapokalypse VI” (Nuclear Blast, 2323 W. El Segundo 
Blvd, Hawthorne, CA 90250). Well, I can say that this is the least 
offensive album cover that Belphegor has ever had. No bloody, naked 
female sacrifices or anything like that, so that will be a leg up for them 
in the promotion department. Musically, the band is as Black as they’ve 
ever been— they play a style that’s between traditional Black Metal and 
that of bands like Dimmu Borgir. Their guitar tones are not as noisy as 
bands like Darkthrone, but they lack the overt use of keyboards and 
other “theatrical” diversions of the more commercial bands. They 
remind me a lot of early Satyricon, when they were still at their most 
sonically abusive. Vocally they sound a lot like early Old Man’s Child, 
and they also remind me of Rotting Christ at times. This is one of the 
best recordings this band has enjoyed, and it really makes a difference 
in their relation to the rest of the scene. The earlier, more sonically 
deficient recordings made Belphegor a little lackluster and generic; 
here they show that they’re better than the standard, and will raise a lot 
of heads with this latest offering of darkness. (CD)-Myk 

Blase Debris “Creep Cool” (Altercation, POB 685333, Austin, TX 
78768). In this day and age of self aware, genre-bending bands that 
blur the lines between avant and pop, it’s becoming increasingly 
difficult to find a band that’s just straight up, rocking fun. Well, look no 
further than Blase Debris, who mix uptempo Ramones-styled Punk 
Rock and Roll with an element that has the visual trickery of The 
Misfits with the fun, and Electric Frankenstein’s Saturday morning 
cartoon-esque take on the horror genre. Through the span of 13 
scorchers Blase Debris succeeds in making you want to get your lazy 
couch surfing-ass out on a Friday night and smack dab in the center of 
the mosh pit at one of their shows — which must certainly be the 
avenue in which to best experience this dramatic brand of high energy 
Punk Rock. And with Halloween just around the corner, Creep Cool is 
the only soundtrack that you’ll need. (CD)-Andriani 

Blood Freak “Live Fast, Die Young, and Leave A Flesh-Eating 
Corpse!” (Razorback, POB 321, Farmingville, NY 11738). Nice! It’s a 
“band” after my own heart, and “they” want to claw it from my chest 
and eat it in unholy sacrifice! Well, okay, “they” is actually Neil Smith of 
Frightmare/Lord Gore doing his one man Extreme Metal band tribute to 
‘60s/’70s Horror/Exploitation flicks, which tickles more than my fancy 
‘cause I have problems watching any other type of movie. On top of 
that, the musicianship here is fucking AMAZING. No drum machines 
here — that’s Neil himself blasting those beats, and a mighty fine job he 
does of it, too. Stellar songwriting is the cherry on top, which quickly 
gets popped, leaving a messy pool of blood all over the bed but you 
don’t really care because this CD is so FREAKing good, you’re content 
to bathe in blood like Bathory, savoring every succulent severed limb. 


Better yet, this is an album for horror fans, not just metalheads. Fuck 
YEAH! (CD)-chuck.foster 

Borknagar “Origin” (Century Media, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Wow, this was a surprise. Not in that it was 
great (as I knew it would be), but in the way Borknagar have yet 
transformed themselves. This album is entirely acoustic. It features all 
the elements of the earlier Borknagar pieces as well as Arcturus and 
even some Dimmu Borgir parts, but has removed the Metal. The 
closest thing that obviously comes to mind is Opeth’s Damnation. 
Origin is slightly different in the fact that this is more Folk-like, 
containing flutes and extra stringed guitars. Vintersorg’s vocals are 
unbelievable; while I always knew he was good, I thought he was 
secondary to his predecessors in Garm and ICS Vortex. He has 
proven himself here for sure. This is the kind of record my wife will be 
floored that I like; it’s a Neo-Classical Folk album that’s closer to 
something my father would listen to than the constant sonic noise that 
usually fills my time. If you’re into Solefald and the direction they are 
going, this is right there for you. Opeth and Porcupine Tree fans may 
enjoy this, but fans of Arcturus and The Grand Declaration of War will 
fully understand the glorious turn this band has taken. (CD)-Myk 

Born/Dead “Endless War.... Repetition” (Prank, POB 410892, San 
Francisco, CA 94141-0892). Totally feral fucking crusty Hardcore/Punk 
is what Oakland’s Born/Dead play. Those who haven’t had the 
opportunity to hear them are definitely missing out, but this compilation 
from Prank serves as a good primer for the uninitiated. Endless 
War... .Repetition chronicles the band’s 12” split with Seattle’s 
Consume (another excellent Crust-Core unit), a limited tour only 10”, 
and their Repetition 7”. While some songs on this CD represent a 
departure from the band’s patented gut wrenching fury (the single 
“Repetition” comes to mind, which is a more expansive, mantra- 
oriented number that recalls an early Crass Records sound), much of 
this release exemplifies their East Bay meets Scandi-Punk vibe 
wonderfully. Aspects of the bass-busy ripping gloom championed by 
Econochrist comes to mind at times, but their sound owes as much to 
modern bands of the Deathreat era. Awesome guitar work, ravaged 
vocals, and clever hints of melody strewn throughout. I like the material 
here even better than their debut full-length, Our Darkest Fears Now 
Haunt Us, which came out some years back. The horrors of war and 
modern society are tackled with grim efficacy. Awesome. (CD)-Ramek 

Brothers and Sisters (The Calla Lily Company, 
www.thebrothersandsisters.com). If there was ever proof that a 
remarkable record can be made by just using a tried and true song 
form in the best possible manner, the debut self-titled album from 
Brothers and Sisters is just that living testament. Playing heavily ‘60’s 
influenced Country Rock channeled through the Alt Country of Uncle 
Tupelo and the singer songwriter Pop Folk stylings of Joe Pernice, 
Brothers and Sisters create one of the most memorable albums of the 
year. It’s almost hard to imagine that this is the band’s debut, because 
every song is crafted in a way that screams of veteran, high-quality 
musicianship. Most bands can’t even write 12 great songs in their 
whole career, yet Brothers and Sisters have done that just on this one 
album. This is the record that most bands wish they could write, and 
one that all should hear. (CD)-Andriani 

Buffalo Killers (Alive, POB 7112, Burbank, CA 91510). If The Beatles 
(circa the “white album” and Let It Be) had been rugged mountain men 
from the American West, they would have been hairier, surlier, and 
brawnier, calling themselves the Buffalo Killers while rockin’ with a 
grungy, hypnotic fervor that bellows to the skies above. A distortion- 
laced hint of The James Gang, Grand Funk Railroad, and Neil Young 
& Crazy Horse is heavily present as well, giving an overall impression 
of outlaw freedom on the open highway via the soothing roar of a 
Harley Davidson engine revved to the max while the wild desert wind 
blows all the turmoil of today into the desolate arms of yesterday. The 
sun once again sets, and the narcotic-enhanced Rock n’ Roll boogie of 
the Buffalo Killers beckons for the entire world to hear. (CD)-Moser 
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By Night “A New Shade of Desperation” (LifeForce, POB 680 , 
Cbnshohocken, PA 19428). Bands from Sweden often get compared 
to their countrymen, fairly or unfairly; I say this, because I’m about to 
do it. By Night plays Metalcore like Meshuggah plays Death Metal— the 
timing Is weird and the vocals don’t always appear where they seem to 
fit, and don’t always fit where they appear. At times it works, and By 
Night seems like technically advanced musicians, but there are 
moments they seem like they didn’t practice because the songs work 
out so badly. There are some good things happening on this recording; 
as a rule though, the vocals aren’t one of them. Adrian’s vocals are 
one of the weakest links on this album. They aren’t as powerful as they 
should be. Some of it is due to the recording style, some is due to the 
delivery. He needs more bass in his approach to be truly powerful and 
in control. If a band is going to write music like this, they must be 
positive of the arrangement. If the timing is not precise and all the parts 
are not definitive and ass kicking, this style will always fall into a chaos 
pit of no return. I can’t say that By Night is compelling listening; it’s 
ambitious, but not compelling. (CD)-Myk 

Caroline “Sunrise” (Temporary Residence Ltd , POB 60097, Brooklyn, 
NY 11206). “Sunrise” could possibly be one of the most beautiful 
songs I’ve ever heard. Caroline Lufkin’s voice not only draws your ears 
in for closer inspection of the melody, but also accents the music like a 
soft, stringed instrument. This song, and the two remixes included on 
this single, could be considered haunting by some for their airy texture, 
but I wouldn’t mind a visit from this ghost at all. If the Album Leaf was 
to ever need a female singer, Caroline would be the ideal choice. It’s 
truly unfortunate that this is just a single, because I’m dying to hear 
more. (CD)-Schneider 

Cartel “Chroma” (Epic, 550 Madison Ave., New York, NY 10022). Get 
ready for the next big thing. Move over Fall Out Boy. Get out of the 
way All American Rejects. Here comes Cartel, and they have a bit of a 
bite and a whole lotta Emo love to spread. The vocals are a little 
whiney and high pitched. The guitars are usually simple strummed 
chords with a background rhythm. Cartel have all the elements that 
made the aforementioned bands and others like Taking Back Sunday 
hit it big with the little girls. It isn’t bad if you like Radio Rock, but it’s far 
from anything I would call “Punk;” it’s even a little too shiny to be called 
“Emo” for my taste. If you like trendy white leather belts, military caps, 
and shirts that are two sizes too small, you’ll be all over this. (CD)-Myk 

Casey Jones “The Few, the Proud, the Crucial” (Indianola, 3072 
Sheridan Rd, Valdosta, GA 31606). Sometimes I will find an older 
release I never got to review first time around. This is one of them, and 
shame on me A) because this is awesome and B) because I love 
Evergreen Terrace. Casey Jones features Evergreen Terrace guitarist 
Josh James on vocals and they play some early ‘90’s style Hardcore. 
They remind me of bands you would hear on New Age or Conversion 
Records; Outspoken, Insight, Die Hard, Brotherhood and Carry On all 
come to mind. I wouldn’t say that these guys are breaking any new 
ground, but they are playing a great style and doing it really well. If you 
dig Evergreen Terrace, Set Your Goals or The Betrayed, Casey Jones 
is for you. Look out for their new album to drop in 2007. (CD)-Myk 

Caught In A Trap “Demo 2006” (www.caughtinatrap.com). Blistering, 
high energy Hardcore straight out of the streets of New York’s 
underground. Caught In A Trap provide the listener with a sound that 
cannot be compromised. Heavy breakdowns, intense vocals and 
excellent instrumentals definitely make this band stand out. The disc 
contains five raging songs, erupting at the close of the last track. Hide 
yer daughters! (CD)-Manic 

Citizens Are Abroad “Waving, Not Drowning” (Turn, POB 784, Santa 
Clara, CA 95052). With the exception of the first track whose lyrics 
come off as rather sophomoric, Waving, Not Drowning is an absolute 
joy that reminds me why I fell in love with Indie Rock all those years 
ago. The songs have a somber vibe to them, and are melodic but 
definitely not upbeat. Citizens Are Abroad remind me a lot of Versus 
and Forever Again era Eric’s Trip. Not only are the songs reminiscent 
of Indie Rock’s golden age, but the production seems to follow suit as 


the instruments are all low in the mix, as favored by the 
aforementioned bands. If you can get past some the fumbles early on 
the disc to discover the gems buried in the latter half of Waving, Not 
Drowning , you’ll be rewarded with some of the most heartfelt and 
tuneful Indie Rock heard in years. (CD)-Andriani 

Coldseed “Completion Makes the Tragedy” (Nuclear Blast, 2323 W. El 
Segundo Blvd, Hawthorne, CA 90250). Bjorn “Speed” Strid and three 
members of Blind Guardian is a recipe for success, right? Yeah, not. 
This is the worst project Speed has ever been involved in. He heavy 
vocals aren’t all that impressive, and he explores the boundaries of his 
clean vocals — and either he exceeded his level of good taste or the 
music just sucks that bad. The songs aren’t Death Metal, they aren’t 
Power Metal and they’re nothing like anything I want to listen to. Part 
Metal, part Funk, part Rock, the mix here is destined to fail. I don’t 
know what Coldspeed were going for here, but it sounds like one of 
those horrible bands that got signed after Papa Roach and Limp Bizkit 
hit it big— it’s like trillionth generation NuMetal. It’s bad, and that’s the 
biggest compliment I will give it. (CD)-Myk 

Cordelia “Catharsis” (New Division, 
www.myspace.com/cordeliamusic). Upon sticking this disc in yer 
player and hitting that button with the picture of an isosceles triangle 
(pointing to the right, usually), you might think of Nirvana, but it’s 
Bleach-era Nirvana— all noisy and frantic, and okay by me. Or maybe 
Nirvana without the heroin? Hey, what a concept! If yer too cool for 
Nirvana, though, there are the second and third songs— “The Cost of 
Time” and “Beautiful Sunshine,” respectively—' 80’s Hardcore Punk all 
the way, too, with the early Black Flag riffage going on. Maybe that’s 
It — Cordelia is what Nirvana would have sounded like if they were 
around in 1982. One more thing: Cordelia is a duo. That’s right! No 
bass— guitarist/vocalist and drums; and, damn if it sounds good that 
way! That lack of a low end makes the music all trebly and edgy, like 
too much coffee when it’s way too late and you’re way too tired. That’s 
why I’m a drunk, by the way. (CD)-chuck.foster 

Cult of Luna “Somewhere Along the Highway” (Earache, 43 West 3& h 
St., 2 nd FI, New York, NY 10018). Cult of Luna is an acquired taste. 
They lie somewhere between Neurosis and Opeth in tone, song 
structure and melodies. It is really highbrow stuff for the fans they 
seem to play in front of. Mellow atmospheric acoustic pieces give way 
to earth-shattering dirges of power much like Enemy of the Sun. This 
seems like one of the side bands that popped up on Relapse over the 
last couple of years — bands like Amber Asylum, 27, or Robert Rich 
come to mind. If you’re into the Neurot and Hydra Head label families, 
then Cult of Luna is for you. Fans of Isis and Mouth of the Architect 
should especially take note. (CD)-Myk 

D.C. Snipers “Missile Sunset” (Dead Beat, POB 361392, Cleveland, 
OH 44136). The D.C. Snipers are not from the nation’s capital; nope, 
they’re from New Jersey, where the air smells like garbage and the 
water tastes like sewage. On really bad days you have to sustain 
yourself on alcohol because everything else is contaminated which 
explains a lot about this CD. The first song is a flat-out lie, making you 
believe that you’re in for some morbid Joy Division-type band. I like Joy 
Division quite a bit, so the second song (and the rest of the album, too) 
came as a slap in the face— but in a good way, like somebody trying to 
wake me from a passed-out drunken stupor. The D.C. Snipers are 
really a lo-fi Garage Punk band, emphasis more on the Punk than 
Garage. A cross between the Weirdos and the Screamers, maybe? 
Perhaps. Why don’t you tell me for a change? (CD)-chuck.foster 

Damage Case “Tyranny” (Punk Core, POB 916, Middle Island, NY 
11953). Tyranny is the disruptive audio equivalent of napalm warfare, 
urban genocide, a catastrophic natural occurrence, and an apocalyptic 
nuclear conflagration flailing like a blitzkrieg dervish in a frenetic 
firestorm of amplification. Indeed, these ten turbulently charged songs 
are a reckless, anarchic maelstrom of snot, venom, and rage launched 
like an unstoppable heat-seeking missile straight through the listener’s 
skull. I hear distinct hints of Discharge, G.B.H., and Motorhead 
violently tossed throughout the mix, but Damage Case definitely stand 
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on their own as one hell of a brutally rockin’ outfit. (CD)-Moser 

Daughters “Hell Songs” (Hydra Head, POB 291430, Los Angeles, CA 
90029). Fans of extreme music have had a lot to celebrate lately with 
the release of the brilliant new An Albatross CD and now only weeks 
later, the highly anticipated new full-length from Daughters, 
Providence’s most notorious Spazztech/Speedcore fuckups. Clocking 
in at maybe 25 minutes, these miscreants rip through a 10 song set, 
sounding like a speedball mix of classic Birthday Party and the Locust, 
as the singer howls incoherently over the pure frenzy of the band’s 
ridiculously intricate instrumental minefields. Whereas their debut, 
2003’s Canada Songs presented Daughters as an extreme Tech 
Metal/Power Violence act that easily appealed to legions of Sceamo 
kids looking for their next adrenaline rush, the new album shatters all 
commercial potential, moving into new realms of ugliness, similar to 
those explored by Arab on Radar and Oxbow. (CD)-Lemos 

Dead Can Dance “Wake” (4AD, www.4ad.com). From 1981 to 1996, 
Brendan Perry and Lisa Gerrard wedded atmospheric musical 
textures, poetic images and soaring, otherworldly vocals under the 
name Dead Can Dance. By the mid ‘80s, the band had achieved 
almost cult-like status with intellectual Goth kids, but remained 
enigmatic to the majority of us. 

Wake is compromised of 26 tracks, culled from the band’s entire 
career, and comes with a 24 page book of liner notes. The music is a 
mix of subtle electronics and organic instruments, with welling, flowing 
rhythms that often draw from the musical vocabularies of ancient 
cultures (Gaelic and Middle Eastern come to mind). Vocally, Perry is a 
cantor and Gerrard is an angel, giving most tracks the feel of a 
religious ceremony. This is very interesting ambient stuff that should 
appeal to fans of Delirium, Legendary Pink Dots and the Projekt 
Records roster. (CD)-Black 

Dead Hearts “Bitter Versus” (Ferret, 258 Livingston Ave., New 
Brunswick, NJ 08901). If you don’t know anything about this band and 
look at the cover artwork, you would think they are a generic Metalcore 
band with a Jacob Bannon cover. For them, having a Bannon cover 
could be a disservice since they sound nothing like most bands that 
sport his art or art like his. Dead Hearts is a traditional ‘90’s style 
Hardcore band that quickly bring to mind Most Precious Blood, 
Champion, and The Promise. The guitars are a little heavier than the 
‘80’s Revelation style bands, but the vocals aren’t as heavy as the 
bands that came in the late ‘90’s like Converge or Burn It Down. If you 
are into bands that love the history of the scene, then these guys are 
for you. (CD)-Myk 

Dead Hearts “Bitter Verses” (Ferret, 258 Livingston Ave., New 
Brunswick, NJ 08901). When I first heard that Ferret Records picked 
up Dead Hearts I was surprised, but boy, am I glad they did. This is 
Hardcore the way it’s supposed to be played. Bitter Verses is a perfect 
progression from their previous efforts, continuing with their first- 
pumping anthems and sing-a-long friendly vocals. Keeping in the vein 
of bands like Modern Life Is War and American Nightmare, Dead 
Hearts still incorporate a unique dynamic into their song writing. So 
long as they keep putting out records like this one, you can expect 
these Buffalo boys to be around for a long time. (CD)-Schneider 

Decapitated “Organic Hallucinosis” (Earache, 43 West 3& h St., 2 nd FI, 
New York, NY 10018). Decapitated has been one of today’s best 
Polish bands on a consistent basis. With this new album, they have 
progressed in a different direction. While they’re still really fast for the 
most part and brutal at all times, they’ve branched out into the 
Meshuggah realm. There are a lot of diverse time structures and 
progressions that would be out of the ordinary for this band in the past. 
The vocals are a little cleaner (still growled, just not as guttural) than 
on previous outings, maybe a little closer to what Burton has been 
doing. I don’t think that the new direction will turn off the fans they have 
collected over the last bunch of years; instead, it will bring in a new, 
large group of listeners with this display of musical prowess and 
slightly more accessible sound. (CD)-Myk 


Decapitated “The First Damned” (Metal Mind/MVD, POB 280, Oaks, 
PA 19456). This is a re-issue of the band’s first two demos that were 
released prior to their Earache signing. I think the timing is coincidental 
and not planned to coincide with the release of Organic.... There are 
13 tracks on this disc, seven from the Eye of Horus demo, four from 
the Cemeteral Garden demo, and two live tracks. These are some of 
the best demo track recordings you’ll hear anywhere. With the 
blistering scene currently existing in Poland, I guess there are plenty of 
engineers and producers who know how to record properly. Musically, 
this shows all the promise the band has displayed since the late ‘90s. 
This demo is better than many bands that have record deals out. Fans 
of Decapitated are in for a huge treat, as these songs are excellent. 
Fans of Death Metal in general are in for a treat, as these songs are 
fast, melodic and heavy as hell. There are little bits of Black Metal 
thrown in at points, but just enough to make the songs nasty. These 
tracks display all the best aspects of Death Metal with great 
breakdowns, amazing guitar solos and some super hefty growling. I 
highly recommend this release. (CD)-Myk 

Deciding Tonight “The Delusionist” (Hotfoot, POB 604589, Bayside, 
NY 11360). Tell me something: why does every single press release I 
read for an Emo band never mention the word “Emo,” but instead wax 
bullshit about how all the band members have such different influences 
and come from such different backgrounds? Bullshit it is, boys and 
girls, because for some strange reason, every Emo band sounds 
exactly the same. I can’t tell the difference between Deciding Tonight 
and Hawthorne Heights and the Bank Robbers and Generic Emo Pap 
#642 — just like I have trouble discerning between Pearl Jam, Staind, 
Creed and Nickelback. I’ve since learned not to trust bands that have 
complete sentences for song titles. (CD)-chuck.foster 

Demented Are Go “Hellbilly Storm” (Hep Cat, POB 1108, Orange, CA 
92856). It’s a full moon, the clouds are looming low, lightning 
sporadically flashes across the midnight sky, and the hounds of death 
ominously howl in the distance as a Hellbilly Storm brews on the 
horizon. Psychobilly stalwarts Demented Are Go are once again on the 
loose, and the devil’s dancing a jig with his daughter in the deepest pits 
of Hades to celebrate such a psychotically enchanting occasion. It’s an 
evil, delightfully unsavory maelstrom of tombstone-rattling rhythms 
that’s sure to scare the shit out of respectable, law-abiding citizens 
everywhere while thoroughly stirring sentiments of sin, sleaze, and 
debauchery within the lost souls and wilted hearts of undesirable, 
rotten miscreants like you and me. Hellbilly Storm is the end-all, be-all 
tongue-wagging, pelvis-thrusting, spine-snapping Psychobilly freak- 
out, and not even Jesus himself can save you from this sordid, sick- 
encrusted affair. (CD)-Moser 

The Demonstration “Existence” (Tribunal, POB 49322, Greensboro, 
NC 27449). I saw this band before I ever heard the CD. Actually, I saw 
them twice. They played on Long Island as The Demonstration, and 
they also played as Killwhitneydead. Yes, this is KWD minus Matt on 
vocals. These guys are far more melodic and current-sounding than 
my favorite Grind-sample band, but they have a lot of heavy. The 
guitarist plays a lot of traditional Metal parts and also seems to be a big 
fan of Prog-Metal, which is really prevalent in the solos. The drumming 
is amazing; stylistically it fluctuates all over the place to co-ordinate 
with the rest of the song. You have blast beats in one part, slow dirging 
Death Metal progressions and then you may find Thrash parts as well. 
The vocals are lacking a bit in diversity, but they have some guests on 
the album and back up vocals that change up the tracks a bit. I think 
these guys need to settle down a bit, as they’re really all over the place 
and it can get a bit distracting. (CD)-Myk 

Dengue Fever “Escape From Dragon House” (M80, 2894 Rowena 
Ave., Suite A, Los Angeles, CA 90039). With a vocalist who exotically 
chirps like Yoko Ono as the love interest of James Bond, Dengue 
Fever create a brilliantly eclectic swirl of sweet sounds that 
incorporates Funk, Surf, Jazz, ‘60's Garage Pop, Cambodian Folk, and 
even a bit of Spaghetti Western weirdness to keep the ears 
euphorically intrigued the entire time Escape From Dragon House is 
playing. It sensuously brings to mind a gloriously vivid LSD-drenched 
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vision conjured in a Tiki cocktail lounge deep in the heart of the Orient 
where time stands still and dragons purr beneath the clouds of a 
distant horizon. Dengue Fever have ultimately delivered an intoxicating 
wisp of musical elegance that’s all-at-once magical, mysterious, 
haunting, tantalizing, trippy, and spell-binding. I can now say that I’ve 
experienced life to its fullest. (CD)-Moser 

Die Hunns “You Rot Me” (Volcom, 1740 Monrovia Ave., Costa Mesa , 
CA 92627). Having just released a brand spankin’ new CD with his 
other band, the U.S. Bombs, I’m beginning to wonder if Duane Peters 
ever sleeps. He’s undoubtedly a raging, snarling musical beast, 
constantly spitting out one doggedly impressive Punk Rock platter after 
another of the purest topnotch quality, seemingly without taking a 
breath in between. You Rot Me is the latest scruffy sonic outburst from 
Sir Duane and the diehard Hunns tribe, and it’s a polished, but 
distinctly lean and mean, Rock n’ Roll excursion into the seedy 
underbelly of life with a fistful of hope looming somewhere on the 
horizon. It’s a bit tamer and not quite as venomous and surly as 
previous Hunns efforts, but it’s certainly powerful, provocative, and 
overwhelmingly diverse nonetheless. “Mad Society” and “Night Like 
Tonight” are swaggering, robust, barroom-brawl ravers. The title track 
has a sprightly Reggae feel to it not unlike The Clash’s “London 
Calling.” “Ain’t It A Shame” sounds like a whiskey-soured romance with 
the Rolling Stones in the 1970s. “47 th St.” is classic jaw-cracking Punk 
Rock that’s blunt, bruising, and in your face. “On My Mind” is a savory 
slice of Mersey Beat pie as if served by Joan Jett in a Garage Pop 
diner along the bumpy road to Rock n’ Roll redemption. Honestly 
there’s not a rotten tune amongst these 10 tracks. Die Hunns have 
done good yet once again in my book. (CD)-Moser 

Die Hunns “You Rot Me” (Volcom, 1740 Monrovia Ave., Costa Mesa, 
92627). When I first heard Die Hunns, I couldn’t really understand the 
band’s objective; it sounded just like U.S. Bombs, which made sense 
considering Duane Peters was leading the band. But it seems that 
after several years and a slight name change— as well as adding 
Corey Parks, formerly of Nashville Pussy to the fold — Die Hunns has 
really come into their own, playing raw, sleazy, R&B-influenced Punk 
Rock n’ Roll that, while sharing some traits with the Bombs, bares little 
resemblance to the band Peters has become infamous in. You Rot Me 
contains some of the best material Peters has ever been a part of, big 
words considering what a stellar contribution he made to “Garibaldi 
Guard.” I’ve been listening to this album excessively for days (and 
probably drinking excessively as well) and I’m still not tired of it, a great 
sign that this album is the goods. (CD)-McClernon 

Diecast “Internal Revolution” (Century Media, 2323 W. El Segundo 
Blvd, Hawthorne, CA 90250). This is one of those bands that I hate to 
review. It’s a record that I enjoyed listening to, but on a technical 
viewpoint, I can’t recommend. Diecast is really just a second rate 
Killswitch Engage, right down to the vocals and the two tone deliveries. 
Paul’s vocals sound just like Howard’s and the band plays that 
Massachusetts style Metal, but doesn’t deliver anything so out of the 
ordinary to distinguish themselves. I love Killswitch Engage and 
Unearth. I think Shadow’s Fall has some of the most talented 
musicians going today, and I see how each of these bands has done 
something of their own to make them as large as they are now. Diecast 
seems like the kid riding the coattails. Like I said, will you enjoy it if you 
like those bands and listen to this? Most likely. Will you ever decide to 
listen to these guys over Killwitch Engage? I doubt it. (CD)-Myk 

Draconian “The Burning Halo” (Napalm, POB 153220, Austin, TX 
78715). I originally thought this was a new album for the band, but it 
turns out to be three new songs, two covers and three demo tracks re- 
recorded. Draconian, for those not familiar with them, is similar to both 
Atrocity and Moonspell. There are growled male vocals and well-sung 
female vocals, plus your traditional Gothic elements that will appeal to 
fans of Sirenia, Lacuna Coil and Theater of Tragedy. The band tends 
to be a little keyboard heavy and less Metal for the most part, but they 
have totally mastered the art of slow-building, melodic music. Even the 
covers— one by the band Pentagram, and the other by some guy I 
never heard of, to be honest — are obviously not stylistically written with 


Draconian in mind, but sound perfectly in place on this album, although 
the dual vocals on “Forever My Queen” is a little much. The demo 
tracks seem to be a little heavier sounding, even with the updated 
versions. The new songs follow in the path of the previous album. With 
the dwindling amount of bands in the spotlight from this scene, this is 
just another rung in the ladder of Draconian becoming a well-known 
Goth-Metal band. (CD)-Myk 

The Draft “In A Million Pieces” (Epitaph, 2798 Sunset Blvd., Los 
Angeles, CA 90026). Featuring three quarters of the band formerly 
known as Hot Water Music, The Draft’s debut, upon first listen, sounds 
like the logical extension of HWM’s last effort, The New What Next. 
When I first heard of The Draft’s inception, I was extremely excited. I 
had thought that the last couple of HWM records were lacking 
somewhat, and I believed that the renewed energy of the three 
remaining members coming together would create a record that would 
far surpass anything they had done recently. Sadly, In A Million Pieces 
falls short of my self-imposed goals for the band. The album on the 
whole is pretty good, but for those out there that feel that Hot Water 
Music’s best days were behind them will not be encouraged by this 
record. I gave this album a fair shake from start to finish, listening 
several times over just to see if I missed something, but I hear is some 
great songs in the vein of a more straightforward Hot Water Music, as 
well as some filler that makes for an uneven effort. (CD)-McClernon 

Dragonlord “Black Wings of Destiny” (Escapi, 
www.escapimusic.com). Dragons are funny. People who like dragons 
a lot are silly. At this point the whole Black Metal scene is completely 
ridiculous — you’ve sure come a long way since Mayhem, boys! So, in 
the interests of non-bootlegging, I get this “promo” CD, two “edited" 
songs full of cheesy Metal riffs, “symphonic” keyboards and even 
cheesier “grim” vocals — you know, the kind that go, “Blaaaaaaah! I’m 
evil! Blaaaaaaah!” in a goblin voice. I think my favorite part of this CD 
is the blurb in between the two “edited” songs, where a deep demonic 
voice comes on to tell me, “You are listening to blah, blah, blah, that 
will be released, etc...”— I can listen to that track on repeat for hours. 
Oh hey, this is the new project from the guitarist of Testament. Don’t 
care? Neither do I! (CD)-chuck.foster 

Early Day Miners “Offshore” (Secretly Canadian, 
www.secretlycanadian.com). Previously unknown to me, the new 
release by Early Day Miners comes as a very pleasant surprise. Led 
by one Daniel Burton, a cast of 15 players contribute to this densely 
textured set. Inspired by mentor Daniel Lanois, Burton and company 
create a work of powerful ambience recalling the surreal Shoegazer 
sounds of My Bloody Valentine, Cocteau Twins and Slow Dive. Mixed 
by the deft hands of Tortoise drummer John McEntire, the songs 
envelope the listener like a warm balm, as layers of glistening guitars 
reverberate through a haze of undulating bass and distant, almost 
tribal drumming. Offshore is a lovely, timeless recording that deserves 
your attention. (CD)-Lemos 

Eidolon “The Parallel Otherworld” (Escapi, www.escapimusic.com). 
After enduring six minutes of the first song on this CD, I decided to dig 
into a box I recently got from EMI which contained, among the Beach 
Boys stuff I wanted (no new Rolling Stones album, though) and lots of 
stuff I didn’t want, Queensryche’s Operation: Mindcrime— a reissue. I 
wasn’t aware that anybody actually liked Queensryche, at least enough 
to merit a major reissue like this one (bonus CD and all). Well, I’m still 
listening to Queensryche, because their silliness makes me giggle a 
lot— a true guilty pleasure! But that’s not the album I’m supposed to 
review so, let me get back to that and I’ll let you know what I think. 
(Pause.) Urn, yeah — Queensryche mixed with Voivod with some Rush 
thrown in for good measure. Did I mention that Eidolon is a Canadian 
band? (CD)-chuck.foster 

Escape the Fate “Dying Is Your Latest Fashion” (Epitaph, 2798 
Sunset Blvd., Los Angeles, CA 90026). This might be the final straw to 
break the camel’s back. Seriously, this band gives Hawthorne Heights 
a run for their money as worst band alive. This Screamo thing needs to 
stop ASAP. To be fair, I’ll admit that the band can play their 
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instruments and the singer can actually sing. What I’m saying is that 
they really shouldn’t, because put together I think I rather hear the 
satanic screams of a woman in her seventeenth hour or labor than this 
wretched band. I’ve already wasted too much of my own valuable time 
here— don’t make the same mistake I have. You have the power to 
just say no. (CD)-McClernon 

The Falcon “Unicomography” (Red Scare, www.redscare.net). So I’ve 
been highly anticipating this record for some time (while I write this I’m 
even wearing a Falcon hoodie. Yup, I rule). Anyway, my 
kickassedness aside, Unicomography is everything I expected and 
more. Featuring members of Lawrence Arms, Alkaline Trio and Rise 
Against, this is the very definition of a supergroup. Of particular note, 
this is the first time in 10 years that Brendan and Dan have played 
music together since their days in Ska Punk legends Slapstick. The 
band can most closely be described as a rawer, dirtier, version of Larry 
Arms, with Brendan sounding more viral and screechy than ever. It’s a 
heavily Chicago-sounding record, especially for fans of early Chicago 
greats such as Naked Raygun and the Bophal Stiffs. I can’t encourage 
people to buy this record enough, although I highly doubt the band 
needs my recommendation. (CD)-McClernon 

Ferona Vei “Diary of A Stone Romantic” (DoughMain, POB 1489, 
Thousand Oaks, CA 91358). It was inevitable— the whole Emo thing 
was bound to creep into mainstream Alternative Radio Rock sooner or 
later. Sure, Emo bands are all over radio and MTV/Fuse, but when you 
hear a band like Ferona Vei — who are today’s equivalent of, oh, say 
the Foo Fighters or something, only with an Emo influence — you have 
to sit back and wonder how and why music has become so nice, so 
sobbing and so neutered. Thank Rock n’ Roll for the Stooges — a band 
whose recordings from 30 years ago still manage to kick the shit out of 
all the sugarcoated, cynical emotional mockery of today’s “New Rock.” 
Cry about that, kids. (CD)-chuck.foster 

Fire For Effect “Nothing Will Ever Be the Same” ( 
takebackproductions@gmail.com). While most of the kids these days 
are shamelessly weeping Emo to their ex-(or wannabe)-girlfriends, 
these Long Island (North Fork, baby!) thrashers are morphing blast 
beats into psychotic syncopation in a feast of uppercuts, roundhouses 
and jabs. You’re the rookie boxer in the ring with Muhammad Ali circa 
1974. You’re taking it and taking it— and by round five, you’re done, 
collapsed to the floor, TKO. As unwise as it was to step into the ring in 
the first place, you’re granted a certain amount of respect for stepping 
up to the plate, facing the challenge and fighting the best fight you 
possibly could under the circumstances. This is music to groove to 
while getting beaten. Take it. (CD)-chuck.foster 

Fish Karma “The Theory of Intelligent Design” (Alternative Tentacles, 
POB 419092, San Francisco, CA 94191-9092). Fish Karma, a.k.a., 
Terry Owen, has been kicking around the music scene for nearly 25 
years and still remains virtually unknown to the masses, though that 
might change with his latest effort. Like a smarter, less unhinged 
Daniel Johnston, Fish Karma is equal parts raging Rock n’ Roll band 
and Folk legend extraordinaire. What makes him so special, however, 
is how good he is at writing songs in each genre, which makes one 
think that either he’s a genius or that the two genres — as far as 
songwriting goes— are not that far apart, but I digress. On The Theory 
of Intelligent Design , you’ll hear snatches of the Angry Samoans, 
Flipper and very early Beck, all of which add up to an excellent release 
that’s over far too quickly. Thanks Jello, for taking a chance on a guy 
who, for some people, was best known for writing a children’s record. 
Let’s hope this album will change all that. (CD)-McClernon 

Force of Evil “Black Empire” (Escapi, www.escapimusic.com). Yeah, 
baby— this is my kind of Metal. With vocals that remind me of King 
Diamond or Rob Halford, and guitar riff noodling reminiscent of 
Mercyful Fate/Judas Priest, I’m ready to don my leather bondage gear 
and swing my hips in the street in defiance. Go figure— the band is 
centered around Michael Denner and Hank Shermann, the two 
guitarists of... That’s right! You guessed it! MERCYFUL FATE! And the 
goodness doesn’t stop there, hell no! The songs all concentrate on one 


of my favorite themes: horror movies! “Disciples of the King” ain’t a 
tribute to Herr Diamond, hell no! It’s all Stephen King references. And 
let’s see if you pick up on the horror-geekiness of the following song 
titles: “Days of Damien,” “Dead In Texas,” “Vorhees Revenge.” See? I 
told you it was good. Listen to me for a change! (CD)-chuck.foster 

Frightmare “Bringing Back the Bloodshed” (Razorback, POB 321, 
Farmingville, NY 11738). Whoa! Was that the VCX theme music at the 
beginning of this CD? I had to throw on a couple of “Golden Age” 
pomos from my collection to see. None of 'em matched, so I decided 
to let Sex World run in the background anyway. Back to the CD: I think 
I’m going to have to join the “Maniac” Neil Smith fan club or something 
'cause this guy’s a friggin’ genius. To be fair, guitarist Grisly Adams 
and bassist Sawboss also contribute some gut-wrenching stalk n’ 
slash Grindcore to this twisted disc, making one hell of a smelly pot of 
rancid headcheese. Most horror-themed music lacks the superb 
musicianship and creative songwriting of Frightmare, which is why this 
disc excites me in the same way as when I buy another ‘70's 
exploitation flick and the people in the store look at me funny. Even my 
cat likes it— she’s running around in circles. (CD)-chuck.foster 

Funerot “Invasion From the Death Dimension” (Razorback, POB 321, 
Farmingville, NY 11738). Aw yeah, muthafucka! We’re back to the 
good old days of old school Thrash Metal! Well, sort of... There’s a 
theme of sci-fi B-movie weirdness lurking behind every song, and the 
music reminds me more of Metal-period Agnostic Front than early 
Metallica, but that’s not a bad thing. And any band that promotes 
necrophilia is okay in my book: “Looking for a corpse to fuck?/Call 1- 
900-DTH-LINE.” My ex-girlfriend had a friend who got crabs from a guy 
she was seeing. He happened to work in a mortuary. The doctor told 
her that that specific type of crab only manifests on corpses. True 
story! (CD)-chuck.foster 

Genghis Tron “Dead Mountain Mouth” (Crucial Blast, 
www.crucialblast.net). As previously mentioned, the past few months 
have seen the release of some very highly anticipated, great new 
Tech-Metal recordings. Genghis Tron, like Daughters and An 
Albatross, has dropped a new album that combines amazing technical 
skill and musical creativity with skull crushing heaviness. Meticulously 
produced by Converge’s Kurt Ballou, Tron’s 10 song debut is a 
scorcher from start to finish, one that will surely appeal to fans of 
bands like the Locust, Dillinger Escape Plan, Fantomas, Agoraphobic 
Nosebleed and similarly skewed acts of sheer aggression. With a 
lethal combination of high speed electronics, drum machine blast 
beats, pseudo-new wave interludes and balls to the wall guitar frenzy, 
the bands' compositional mayhem defies predictability, constantly 
pushing the extreme music envelope. (CD)-Lemos 

Glory of This “The Lover, the Liar, the Ruse” (Indianola, 3072 
Sheridan Rd, Valdosta, GA 31606). I won’t claim to be an expert on 
bands like this. Glory of This strikes me as is a cross between Taking 
Back Sunday and Thursday, then taken to the next level. The sung 
vocals are a little more melodic than Adam’s vocals, and the screams 
are a little more harsh than Geoff s. This isn’t musically washed out like 
most of the bands on a label like Drive Thru, but like almost all the 
bands on Indianola, this release won’t totally reach the crowd it should. 
Like The Never Enders, this is an excellent Screamo album that has 
found its way to the world through Indianola, a label that has proved its 
ability to find great bands. Glory of This is a far more appealing band 
than someone like Fall Out Boy as far as I’m concerned; there seems 
to at least be an attempt to do something heavy and heartfelt, not just 
something whiney and fashionably Emo. (CD)-Myk 

Guttermouth “Shave the Planet” (Volcom, 1740 Monrovia Ave., Costa 
Mesa, CA 92627). Just when you thought it was safe to go back in the 
water, Guttermouth returns with a new album that’s possibly one of the 
worst pieces of shit ever. Shave the Planet is the musical equivalent of 
an aborted fetus. I used to write this band off as dumb jocks that hung 
out in the sun on the beach waaay too long, but now I just realize 
they’re just fucking idiots who resort to dumb jokes about gays while 
stealing riffs and rhythms from infinitely better bands such as Suicidal 


42 


RadioX 

Radio For The Rest Of Osf 

94.7 ~ 94.9 ~ 104.5 


check us out on the web at 

www.radiox.fm 


Tendencies to build a fanbase. Guttermouth has no right to ever 
release another record. In a just world the guys in this band will be 
flipping burgers and serving patrons like myself by next year. Fuck 
these guys. (CD)-McClernon 

Hammerfal! “Threshold” (Nuclear Blast , 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). I have been a fan of the Templars since the 
minute that first album hit my little Metal hands. But I have to admit, by 
the time Chapter.V was released, something was missing. I don’t know 
if they rushed albums out, or toured so much that they didn’t have time 
to write the best songs, but that album was a big letdown. Well they 
have totally returned with Threshold. The guitar riffs are crisper and the 
songs are stronger. They’ve shifted away from some of the silly 
stereotypes and settled in to write classic style Heavy Metal songs. 
They have avoided the nonsense that makes Dragonforce ridiculous, 
but have maintained their identity, the identity that I believe revived 
Power Metal in the first place. This album has an early Dio feel to it, 
Last In Line to Sacred Heart. Joacim’s vocals are the same as always, 
and it doesn’t seem that Oscar’s broken arm has affected his guitar 
playing. I think this is actually the best album the band has released 
since Renegade. If Power Metal truly is the next coming, then maybe 
these guys will finally get their due. (CD)-Myk 

Hamster Theatre “The Public Execution of Mr. Personality” / “Quasi 
Day Room (Live at the Moore Theater)” (Cuneiform, 
www.cuneiform.com). Although I’m not crazy about the band name, 
Hamster Theatre reaffirms its reputation as one of the finest Prog 
outfits in America with this superb new double disc set. Continuing in 
the grand tradition of their European antecedents like Henry Cow, 
Nimal, Albert Marcoeur, and Lars Hollmer, Hamster Theatre creates a 
magical, unpredictable blend of modern Classical, Folk, World Music 
and improvisation. Each of these finely wrought compositions is 
delivered with amazing technical dexterity, focusing on melody, mood 
and dynamics. The Public Execution .... the band’s new studio album, 
presents a unified suite of songs and instrumental pieces that 
represent the full spectrum of human emotions, shifting tone from 
passages of blithe romanticism to foreboding darkness. Through the 
richly orchestrated, seamlessly arranged interplay of brass, winds, 
reeds, accordions, keyboards, guitars, bass and drums, Hamster 
Theatre’s bizarre yet beautiful compositions are fully realized. As an 
added bonus, a stellar 13 track live set, recorded in 2002 is also 
included. Here the group really tears it up, performing their typically 
complex pieces with passion and daunting expertise. (CD)-Lemos 

Harlots “This Is the Second Death” (Corrosive, 
www.corrosiverecordings.com). Man, do I love musically competent, 
artsy, Metal- influenced Hardcore bands. Harlots is one of the finer 
bands I’ve heard tackle the genre after Dillinger Escape Plan’s 
Calculating Infinity, where overnight it seemed any band capable of 
putting together a series of guitar noodlings was trying to bite onto that 
band’s success. Combining raging, brutal devastation with more 
introspective passages of various tonal experimentation, Harlots 
displays a varied musical prowess very rare in the genre. At times 
Harlots is as technically crushing as Botch or Dillinger Escape Plan, 
but at the drop of a dime can morph into drone drenched landscapes 
that are reminiscent of Skullflower or K.K. Null. When you mix the 
extreme technical Metal Hardcore sounds with the tracks of layered 
ambience, it becomes clear that Harlots is mapping out and 
unarguably building upon the ideas initially trekked out by the highly 
underrated Tusk. I’d be surprised if Harlots doesn’t turn some heads 
with this album, as it’s nothing short of brilliant. (CD)-Andriani 

The Haunted “The Dead Eye” (Century Media, 2323 W. El Segundo 
Blvd, Hawthorne, CA 90250). I want to love this album, I really do. But I 
don’t love it fully. The biggest issue is the somewhat experimental (for 
The Haunting anyway) track “The Guilt Trip;” I really don’t care for it. It 
doesn’t have the all out assault I’ve come to expect of the band. I flat 
out don’t like “The Drowning;” I never want to hear a vocalist for The 
Haunted try and sing, or even attempt it. This track is just poor from 
concept on. There are good tracks on here. The opening track is 
standard Haunted fair, and there are more. I just expect an album that 


kicks me in the gut from start to finish, and this one doesn’t. Bands are 
certainly allowed to change and explore musically, just in the case of 
this band, it isn’t working out for me. (CD)-Myk 

Have Heart ’’The Things We Carry” (Bridge Nine, www.bridge9.com). 
The memory of early-‘90s bands like Outspoken and Undertow is 
resurrected on the Bridge Nine debut from Boston’s Have Heart, with 
massive riffs, agonized vocal work, and anthemic musicianship to 
spare. The sound here largely conforms to the New-Age-era Hardcore 
schematic, being a mid-paced, Metal-singed assault replete with 
mammoth choruses, tense breaks, and novel combinations of melody 
and percussion. Have Heart tackle this format especially well, 
however, adding a creative modern flair that sets this record apart from 
what went before. Candid expressions of life’s trials and struggles are 
voiced with conviction in songs decrying conformity, monotony, wage 
enslavement, and competition. Each track here retains a unique depth 
while maintaining a sense of continuity that runs throughout the record. 
An intense listening experience. (CD)-Ramek 

Head Control System “Murder Nature” (The End, 94 Bogart St., 
Brooklyn, NY 11206). Garm is the single most enraging person in the 
Metal scene. As Ulver, he did both some of the most brutal Black Metal 
in existence early on, and then some of the most genuinely beautiful 
Gothic Black Metal ever created. In Arcturus, he made the argument 
for having the best clean vocals in the history of Black Metal (although, 
he might be second to Michael of Opeth, but that’s unimportant). Then 
he joins Borknagar and does a more mainstream version of essentially 
Arcturus. So, what does Garm do? He goes back to Ulver and does 
Techno meets Power Electronics. He does When, which is a weird 
dance side project. He starts an eclectic record label called Trickster. 
He does some remix records for people (and also Ulver) and then does 
Head Control System a weird Post-Rock thing that features brief 
moments of his sparkling voice, but it isn’t rocking enough to really let 
rip. You hear bits of the flowing voice, at times really reminiscent of 
Katatonia’s Last Fair Deal... album. But the album isn’t nearly as dark 
as it could — or should — be. Add to this, that the other member of the 
band is ex-Sirius, a fairly heavy band in their own right. The song 
structures are a little too System of A Down structurally for my taste; 
there are larger rocked out segments, with weird vocals that 
unexpectedly just shut down into an unrelated part. Garm almost has 
Mariah Carey syndrome on this album, where he hits way to many 
notes in a single vocal stretch than ever needed to be included. I love 
Garm’s chaos and voice. I love his adventurous natural and his gall at 
continually reinventing himself, but this ranks only slightly about that 
power electronics remix album he did with groups like Merzbow. But, if, 
unlike me, you’re a huge System of A Down fan or perhaps a Mr. 
Bungle fan, this might just be weird enough for you. (CD)-Myk 

The Heart Attacks “Hellhound and Heartless” (Hellcat, 2798 Sunset 
Blvd, Los Angeles, CA 90026). These guys have all the credentials. 
They were signed by Tim Armstrong, produced by Lars Fredrickson 
and have Joan Jett guest starring on the album. I just wished they had 
a different full-time lead singer. He has that hip singing style, but 
maybe that’s the problem; he’s so hip he’s uninteresting. The music is 
good Punk n’ Roll music, no complaints there. Lars’ recording is really 
strong and he gave the band a really bright sound. They have a 
Murder City Devils meets Turbonegro sort of sound that you can really 
kick it to, but Chase’s vocals annoy me like the guy from The Strokes 
annoys me — he has every bit of stereotypical cool thrown into his 
vocals, and lacks the honest diversity of someone like Billy Hopeless 
of the Black Halos. If you’re into the Sub Pop type of Punk bands, 
you’ll enjoy these guys and their cover of “Traveling Band,” but it’s sort 
of like the cookie cutter version of the style. Not enough heart and too 
much formula. (CD)-Myk 

Heaven Shall Burn “Deaf to Our Prayers” (Century Media, 2323 W. El 
Segundo Blvd, Hawthorne, CA 90250). Some things are better the 
more they stay the same. I’ve always placed Heaven Shall Burn and 
Caliban on the same plane, as they come from the same area. On the 
new Caliban album, they have really sort of pursued the Atreyu sound. 
I like the record, but it isn’t on par with some of their previous efforts. 
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Deaf to Our Prayers , on the other hand, is faster, heavier, meaner and 
just more purely brutal on every level. Tons of blast beats are always 
present. The vocals sound like they could be on any of the great Death 
Metal albums from early Earache days, and the guitar parts are sharp 
and metallic, but contain both classic style riffs and modern day 
Metalcore parts back to back. As I Lay Dying without the singing, 
Bleeding Through taken to the next level, In Flames from their earliest 
days, all of these descriptions pertain to this album. Heaven Shall Burn 
is just ridiculously heavy in all the right ways. This reminds me of the 
early Swedish days — it’s a great thing all over again. (CD)-Myk 

Heavy Heavy Low Low “Everthing’s Watched, Everyone’s Watching” 
(Ferret, 258 Livingston Ave., New Brunswick, NJ 08901). Okay. This 
out there. It’s like a Blood Brothers track played by Spitfire with the 
backline from Burnt By the Sun. It’s heavy beyond heavy, with like four 
different vocal sounds and bizarre Blood Brothers timing parts. Fans of 
Norma Jean may dig this, as the noise factor is way up there, and I 
actually think that fans of bands like Black Army Jacket and The Judas 
Iscariot (the Mountain Records band, not the Black Metal outfit) will get 
into the extra avant garde nature of the songs. Other than that, I don’t 
know a lot of people who are going to want to listen to this. (CD)-Myk 

Heavy Heavy Low Low “Everything’s Watched, Everyone’s Watching” 
(Ferret/New Weathermen, 258 Livingston Ave., New Brunswick, NJ 
08901). When I first put Everything’s Watched, Everyone’s Watching 
into my CD player it was difficult to form an opinion. On one hand, 
these songs are not all that bad — for a band barely in their twenties, 
the understanding of complex song structure is impressive. Their 
music utilizes aspects of Grind, Metal, and Screamo and fuses it all 
together in a two minute package. The only problem with the album is 
that these kids wear their influences on their sleeve. Every part Heavy 
Heavy Low Low comes up with has been previously etched into my 
brain by one of their influential predecessors. Give Heavy Heavy Low 
Low another record or two, and they could really evolve into something 
special. (CD)-Schneider 

Hella “Acoustics” (5RC/KHI Rock Stars, www.killrockstars.com). Hella’s 
Zack Hill and Spencer Seim are some of the hardest working players 
around these days. Hill has been particularly active this year, releasing 
solo records, and collaborative works with guitar shredder Mick Barr 
(Orthrelm), Team Sleep, Goon Moon, The Ladies and probably a half 
dozen other outfits unknown to me, while Seim has issued an 
impressive new album by The Advantage, and has toured relentlessly. 
Despite this overload of activity, however, none of these projects share 
the inimitable chemistry found in their work as Hella. Hill’s ridiculously 
hyper active, insanely complex drumming finds its perfect compliment 
in Seim’s lightning fast, ever varied guitar technique. With the new EP, 
Acoustics , the pair have rearranged and rerecorded six older, 
previously released pieces using acoustic guitars. Although I love this 
band, I find it difficult to draw much distinction between tracks since 
everything moves at such high speed, in a dozen directions at once. 
Anyone into bands like Ruins and Lightning Bolt will surely love this EP 
for its pure, visceral intensity and technical brilliance. (CD)-Lemos 

The Hope Conspiracy “Death Knows Your Name” (Deathwish, Inc., 
www.deathwishinc.com). I generally despise modern Hardcore — or at 
least the more mainstream version of Hardcore — but the latest from 
The Hope Conspiracy is definitely the anomaly. Reunited after four 
years, The Hope Conspiracy seems to have been injected with a new 
energy, which is displayed well on Death Knows Your Name. Granted, 
they pull from the same bag of tricks that most bands in this genre do, 
but there’s something about the delivery of angst that lends an air of 
sincerity — something that many bands lack these days. There’s the 
usual fast, crushing Hardcore mixed with melodic interplay that isn’t 
cheesy; in fact, it makes the heavier parts seem all that much heavier. 
Now that The Hope Conspiracy is back with a new album, I’m sure 
they’ll be wreaking havoc across the country, spreading their brand of 
Hardcore like wildfire. Well done. (CD)-Andriani 

The Hope Conspiracy “Death Knows Your Name” (Deathwish, Inc., 
www.deathwishinc.com). For those of you who were concerned that a 


long hiatus for The Hope Conspiracy would somehow mellow them, 
worry no longer. This is more vicious than any Bane release in years, 
more traditional than any Where Fear and Weapons Meet release, and 
as venomous and nasty as any Shai Hulud release. The band is back 
with a vengeance, much like the reunited No Innocent Victim. This is 
Hardcore, plain and simple. Fans of Integrity, No Innocent Victim, and 
Blood For Blood will all be in for a treat when they hear the pure hatred 
and vengeance that comes from Death Knows Your Name. The songs 
aren’t particularly fast, but they aren’t big chug fests either. They have 
all the power and violence that made 25 Ta Life releases so appealing 
to people. If you were a fan of Hardcore around 2000 or in the late ‘90s 
for the Metal-tinged influences of Integrity, Earth Crisis, and 
Hatebreed, you’re going to eat this up. (CD)-Myk 

I Am Ghost “Lover’s Requiem” (Epitaph, 2798 Sunset Blvd, Los 
Angeles, CA 90026). Ouch, let’s talk about a sophomore slump. The 
EP was a promising little release that looked to have these guys step 
up as a sort of AFI junior with a little more guts in it. This debut full- 
length has none of the guts and is a whole lot hokey if you ask me. The 
most notable problem with the record is the keyboard sound; it’s 
horrible and overused. It sounds so odd it permeates every second of 
the songs where present. The vocals aren’t very determined or ardent. 
The feeling just doesn’t seem to be there, at times almost being 
straight pop. The darkness is all gone from the record, and it all just 
seems really forced. Maybe the songs can be kicked up a notch live, 
but as is, not so good. (CD)-Myk 

Ike Yard “1980-82 Collected” (Acute, www.acuterecords.com). New 
York’s Acute Records, while not terribly prolific, remains one of the 
most interesting outlets for reissued obscurities from the Post Punk 
period. With the release of Ike Yard’s collected works, the label has 
unearthed a real treasure. During their brief existence New York City’s 
Ike Yard remained all but unknown in their home town, but found 
recognition in Europe, signing with the prestigious Factory Records. 
Both of the band’s official releases are included, (their Factory LP, and 
an EP for Les Disques du Crepuscule) along with a number of 
previously unreleased tracks. Influenced by their punk upbringing and 
the Avant Garde/ No Wave aesthetics of early ‘80’s New York City, Ike 
Yard created a strange new sound. Bringing together aspects of No 
Wave’s harsh clamor, Krautrock’s surreal experimentalism and English 
Post Punk’s despairin g Dark Dub, the group sounded like an 
otherworldly hybrid of the Contortions, Can, PiL and Joy Division. 
Extensive sound processing, hammered metal percussion, drum 
machines, dark electronics and slashing sheets of guitar noise 
enhanced Ike Yard’s bleak propulsive soundscapes. Like early albums 
by Swans, Sonic Youth, Branca, and Pere Ubu, Ike Yard’s work 
remains untarnished by time, retaining its power to captivate and 
unnerve 25 years after the fact. (CD)-Lemos 

Imperial “We Sail at Dawn” (EastWest, www.eastwestrock.com). I 
remember hearing Imperial’s EP This Grave Is My Poem last year and 
being pretty impressed with it, so I was looking forward to giving this a 
spin. We Sail at Dawn is a pretty solid Hardcore/Metal record, but like 
far too many bands these days, they make the occasional mistake of 
delving into “I’m gonna sing now because I’m a sensitive guy too” 
mode. This band is at its best when they stick to metallic riffs and 
guttural vocals that make you want to break stuff... often. Now, if only 
they’d stop coming up with pretentious, moronic song titles such as 
“Drinking Wine From the Wounds of Our Dead Wives” the world would 
be a better place. (CD)-McClernon 

Indukti “S.U.S.A.R.” (Laser’s Edge, POB 388, Voorhees, NJ 08043). I 
won’t lie; I’m not a big fan of pretty much anything on this label. It’s 
usually pretentious Prog Metal meets Power Metal that only other 
musicians like. So, I halfheartedly put this into the player expecting the 
same old crap. Indukti is the exception to the rule. The band hails from 
Poland, and its members are classically trained musicians, which 
shows every step of the way, as they lay down some fierce, but 
beautiful melodies that remind me 100% of Porcupine Tree. The songs 
are dark and brilliantly played, with a Pink Floyd aura to them and the 
feeling that you’ve just heard the most in-depth Metal album ever, even 
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though there was not one iota of distortion in the notes. It was like 
listening to Don Caballero for the first time again. If you’re into 
Porcupine Tree and Opeth and that connection, you must seek out this 
band; you’ll be floored by the power of the song writing. (CD)-Myk 

Jenny Piccolo “Discography” (Three. One. G., www.threeonegee.com). 
Thanks to Three.One.G, Locust member Justin Pearson’s label, the 
works of many obscure, long defunct Hardcore/Power Violence acts 
are being made available on CD for the first time. Following reissues 
by musical subversives like Asterix, Arab on Radar, Antioch Arrow, 
and the Jaks, this new 52 track grenade from Northern California’s 
dearly departed Jenny Piccolo is an essential release for fans of 
primal, fast Hardcore. Long considered one of the great original 
proponents of mid ‘90’s Power Violence, Jenny Piccolo’s hyper 
aggressive, politically charged Grind is right up there with that of their 
more popular peers like Spazz, Crossed Out, No Comment, and 
Incest. Discography presents the band’s entire recorded output, 
consisting of an LP, several EPs, and compilation tracks, all of which 
were originally issued in limited edition vinyl, commanding big bucks on 
eBay. (CD)-Lemos 

The Jesus and Mary Chain “Psycho Candy” (Rhino, 
www.rhinorecords.com). The Jesus and Mary Chain’s 1985 debut, 
Psycho Candy remains one of the most influential records of the past 
few decades, up there with My Bloody Valentine’s Loveless and Sonic 
Youth’s Day Dream Nation. The new Rhino dual disc reissue 
considerably improves upon the original release with expansive 
remastering, extended liner notes and best of all, videos of key tracks 
“Just Like Honey,” “Never Understand” and “You Trip Me Up.” 
Although Psycho Candy’s original 14 songs benefit from brighter high 
end and thicker bottom, the beauty of the record lies in the spare 
simplicity of the band’s delivery, soaked in reverb and a haze of 
distortion. Sounding like a combination of The Velvet Underground, 
Spacemen Three, and Whitehouse, the Jesus and Mary Chain 
effortlessly move from the gossamer melodic beauty of “ Just like 
Honey” to the white noise attack of “Never Understand.” I've always 
wondered what The Velvet’s follow up to White LightAA/hite Heat would 
have sounded like had John Cale remained in the band; Psycho Candy 
is about as close an approximation as I can imagine. (CD)-Lemos 

Joan Jett and the Blackhearts “Sinner” (Blackhead, 636 Broadway, 
New York, NY 10012). The return of Joan Jett is always something to 
be thankful for, especially when the final product is as good as Sinner 
is. Sinner is as good a Rock record as she’s ever done. The lady really 
hasn’t missed a beat and with Sinner, she has once again solidified 
herself as not only one of the best female guitarists/songwriters of our 
time, but as a brilliant musician, period. A point of interest for Bikini Kill 
fans is the fact that Kathleen Hanna helped to co-write several of the 
better tracks on the album. As for me, I especially liked her sexy cover 
of The Replacements’ “Androgynous.” (CD)-McClernon 

Jungle Rot “War Zone” (Crash, 4025 E. Chandler Blvd, Suite 701B-3, 
Phoenix, AZ 85048). These guys are one of the, if not the, best bands 
on Crash music. They remind me of Celtic Frost meets Divine Empire 
and Skinless. The recording is strong and the guitars are brilliantly 
crisp, especially for a Death Metal album. One of the best features of 
the album is the vocals. They are growled, but you can catch the 
words; it doesn’t sound like someone burping into the microphone, a 
huge problem these days in the scene. The groove-laden guitar 
progressions are another shining moment on the album— they may 
compel you to go kick the crap out of people in the pit. These guys 
remind me of early Fear Factory without the electronics actually, which 
of course can’t be a bad thing. (CD)-Myk 

Lacrimas Profundere “Again It’s Over” (Napalm, POB 583, Holland, 
OH 43528). This might be oversimplifying the band a bit, but think 
Draconian Times meets Paradise Lost meets Type O Negative and 
that’s what this bands sounds like to me. Their mellow, melodic, doomy 
parts are on par with anything Paradise Lost ever did, and I would go 
out on a limb to say that they’ve outdone Type O in the realm. As a 
rule, Christopher Scmid’s voice reminds me of Pete Steele’s but at 


times hits Nick Holmes’ more dynamic sound. Unfortunately, this is 
only an EP featuring three unreleased tracks, two album tracks and the 
single version of the track “Again It’s Over.” These guys are rising up in 
my ranks of bands that play Gothic Doom. They fit right in with all the 
Post-Death Metal bands like Katatonia, Anathema and Tiamat. I eat 
this shit up, and these guys are dead on. (CD)-Myk 

Lambchop “Damaged” (Merge, www.mergerecords.com). Nashville’s 
Lambchop have steadily been issuing records on Merge since 1994. 
With their ninth studio album, Damaged, not a whole lot has changed. 
Again, a huge cast of musicians, some 15 in all, contribute to the 
proceedings, weaving a lovely, hushed, string-laden tapestry over 
which leader Kurt Wagner sings. Instrumentally, each song is 
immaculately crafted, with delicate layers of musical shading. The 
problem for me is Wagner’s limited, oddly truncated vocal delivery. 
Sounding like a combination of Stuart Staples (Tindersticks) and Cat 
Stevens, Wagner delivers his dark, introspective lyrics in a dry, 
strangely clipped manner that occasionally undermines the richness of 
his musical accompaniment. Like Tindersticks, Lambchop’s 
sophisticated country blend is an acquired taste. (CD)-Lemos 

Landmine Marathon “Wounded” (Level Plane, www.level-plane.com ). 
Every now and then I get completely fed up with the fact the Punk and 
Hardcore is just one giant boys’ club with viewpoints from 
predominantly just one perspective — that’s usually when I bail and try 
to seek other points of view. This has led me to discover female and 
queer friendly Art/Dance Punk, and in more recent years, European 
and Japanese Hardcore. Sometimes within the Hardcore community 
there will be a bright shining light of hope, as when I first discovered 
Submission Hold; I feel the same things when I listen to Wounded, the 
debut full-length from Landmine Marathon, who play thrashy Hardcore 
bolstered by the most ferocious female vocals I’ve ever heard. Scratch 
that; simply the most ferocious vocals I’ve ever heard, male or female. 

I hate to single out the fact the vocals are delivered by a female, but no 
thanks to the fact that non-male points of view are seldom encouraged, 
female vocals are seldom heard. The music is just as raucous, 
reminding me a lot of early Bolt Thrower. There is something 
deliciously sloppy about Landmine Marathon’s raw delivery, that to me 
sums up why I love Punk and Hardcore. The idea of 
immediacy — which seems to have been washed away in today’s 
glossy cut out version of Hardcore — is something that Landmine 
Marathon captures, as Wounded is a raw 1-2 dose of stripped-down 
Hardcore with a crossover vibe not unlike early Earache releases. I 
highly recommend you check this out. (CD)-Andriani 

Leaves’ Eyes “Legend Land” (Napalm, POB 583, Holland, OH 43528). 
There isn’t much more I can say about this band that I haven’t said in 
the past. I think Liv Kristine is one of the, if not THE, premiere female 
vocalist in the Gothic Metal genre. I think Cradle of Filth not getting her 
full-time was a huge mistake. Legend Land is a new six song EP that 
follows up the Vinland Saga. The band is the same band as Atrocity, 
and all the years of experience continue to show through with 
miraculous timing and song structuring. Alex’s vocals are some of the 
best Death Metal grows you’ll find and are vastly overlooked. The band 
is so much more than just a Metal band; they are the definition of a 
Neo-Classical band that happens to use Metal elements. Much like 
Opeth transcending the scene because of their talent and writing, 
Leaves’ Eyes could do the same. (CD)-Myk 

The Lillingtons “Death By Television” (Red Scare, www.redscare.net) 
.So I guess this is a reissue of a midwestern “classic” 
from... Newcastle, Wyoming? Hey, Newcastle’s my favorite beer! Oh, 
wait — that’s Newcastle, England, home of the Animals. Anyway, this 
album was recorded in 1998 and Ben Weasel couldn’t shut up about it. 
The reasons are obvious — it’s very catchy three-chord, Ramones-y 
bordering-on-Pop (but not quite Pop ‘cause the vocals aren’t annoying) 
Punk. Actually, this is a quite good, solid album of bubble gum bar 
chords and sing-song-y sci-fi lyrics, and I wouldn’t mind chillin’ with a 
chick and nursing a Newcastle while listening to it. And while we’re 
talking about the Lillingtons, I’ll take the time to mention that they just 
reformed and have recorded a new album. (CD)-chuck.foster 
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LiveFastDie “Bandana Thrash Record” (Dead Beat, POB 361392, 
Cleveland, OH 44136). Okay, so the incredibly crappy recording quality 
on this here disc brings to mind G.G. Allin’s Eat My Fuc. Then there’s 
vocalist/guitarist Camero Werewolf, who sounds a lot like a young 
G.G. — maybe it’s because the band is from New Hampshire. 
Nevertheless, this disc ain’t no G.G. imitation. Naw, it’s all trashy 
Garage Punk — ‘70's Stooge-like riffs and tape hiss noise. It also 
happens to be a helluva lot noisier, listenable and rockin’ than anything 
Jon Spencer ever did. He’s a has-been anyway, so why don’t you sell 
your JSBX CDs and buy this one instead? (CD)-chuck.foster 

Look Mexico “The Crucial EP” (Atlas, POB 1544, St Augustine, FL 
32065). The Tallahassee-based Look Mexico play super hook-laden 
Indie Rock that sounds to me like Superchunk was spliced with the 
Emo-saturated Indie Rock of Deep Elm Records. While the vocals are 
clear and melodic, my favorite moments are the more instrumental 
passages, especially in the heavily reverb and delicate crescendos of 
“Guys, I Need A Helicopter.” A pleasant yet quick listen, due to the 
cursed EP format! (CD)-Andriani 

The Loose Skrews “Have Another Brew” 
(www.myspace.com/kingfmgrrecords). Hailing from the boonies and 
barrooms of Georgia, The Loose Skrews unleash a filthy, menacing 
barrage of hammer-fisted musical mayhem that’s equal parts Scum 
Rock and Rotgut Punk. With such frenetic, whiskey-wrecked songs as 
“When the Going Gets Tough,” “Try and Fail,” “First Comes the Bottle,” 
“I Don’t Ask You For Nothing,” “Loose Skrew Brew Crew,” “Drink Up 
You Bastards,” “Fuck With Me Not” and “Boozed Up and Burned Out”, 
The Loose Skrews guide the listener straight to Hell in a barbwire- 
weaved handbasket. Their aim is obvious: gettin’ drunk, brawlin’, and 
livin’ the crapped-out hand the wicked bitch called life deals on a daily 
basis. Who could ask for anything more? (CD)-Moser 

The Lord Humongous (Esche, 55 Violet Road, Kings Park, NY 
11754). The Lord Humongous has been crushing Long Island forever 
and a half, but not in this incarnation. Now they have Matt from the 
Repercussions/Microwave Orphans fronting the band — his frustrated, 
hoarse delivery being an excellent complement to Ned’s treble/jangle 
guitar, Glenn’s intricate bass lines and Mike’s heavy, syncopated 
drumming. Generally, I’m reminded of ‘90's Touch & Go — Shellac, 
more specifically. Maybe there’s some Monorchid in there, too, but I 
haven’t listened to them in a while, so that may be a concocted 
connection from my cranium. Did I mention there’s a Descendants 
cover? (Just did.) (CD)-chuck.foster 

Lower Class Brats “The New Seditionaries” (TKO, 8941 Atlanta Ave. 
# 505 Huntington Beach, CA 92646). After years of gigging and writing 
music it would seem that Texas’ own Lower Class Brats have reached 
their artistic peak, and in doing so they’ve released an album that truly 
captures their element. After a three-year hiatus the Brats return with 
The New Seditionaries. This album is said to contain the band’s 
greatest recorded material to date and I can’t help but agree with the 
critics. The snotty Rock n’ Roll with a Punk groove here makes me 
wish this record had gotten released much sooner. “Go Insane” and 
“I’m A Mess” are indicative of the group’s reckless sound and nature, 
and go on to prove that after all these years Lower Class Brats haven’t 
dulled one bit. Grab yourself a bottle of booze, stuff it with a rag, then 
light and throw. Repeat. (CD)-Manic 

Lower Class Brats “The New Seditionaries” (TKO, 8941 Atlanta Ave. 
Suite 505, Huntington Beach, CA 92646). The Lower Class Brats are 
back and have rebounded incredibly well from their last effort, which I 
considered to be far from their best material. The New Seditionaries 
seems reinvigorated with the energy that made records like Rather Be 
Hated Than Ignored so good, and while this may not be as classic as 
that record, it’s undoubtably a step back in the right direction, as well 
as a much better-written record. The biggest problem with the Brats' 
last full-length was that it plodded along, a lack of energy and simple 
drumbeats being at the center of the difficulty. That’s not the case 
here, and while the lyrics are far from poetic, Bones sounds as good as 
ever and delivers his words with so much venom, that it’s easier to 


disregard than how he says it. Good job boys! (CD)-McClernon 

Lower Class Brats “The New Seditionaries” (TKO, 8941 Atlanta Ave. 
#505, Huntington Beach, CA 92646). Lower Class Brats come blasting 
out of the venomous, bile-pumping heart of Texas with a snarling, 
skull-cracking noise that’s seemingly influenced by Slade, the Sex 
Pistols, Johnny Thunders & The Heartbreakers, beer, insurrection, and 
tough-as-nails working-class pride. The New Seditionaries is a 
romping-stomping firestorm flurry of straight-up snotty cutthroat Punk 
n’ Roll, and what a fantastically chaotic, thrillingly messed-up 
maelstrom it is. The true sound and spirit of Punk starts and ends here, 

I lie not! (CD)-Moser 

Maegashira (Maegashira, www.maegashiraband.com). Imagine if 
Atlas got sick of holding up the world and decided to throw the Earth as 
hard as he could against a marble floor. Well, that pretty much sums 
up “Planet Smasher,” the opening track of Maegashira’s demo. In the 
ever-expanding genre of Stoner Metal, bands tend to get lost in the 
haze — here’s a New Jersey band who’s sure to rise to the forefront of 
the phalanx, armed with heavy Tony lommi-style riffs and bone- 
crushing Cathedral-esque rhythmic grooves. The armies of 
Armageddon meet here, and the Gods drink nectar, spectators that 
they are, placing bets on the outcome. Crunch. (CD)-chuck.foster 

Matthew Friedberger “Winter Women/Holy Ghost Language School” 
(859, www.859recordings.com). Matthew Friedberger, of the ultra 
prolific brother and sister duo, Fiery Furnaces, has just issued his first 
solo album, a double CD containing about 108 minutes of music. 
There’s no question, Friedberger is a talented guy with an overly active 
musical mind, but his work would benefit from some severe editing and 
quality control. Like his music with Fiery Furnaces, Matt’s solo 
material, densely composed and full of verbiage, is constructed with 
the use of rigidly sequenced, midi-keyboards, drum machines and 
cheesy digital effects. The first CD, Winter Women starts off beautifully 
with a suite of delectable melodies, indicating Matthew’s talent as a 
pop writer, but later in the recording the songs lose focus and the 
melodic threads disappear. The second disc, Holy Ghost Language 
School, is a much stranger undertaking, based on seemingly 
autobiographic material. Here Friedberger seems influenced by such 
artists as Genesis and Robert Wyatt, but haven’t we always suspected 
that he was a closet PROG-HEAD?? In no way does Friedberger’s 
music come close to the quality of the aforementioned artists, but the 
conceptual nature of the material, coupled with the complex 
sequenced arrangements suggests such inspiration. The problem lies 
in the spoken vocals which do nothing to enhance the pieces, but 
lifelessly fill in the sound. I wish that Friedberger would have focused 
on more fully realized vocal arrangements to match the sophistication 
of his instrumental ideas. Although Winter Women/Holy Ghost 
Language School is an ambitious but flawed album, it indicates 
exciting possibilities for the future. (CD)-Lemos 

The Methadones “21 st Century Power Pop Riot” (Red Scare, 
www.redscare.net). Goddamn! This is a GREAT album! No shit — I’m 
taken back to Boston. No! Not the band! I’m talking about the city, and 
its Rock n’ Roll scene in the late 70s. This disc isn’t so much 
DMZ/Lyres as it is what the Cars probably sounded like before they 
became radio pap — a heavy dose of Cheap Trick, too (they’re not from 
Boston, but whatever). Right, so all the punk nerds out there should 
know that this is Dan Vapid’s band (you know, from Screeching 
Weasel/Riverdales), only now he’s Dan Schafer. And, hey, if you ask 
me, this band kicks the shit out of anything he’s done in the past. The 
songs are catchy, but not cliche — honestly this is some of the best 
songwriting I’ve heard since... well, since the last batch of CDs I 
reviewed, but damn it, even the cover of Cheap Trick’s “He’s A Whore” 
rivals the Big Black version! Phew... (CD)-chuck.foster 

Merrimack “Of Entropy and Life Denial” (Moribund, 530-A 19/ u St., Port 
Townsend, WA 98368). Does the Devil wear Prada, or pink polo 
shirts? All joking aside, France’s Merrimack are the closest band 
around today that possesses the true spirit of Black Metal, and I’m 
talking about the early Mayhem days. This is not an album of fairy 
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keyboards and quasi-Goth moaning — rather, this is a disc of 
pulverizing blast beats, Burzum-like riffage teeth-gnashing vocals. Just 
when you thought Black Metal was getting lame, Merrimack claws at 
your eyes, tears out your throat and eats your heart, reminding us all 
what it originally meant. Impressive indeed. (CD)-chuck.foster 

Mike Previti “Extraordinary” (Gotham, POB 237067, New York, NY 
10023). You know that really annoying Pop Rock that gets played on 
Top 40 radio in the same hour as Britney Spears (or whoever the 
current teeny Pop idol is) and the boy band of the day? Here’s a CD 
chock full of it. Every song sounds like another song on the radio. Gee, 
gonna run out and buy it now? Didn’t think so. (CD)-chuck.foster 

Milky Ways (Alive, POB 7112, Burbank, CA 91510). I’m sitting here 
listening to this CD, and I’m trying to find something good to say about 
it, but nothing comes to mind. Not because it’s bad, mind you — actually 
the problem is that the disc is so incredibly blaaaaand. It’s the nursing 
home cafeteria food version of Garage Punk — all derivative ‘60's riffs 
that were all copped from the Nuggets box, lo-fi recording and not 
much beyond that. If I were three sheets to the wind and talking to 
some girl in a loud Lower East Side bar, this album would make good 
background music, but sitting here in front of my computer, drinking by 
myself in my crappy apartment, it ain’t doin’ it for me. Okay, now it’s 
getting annoying — time to hit the square. (CD)-chuck.foster 

Mittens On Strings “Look Up the Sky!!” (www.mittensonstrings.net). 
Mittens On Strings effervescency bask in a sonic daydream glow of 
folksy, experimental, semi-psychedelic Alternative Pop Rock. It’s a 
sound that the Matador and Drag City labels would have 
enthusiastically embraced in the 1990s, and I find it to be a fuzzy, 
tingling, softly titillating sensation deep in the soul of my ears. Yep, 
Mittens On Strings immerse the listener in a dreamy, buzzing, 
shimmering haze of aural resplendence that’s as gentle and calmative 
as the breeze-swept sway of trees or a mind-tickling abundance of 
childlike kaleidoscope daffodil hallucinations. Look Up the Sky!! is a 
fantastically magical experience through and through! (CD)-Moser 

Modern Life Is War “Witness” and “My Love, My Way” (Deathwish, 10 
Lothrop St, Beverly, MA 01915). The word on this band has built up an 
amazing amount over the last few years. I remember getting My 
Love... on Martyr a couple of years ago and thinking it was a really 
good debut for a band. At the time there wasn’t a lot of bands doing 
basically straight Hardcore and these guys dropped a whole album of 
it. Now you can get the newly updated re-release of that album with the 
band’s 7” tracks as a bonus. The new version is a little more powerful 
after the remixing and stands the test of time, which is always big. This 
rerelease coincided with the release of the band’s new album, Witness. 
What you have here is an album that harkens back to the early days of 
Gem Blandsten and Wardance. I instantly think of bands like Citizen’s 
Arrest and Sticks N Stones when listening to the tone of this record. 
They remind me of many bands that I saw at ABC No Rio and the 
noisy tone of the guitars and vocals those bands had. There is, 
amazingly, nothing trendy with this band. It’s Hardcore the way That 
Kill Your Idols is still Hardcore. The way that A18 are still Hardcore and 
the way Sick of It All are still Hardcore all come to mind when I listen to 
this. The vocalist reminds me a lot of Spencer from the Murder City 
Devil’s, for what that’s worth. (CD)-Myk 

The Murdered “...And the Maggots Shall Inherit the Earth” (Tribunal, 
POB 49322, Greensboro, NC 27449). If these guys know one thing, it 
is heavy! The album is somewhat of a concept album by this Atlanta 
Grind/Metalcore act. The story is the second coming of the Devil 
basically, about him tempting man and the thousands of years of 
darkness that will follow. The band reminds me of Bleeding Through a 
lot, but with more Grindcore and fewer Hardcore elements — sort of like 
Bleeding Through meets Killwhitneydead. This is, of course, a perfect 
combination for me. Take one of the most brutal types of music in 
existence and add a little melody to it ala Swedish Death Metal. I can 
see the obvious comparisons to Unearth and As I Lay Dying, but these 
guys are so much heavier. They hit like a ton of bricks and the vocals 
are venomous in an almost Cradle of Filth type way. The Murdered are 


one of those little hidden treasures that you come upon, not to mention 
the eye-popping album layout by Carson from Century— another great 
Tribunal band. (CD)-Myk 

Napalm Death “Smear Campaign” (Century Media, 2323 W. El 
Segundo Blvd, Hawthorne, CA 90250). It’s a little odd to get a new 
Napalm Death album so soon with the recent passing of Jesse 
Pintado, even though he was been out of the band for some time. In 
actuality, he may have been holding the band back. While Smear 
Campaign isn’t the pure assault that The Code... was, it’s still one of 
the better albums the band released in recent memory. It maintains 
that old school styling mixed with Punk Rock progressions. Barney’s 
vocal sound isn’t as bitter on this album, something that made the last 
album so much better, but the fact that they did not add a second 
guitar player gives it a primal sound that’s so essential to Grindcore. 
Mitch’s vocals are as violent as ever, which actually highlights 
Barney’s shortcoming on this recording. It isn’t bad, it just shows that 
he is a step short with the violence. The one thing you do notice 
though, is the overwhelming hatred of Bush and his government. You 
see it from the first second you pick up the album. I think the band is 
here to stay for a while longer, and even after all this time, they still 
release albums that are both musically and lyrically nasty. Napalm 
Death continue to be the living legends of Grindcore. (CD)-Myk 

Norma Jean “Redeemer” (Tooth & Nail, 3522 W. Government Way, 
Seattle, WA 98111). Norma Jean is like the Christian Dillinger Escape 
Plan. Their background has never been hidden, they are firm believers, 
and it shapes a good chunk of their lyrics, right down to the album 
being called Redeemer. On this new Ross Robinson produced piece 
(for me, that is a slam unto itself— I think Robinson has ruined more 
albums than he’s helped) the band has really pushed that chaotic 
chord boundary to its furthest levels. They have attained that Math 
Rock sound that throws caution to the wind and puts together off-time 
song writing with growls and bizarre guitar chords. I think this album is 
heavier than their previous efforts, to the point Norma Jean may 
confound their fanbase, but they’ll probably attract the Dillinger and As 
I Lay Dying fans in the process. Far surpassing bands like From First 
to Last and Underoath with the heaviness of this record, they are 
forging a new route for that style of music, especially compared to 
many of their labelmates on Tooth & Nail. Norma Jean, at this point, 
should probably be on Solid State and would still be one of the 
heaviest bands in the family. (CD)-Myk 

Ocrilim “Anoint” (I and Ear, www.iandearrecords.com). Ocrilim is the 
latest project from guitarist Mick Barr, whose ridiculously intricate, 
lightning fast shredding has become the stuff of legend with bands like 
Orthrelm, Crom Tech, and Octis. With Anoint, basically a multi- tracked 
solo guitar record, Barr creates his most personal, yet sophisticated 
compositions to date. Each of these seven rigidly constructed pieces 
combines the complex interwoven riffing of three lead tracks with 
interlocking bass parts, all performed on Barr’s trusty old Gibson SG. 
Unlike past recordings that bludgeon the listener with a non-stop 
barrage of lead guitar, Anoint is an incredibly focused, disciplined work, 
void of excess, integrating the technical complexity of classical 
minimalism with the distortion drone of Black Metal. Imagine a 
recording of early Philip Glass compositions, performed by Sunn 0))), 
played at 78 rpm, and you will have some idea of the musical collision 
that is Ocrilim. (CD)-Lemos 

Only Living Witness “Prone Mortal Form” / “ Innocents” (Century 
Media, 2323 W. El Segundo Blvd, Hawthorne, CA 90250). This is one 
of the most overlooked bands ever. They also happen to be one of my 
favorite bands of all time. It took Shadow’s Fall covering Only Living 
Witness to help get this anthology released. It contains both full- 
lengths that Century Media originally released, plus 11 bonus tracks 
including the band’s original demo, some unreleased demos from the 
second album recording sessions, and the Chainsaw Safety 7” tracks. 
It’s like getting a third album you didn’t have before. Jonah Jenkins 
has, in my opinion, the best voice to ever play this style of music; he’s 
the yardstick by which Brian Fair, Phil Labonte and Howard Jones had 
their early careers measured by. Craig Silverman’s guitar sound was 
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never — and still has never — been duplicated. It had this Classic Rock 
style, but a punky distortion that is closer to the Hellacopters than the 
Metal bands OLW became associated with. Eric Stevenson’s 
drumming was perfect. He could play the ultra-difficult parts when 
called upon, but one of the things that made him and the band great 
was his simplicity; sometimes you just don’t need to play every drum in 
your kit. The bass tone was the finishing piece. Jonah, after this, went 
on to do Milltown and Milligram, both bands tremendously displaying 
his unbelievable voice. If you are not familiar with these guys, you 
should be, and now it’s all available in one package. If you like the 
band Seemless on Equal Vision, I think those guys are the closest 
thing to what Only Living Witness sounded like. (CD)-Myk 

OOIOO “Taiga” (Thrill Jockey , www.thrilljockey.com). 00100, 
brainchild of former Boredoms’ drummer, girl about town, Yoshimi P- 
we, delivers their fourth album with Taiga. Like past works, there is a 
loose, spontaneous feel to the music. Integrating free style screaming, 
tribal/meditative vocal chants, angular guitars and wacky sound effects 
over a bed of polyrhythmic drumming, the group moves from 
structured semi-song forms to trance inducing improvisation. While 
nowhere near as frenzied as her work with Boredoms, Yoshimi’s new 
music remains staunchly experimental, but with Taiga she has 
developed her most coherent, melodic set of songs. (CD)-Lemos 

Oulja Radio “Oh No... Yes! Yes!” (Crustacean, POB 829, Madison, Wl 
53701). With a vocalist who shouts, shrieks, and screeches like the 
evil and naughty younger sister of Poly Styrene, Siouxsie Sioux, Exene 
Cervenka, and Dinah Cancer, Ouija Radio traverse a musical 
landscape that’s riddled with frightfully blaring rhythmic ferocity and 
sensual, yet beastly, melodic infectiousness. Oh No... Yes! Yes! is a 
whirling madhouse carnival of maniacal whims, sinful urges, and lustful 
depravity crammed into a towering wall of amplifiers and bursting with 
frenetically loud joy. It’s a melodiously vibrant conglomeration of Post 
Punk, New Wave, Goth, Psychedelia, Industrial, demonic Pop, and 
Rock ‘n’ Roll. Without a doubt, Ouija Radio have unleashed the 
ultimate audio temptation! (CD)-Moser 

Pere Ubu “Why I Hate Women” (Smog Veil, 1658 N. Milwaukee Ave. 
#284, Chicago, IL 60647). Since 1975 Pere Ubu has sporadically 
redrawn the Rock n’ Roll / Avant-Garde /Art Noise musicscape with a 
fantastically riveting and undeniably influential plethora of glass- 
shattering audio nuggets. Their latest release, Why I Hate Women, is 
an electron-fired mayhem factory of brilliantly compelling sounds that 
cohesively veer from being frantic, discordant, angular, urgent, and 
tribal to trippy, hypnotic, spooky, claustrophobic, and semi-serene. 
David Thomas’s brittle, maniacal, and ominous vocal expressionism 
lures the listener into a post-apocalyptic world of seething metallic 
guitar shards, wailing bleating synthesizer and theremin expulsions, 
tumbling somersault bass rhythms, and jagged narcotic-driven 
drumbeats. It is an obvious certainty where bands as diverse as PiL, 
Husker Du, Sonic Youth, and the Pixies received their formative 
musical education. Class is once again in session with Pere Ubu 
returning as headmaster of divine sonic instruction. (CD)-Moser 

Purified In Blood “Reaper of Souls” (Abacus, 12333 S. Van Ness, 
Hawthorne, CA 90250). What do you call a Vegan from Norway? A 
NorVegan of course. Sorry, I thought it was a clever note in the press 
kit for these Scandinavian thrashers. They sound like Heaven Shall 
Burn mixed with Darkest Hour with two singers, one like HSB and one 
like traditional Death Metal. The boys are heavy. They remind me a lot 
of that current German Metalcore sound of HSB, Caliban and 
Machinemade God. They’re full speed ahead. There are some minor 
breakdowns, but as a rule nothing but thrashing madness. For all of 
you who still lament the loss of Earth Crisis, this might be your 
replacement. Purified In Blood is a lot heavier, and seem more 
talented, but have those ideals you so desperately crave. (CD)-Myk 

Radio Birdman “Zeno Beach” (Yep Roc, POB 4821, Chapel Hill, NC 
27515). A lot of people I know told me that this album wasn’t any good. 
That was before I heard it, and I’m here to tell them they’re wrong. It 
seems everybody expected a repeat of ‘70's Birdman. Considering that 


the band hasn’t put out an album since Living Eyes in 1980, producing 
such product would be an anachronistic mockery of what the band was 
27 years ago (kind of like what the two York Dolls are now). What we 
get is an older, wiser Radio Birdman — the years of experience 
screaming in the songs. Rob Younger is no longer a mere imitation of 
David Johansen — he now belts the lyrics with his own defiant 
confidence. Deniz Tek remains an excellent songwriter and guitarist, 
along with veteran Birdmen, guitarist Chris Masuak and keyboardist 
Pip Hoyle, who give their input to the songs this time around. Bassist 
Jim Dickson and drummer Russell Hopkinson, the “new” Birdmen, 
keep the tight, steady rhythm that was so unique to the band way back 
when. Yes, the Radio Birdman still flies, and he’s keeping a TV Eye on 
all of us. (CD)-chuck.foster 

Red Sparowes “Every Red Heart Shines Towards the Red Sun” 
(Neurot, POB 410209, San Francisco, CA 94141). It’s hard to believe, 
but this band’s lineup actually got stronger since the first album. 
Already boasting a connection to Isis and Neurosis, Red Sparowes’ 
newest members link them to the VSS and Angel Hair. Don’t let it fool 
you though, they’re on board for the 180 degree turn around from their 
previous works. The album is mellow and melancholy while still 
maintaining much of what made Tribes of Neurot such an appealing 
project for the members of Neurosis. The music is heavy in a different 
way. Much of the album is instrumental, taking the chance to build 
sonic mountains and valleys, uninterrupted by vocal structures. The 
closest thing I can think of for this is pure ‘70’s Space Rock; at times, it 
has an early Pink Floyd or King Crimson vibe to it. It is all about the 
feeling on these tracks — the emotion is real. (CD)-Myk 

Roarfiend “Sonic” (Fipsco, www.myspace.com/roarfiend). You jack 
into the network, electronic pulses pounding through your body as you 
become one with hyper-reality. The roar of cyberspace screams in 
your face, bits and bytes blasting your puny flesh into something less 
tangible — a hologram of yourself that creeps up behind you and 
strangles you, snapping your fragile spine and leaving the corpse to rot 
and fester in a pool of its own decay. You are now fully digitized — a 
fiend for electricity, hopelessly addicted, desperately licking 9-volt 
batteries to get your next fix. Keep those electrons flowing, or you’re 
bound to just... fade... away... (CD)-chuck.foster 

Robert Fripp “Exposure” (DMG, www.downtownmusicgallery.com). 
Fans of King Crimson founder, enigmatic guitar innovator, Robert Fripp 
will certainly need to hear this new double CD version of his first solo 
album, originally issued in 1979. Recorded a few years after his 
creative peak with the amazing Crimson lineup that recorded Lark’s 
Tongues In Aspic, Starless and Bible Black, and Red, Exposure 
reflects Fripp’s return to music, inspired by life in New York City during 
the explosion of Punk. Often perceived as a stuffy Prog type, seated 
on his stool, lost in a world of technical complexities, Fripp surprised 
many with the sheer energy and directness of this wonderful 
collaborative venture. The first CD presents the original vinyl mix of the 
album, which has never before been available in digital medium. Disc 
two, however, is where things get interesting. Fripp has beautifully 
remastered the original 1985 CD version and has included five crucial 
bonus tracks that will surely delight collectors of his work. Originally, 
Exposure was recorded with Daryl Hall as the primary vocalist on 
seven tracks, but the album had to be reworked when Hall’s manager 
and label barred the release, allowing Fripp use of only two songs. 
Now, after all these years, we are able to hear the infamous original 
Hall vocals. Although collectors will piss themselves, I prefer the 
rerecorded versions featuring vocals by Peter Hammill and Tere 
Roche, which graced the original release better than Daryl’s versions. 
Regardless, Exposure still sounds great today, and remains Fripp’s 
most personal musical statement, bringing together the blazing 
complexity of his work with Crimson on songs like “Disengage” and 
“NY3” and the delicate beauty of tracks like “Mary” and “Here Comes 
the Flood” (his striking collaboration with Peter Gabriel). (CD)-Lemos 

Rocket Fuel Is the Key “Stroke of Genius” (Crustacean, POB 829, 
Madison, Wl 53701-0829). Rocket Fuel Is the Key for anyone that 
misses the primal noise and discord that Amphetamine Reptile used to 
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put out. If you were a fan of Guzzard (as I certainly was), then Rocket 
Fuel Is the Key is for you. Simple as that. (CD)-McClernon 

The Rogue Nations “The American Ruins EP” (Suicide Watch, POB 
9599, Charlotte, NC 28299). The Rogue Nations recently formed from 
the remnants of My So-Called Band, and this first Rogue Nation audio 
outing is quite a frantic, turbulently delivered blur of old school Punk 
spit and speed. Led by a galloping blitzkrieg charge of snotty tattered 
vocals, thundering locomotive bass rhythms, psychotic distortion guitar 
riffs, and furiously flailing drumbeats, this five-song slab of white vinyl 
is an energetic, balls-out slam-dancing delight from start to finish. Loud 
fast rules, indeed! (7”)-Moser 

SSM (Alive, POB 7112, Burbank, CA 91510). No, this band isn’t a 
Medeski, Martin & Wood imitation, but I’d probably like them more if 
they were. Really, this CD is a mishmash of Psychedelic ‘60's sounds, 
from rave-ups to Psychedelic Pop to heavy Psyche-Rock, even to 
more modern sounds. Problem is, this CD has as much soul as 
anything Jon Spencer has ever done, which is to say none. Yeah, this 
CD is another hipster, “I’ve got all the right moves to pretend to know 
what I’m doing but I really have no soul whatsoever” category. It’s the 
musical equivalent of Spam. (CD)-chuck.foster 

Sahg “Sahg I” (Candlelight US, POB 707, Plymouth Meeting, PA 
19462). One would expect former members of Gorgoroth and 
Manegarm to play Doom Metal, but to fully make the switch to Stoner 
Rock may not be on the same level. You get that with Sahg. You have 
your traditional Sabbath elements and your Saint Vitus worship, but 
you find vocals like Fu Manchu or sHeavy. They aren’t as heavy as 
bands like Electric Wizard or Orange Goblin entirely. Their guitars are 
easily as heavy, but vocally and structurally they are more groove- 
laden and less pure Metal. This is their attempt to do a straight 70’s 
Stoner record. The thing that I like best about this album is a seeming 
devotion to albums like Never Say Die and Sabotage, both of which 
were less metallic and more diverse in sound. This album has a lot of 
directions, which even switch from track to track. It isn’t all heavy, but it 
isn’t all modern sounding like a Monster Magnet or Queens of the 
Stone Age. These guys could just as easily have been on Small Stone 
or Meteor City instead of Candlelight. (CD)-Myk 

Samiam ’’Whatever’s Got You Down” (Hopeless, POB 7495, Van 
Nuys, CA 91409). Whatever’s Got You Down is the first album from 
Samiam in six years, the follow-up to 2000’s Astray, and is everything I 
didn’t expect. First and foremost, I was almost certain that Samiam had 
called it a day — much to my dismay — but since I wasn’t thrilled with 
the over-polished and clean-sounding effort that was Astray, I 
convinced myself that their demise was for the best. But, Whatever’s 
Got You Down shoots any preconceptions I had right out of the water. 
This record is raw, melodic Punk Rock, nothing flashy, just well done 
and exactly what I always loved about my early Samiam records. A lot 
of people will hate this and say the guitars are too loud or not loud 
enough or that the vocals are not distinct enough, but the truth is that 
the band has finally realized that trying to force commercial success is 
something for the fake Punk bands, not a band with all the talent in the 
world and a loyal fanbase to boot. (CD)-McClernon 

Scott Mosher “Deep Horizon” (The Ambient Mind, 2 Miller Ct., Miller 
Place, NY 11764). Scott Mosher is a very talented individual. I am 
consistently impressed by the design of his CD art, especially the 
technology-versus-nature waste-landscapes throughout the booklet. 
His music’s pretty cool, too — spaced-out Prog Metal rich in sonic 
texture and digital other-worldliness. Unfortunately, he insists on using 
a vocalist who sounds like the bastard love child of Steve Perry and 
Rob Halford, and I end up cringing at every overly operatic vibrato 
“Aaaaaah!” I’d far prefer instrumentals. (CD)-chuck.foster 

Shai Hulud “A Profound Hatred of Man” / “Hearts Once Nourished with 
Hope and Compassion” (Revelation, 7456 Lorge Circle, Huntington 
Beach, CA 92647). Though melodic Metalcore has become something 
of a bad cliche in recent years, Shai Hulud were one of the better 
progenitors of the style. In the mid-to-late 1990s, they combined 


metallic complexity with hook-driven Hardcore to produce a uniquely 
savage din. Now a large portion of their discography has been 
remastered and repackaged with improved artwork, liner notes, and 
photos courtesy of Revelation Records. 

The new edition of A Profound Hatred of Man collects the band’s 
genre-bending EP of the same name, their split releases with 
Indecision and Another Victim, and various comp tracks. The sound on 
these recordings has been noticeably bolstered, and the abundance of 
material on this compilation provides a good semi-chronological 
snapshot of the band’s musical evolution. 

The revamped version of Hearts Once Nourished with Hope and 
Compassion, Shai Hulud’s finest moment, also boasts noticeably 
improved sound quality. This nine song rager veers from one extreme 
to the next, encompassing the caustic, metallic, and hauntingly 
melodic, often simultaneously. Countless bands have since diluted this 
sound, making it something of a pariah to many, but don’t let that 
detract from the impact of these early recordings. (CD)-Ramek 

Shock Nagasaki “Year of the Spy” (TKO, 8941 Atlanta Ave. #505, 
Huntington Beach, CA 92646). Cranking out a distinct 70s Punk Rock 
sound that’s infectiously pure and energetic, Shock Nagasaki are 
sonically similar in style to The Adicts, Generation X, and the Sex 
Pistols with a slight Glam scruff edge and plenty of brash Rock n’ Roll 
swagger. The slurred nicotine-scorched alley-brat vocals are trashily 
embellished by a glass-shattering avalanche of football hooligan chant- 
along choruses, blaring bagpipe-style guitar leads, and staccato 
subway train riffs that’d do Johnny Thunders proud from the grave. 
And, of course, the thunderous backbeat fury of the bass and drums is 
enough to inspire utter rattling mayhem in the bones. With Year of the 
Spy, Shock Nagasaki have positively without a doubt placed Punk 
Rock at the forefront of all things musical as they unleash the 
inspirational loudness three glorious chords at a time. (CD)-Moser 

Shock Nagasaki “Year of the Spy” (TKO, 8941 Atlanta Ave. #505 
Huntington Beach, CA 92646). Year of the Spy is Shock Nagasaki’s 
first full-length, and it’s a strong one.; this album took me completely by 
surprise, leaving me stunned and in a stupor. Oddly enough the band 
hails from Syracuse, New York but their work suggests otherwise. 
Harnessing a 70’s UK Punk sound, the band comes off like a cross 
between the Swingin’ Utters and the Clash. Songs like “What Have 
They Done To Me,” “Deconstruct, Decontrol,” and “Hit the Beach” 
boast anthemic choruses that’ll have you singing along and pumping 
your fist. Gritty guitar work and relentless drumming complement the 
stripped down Rock n’ Roll vibe — this is high energy. If you’re a fan of 
early UK and New York Punk, grab this record! (CD)-Manic 

Shock Nagasaki “Year of the Spy” (TKO, 8941 Atlanta Ave., Suite 
505, Huntington Beach, CA 92646). One of the better TKO releases in 
some time, Shock Nagasaki hail from upstate New York but sound like 
they’d prefer living in England, circa 1978. They share the same 
melodicism of bands such as Generation X and Chelsea, but coupled 
with the anthemic choruses of the great Cocksparrer. Sure, the lyrics 
are the standard Street Punk fare of taking back the streets, fighting 
the religious right, the Nazis, the leftists, and everyone in between, but 
generic lyrics have never been so catchy! Trust me, even if you hate 
this style of Punk Rock, you’ll be fist-pumping and shit-kicking in no 
time flat. (CD)-McClernon 

Sick On the Bus “Go to Hell” (SOS, POB 3017 Corona, CA 92878). 
From across the pond comes Sick On the Bus with the re-release of 
their 2002 album, Go to Hell. The band first got their start in the early 
‘90s playing shitty pubs in the UK with the intent of pissing off as many 
people as humanly possible. Three studio releases later, it would 
appear that they’ve succeeded in their initial goal. While delving into 
their punk roots, Sick On the Bus manages to leave plenty of room for 
diversity to set in. In a prior release a little Reggae managed to creep 
its way in, but this time around the band’s sound is much harder and 
far more intense. Here, Sick On the Bus raise their middle fingers to 
organized religion, while also covering topics ranging from pedophilia 
to failed relationships. This record is reckless and extremely 
raw — think Punk Rock, but with a Metal edge. (CD)-Manic 
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Sigur Ros “Saeglopur” (Workers Institute, www.workersinstitute.com). 
Fans of this lovely Icelandic ensemble will want the new Saeglopur 
EP/DVD, not only for the three brief, previously unreleased tracks but 
also for the excellent DVD featuring three beautiful videos from the 
band’s last full-length, TAKK. The CD selections are a bit skimpy, since 
fans will already have the title track on the last album. The remaining 
three pieces are Eno-esque exercises in ambience, the sort of thing 
this band can create in their sleep. Of the three, “O Fridur” comes 
closest to being a fully fleshed out composition with strangely 
dissonant strings giving way to a mournful, distant synth melody, over 
which Jonsi’s childlike vocals delicately glide. The videos, however, are 
visually splendid and unique, fully capturing the innocent, elemental 
beauty of Sigur Ros’ singular aesthetic. Like elegantly produced, three 
minute European films, each of these videos presents a powerful, often 
surreal vision that is wonderfully reinforced by the bands’ mournful, 
often rapturous music. (CD/DVD)-Lemos 

Silverstein “18 Candles: The Early Years” (Victory, 346 N. Justine St., 
Suite 504, Chicago, IL 60607). I really wanted to hate this more than I 
did. Not surprisingly, I find the band’s earliest material to be a tad 
better than anything they’ve done since, perhaps because they hadn’t 
been totally ruined by the Taking Back Sunday/Thursday disease just 
yet. But sure enough, the band learns how to suck pretty quickly, 
putting nonsensical screams in the middle of songs that don’t need it 
them at all. I’ve never remotely liked anything I’ve heard from these 
lads, and for the most part this is no exception, as the Screamo thing 
never fails to get me running for the exits. Apparently, Silverstein 
should’ve just stopped after their first EP. (CD)-McClernon 

The Sleepy Jackson “Personality: One Was A Spider, One Was A 
Bird” (Astralwerks, www.astralwerks.com). With his second album, 
Luke Steele, aka The Sleepy Jackson, establishes himself as a true 
pop genius inspired by artists like Todd Rundgren, Jeff Lynne, Brian 
Wilson and George Harrison. Although I really liked portions of 2003’s 
debut album, Lovers, little prepared me for the richness of melody and 
orchestration present in the new release. Like a combination of Prince, 
ELO, The Beach Boys, and Rufus Wainwright, Steele has achieved a 
sound that is steeped in classic pop tradition yet vividly stamped with 
his own singular, eccentric style. Unlike Lovers ‘ comparatively 
stripped down Rock arrangements, most of Personality’s 13 songs are 
ornately orchestrated with choruses, strings, woodwinds, horns, and 
layers of background vocals. And Steele’s lead vocal delivery, while 
melodic as ever, renders his words nearly unintelligible. The 
eccentricities of Steele’s timeless, sugarcoated musical world recall the 
dreamlike beauty of works by producers Jack Nitzsche and Phil 
Spector. Suffice it to say that Personality marks the presence of a 
major new talent. (CD)-Lemos 

/speed\kill/hate\ “Acts of Insanity” (Escapi, www.escapimusic.com). 
“Featuring members of Overkill,” boasts a sticker on the case. Shit, 
that’s all you really need to know. /speed\kill/hate\ (SKH) is the side- 
project of Overkill’s Dave Linsk — on this CD, he’s recruited bassist 
Derek Tailer and drummer Tim Mallare, both from Overkill, to make 
one intense gatling gun of a rhythm section. (Mallare has since been 
replaced by Tony Ochoa, ex-Sindrome). Handling the vocals is Mario 
Frasca, who worked with Linsk in Anger On Anger. There’s your 
incestuous grocery list of band members. Now: Overkill fans will love 
this album, Thrash Metal fans will love this album, anybody who loves 
extreme brutality in their music is gonna love this album. This is one 
CD that jumps on you like a pissed-off rabid Doberman, frothing its 
foam in your face before sinking its teeth into your throat, your skin 
stretching into the dog’s mouth as he pulls back — the wet pool under 
your neck as you bleed to death... (CD)-chuck.foster 

Stampede “Few and the Proud” (Organized Crime, POB 213 
Brookfield, IL 80513). One would hope that a band touting heavy 
hitters Slapshot and Judge as influences would be able to rip shit up. 
Unfortunately, this is not the case with Chicago’s The Few and the 
Proud, whose mid-‘80s Big Apple style Hardcore is mediocre at best. 
Granted, this is not Beatdown Metal, but the flat songwriting, heard-it- 
before “heavy” riffs, and lyrical bravado are far from inspired (the less 


memorable moments from the above-mentioned era come to mind). In 
short: thin vocals, plodding musicianship, and forgettable mosh 
abound. Nothing here seems to work all that well, and though they get 
points for keeping this recording Metal-free and relatively fast-paced, 
the end result is unremarkable. Members of this band play in another 
Chicago outfit, the Man Is The Bastard/lnfest-influenced Weekend 
Nachos, who fucking rule. Check them out instead. (CD)-Ramek 

Stand Before the Firing Squad “Noise Machine” (Hand of Hope, POB 
24913, Ft. Lauderdale, FL 33307). I was excited about this band from 
the name alone. Musically, what you find is something that sounds like 
a cross between Candida and their Jazz infused Metal and Daughters 
with their Power Violence and Noise. The band utilizes a lot of samples 
in a similar way to what Killwhitneydead does, but SBTFS is more 
diverse: Jazz parts, some little clips that are close to Lounge acts, pure 
unabashed Grindcore, and even a little true Heavy Metal. If you are 
into The Locust, The Daughters, Black Army Jacket and Disinihil, this 
is right up your alley. Artistic violence. (CD)-Myk 

The Steinways “Missed the Boat” (Cold Feet, POB 91233, Raleigh, 
NC 27675). For all those out there that think Pop Punk (or check that: 
good Pop Punk) has gone the way of the dinosaur need to take good, 
hard look at the Steinways. Hailing from Astoria, Queens, the 
Steinways are an excellent Pop Punk act, not unlike all your favorite 
Lookout bands that rose to greatness in the early-mid ‘90’s. Larry 
Livermore once wrote that The Steinways reminded him of the early 
days of Green Day— perhaps not as much in sound as in energy and 
attitude — and I can’t say I disagree. For fans of the Ramones, 
Screeching Weasel and the Queers, you’d be hard-pressed to find 
anything that’s as good as the Steinways, except for maybe the Ergs. 
Just look to “KTV”, “(Holy Shit) I Can’t Believe I Still Don’t Have a 
Girlfriend," or “Just Friends” as the proof to back up my praise. So 
don’t “miss the boat” (no pun intended), The Steinways will become 
mandatory listening in your drab, meaningless life. (CD)-McClernon 

Strike Anywhere “Dead FM” (Fat Wreck Chords, POB 193690, San 
Francisco, CA 94119). Recording-wise, this might be Brian 
McTernan’s greatest effort. Dead FM is one of the best sounding 
albums you will find anywhere. Musically, Strike Anywhere has gone 
both forward and backward at the same time. The band has matured 
since their earlier efforts, but to do that, their sound has become more 
retro. Bands like Avail, Down By Law, Fugazi and Dag Nasty all come 
to mind while listening to Dead FM. The screaming on this album is 
probably a little harsher than anything you will find on those bands, but 
the clean parts, the sound and a lot of the song structures have that 
yesteryear sound. While I liked Strike Anywhere in the past, I think this 
new direction, or focus, depending on your outlook, really suits them. 
This is an extremely strong record that makes the three year wait 
considerably easier to swallow. (CD)-Myk 

Strike Anywhere “Dead FM” (Fat Wreck Chords, POB 193690, San 
Francisco, CA 94119-3690). The follow-up to the critically acclaimed 
Exit English, Dead FM, the band’s debut for Fat, doesn’t miss a beat. 
Dead FM is a stunning melodic Hardcore effort from a band that has 
been excelling in the genre for years. This time around, Strike 
Anywhere seem more anthemic than ever, leaning more to their Punk 
roots than previous releases would indicate. At times the band reminds 
me of early Rise Against, which certainly isn’t a bad thing. Like so 
many Fat releases, the production value is stellar (although perhaps a 
bit too slick at times for this guy), capturing the band’s live energy 
miraculously well. I read a lot of rumblings on message boards that 
signing to Fat would signify the beginning of the end of high quality 
Strike Anywhere records, but hopefully this review will help clear up 
any misunderstandings, because Dead FM— while maybe not Chorus 
of One or Change Is A Sound— is still pretty damn impressive, and 
worth your time. (CD)-McClernon 

Suffocation (Relapse, POB 2060, Upper Darby, PA 19082). Pierced 
From Within was the best album this band ever released. I know all the 
talk about their influential early albums, but in reality there should be 
no argument — Pierced... is light years ahead of everything else they 
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had recorded. So, when Suffocation broke up, I wasn’t crushed, as 
they called it quits after their crowning achievement. The release of the 
EP didn’t seem like a stable thing either— tiny label and an instable 
lineup — it looked to be just an effort to release their final batch of 
music. But, the band is back, and this is the second album after the 
reunited lineup. I still don’t think this has the epic nature of Pierced...] 
after all, it’s hard to stay at your “best ever” level for any band, Slayer 
included. You will find an album that’s better than their earlier works 
and far more consistent from a writing standpoint. This is classic New 
York Death Metal, played by a much better band. Like most of their 
albums, at moments it can get a bit monotonous from a lack of speed 
differential, but as a whole, these are compelling songs that are 
extremely heavy. I still think Frank could use a little work on his vocals 
as he tends to only have one sound and delivery; he would greatly 
increase his credentials if he could vary his speeds and pitches a bit 
more. Suffocation has their place in Death Metal history, and this 
album will be one to help them— but, if they’re to truly be legendary, 
they still need a little fine tuning. (CD)-Myk 

Take My Chances “Down Here With Us” (OneDay Savior, POB 372, 
Williston Park, NY 11550). Take My Chances play straight-laced 
Hardcore with nods to the ‘88-style build/break bludgeon, but tempered 
by some killer howls and a flair for melodic hooks. While the 
miscellaneous array of Hardcore-related styles that they dabble in isn’t 
groundbreaking, it is the skill with which they capture and integrate 
those sounds which makes this work. At its least inspired, the end 
result comes off a bit too much like a heavier Kid Dynamite, but more 
often the harmonic interplay collides remarkably with a raging riff 
battery for a satisfying listen. (CD)-Ramek 

Teenage Harlets “Up the Fixx” (Springman, POB 2043, Cupertino, CA 
95015). Nuggets fanatics take heed! Many have tried, but rarely has a 
modern band managed to capture the early ‘60s garage-kitsch-clamor 
as well as these young ‘uns who call themselves The Teenage Harlets. 
No, I’m not much of a modern Garage Rock fan, but this anachronistic 
lo-fi racket is an exception to the rule. Sure it’s derivative, but it rips, 
and in this era of hipster Rock rehash vomit, I’d much rather listen to a 
band with an obsessive need to recreate the stripped down 
Northwestern sounds of the Sonics or the Kingsmen than a lot of poser 
tripe. From the swampy recording to the razor riffs, fuzz-fueled hooks, 
and affected vocals, this record does good by me. (CD)-Ramek 

Textures “Drawing Circles” (Listenable, BP 73, 62930 Wimereux, 
France). This band is trying to hard to be everyone else. They have 
super heavy off-time progressions that are stolen right from a 
Meshuggah album, and then they have parts with clean vocals like 
pretty much every band out there. Don’t get me wrong, these guys can 
play. Most of the musicians from this part of the world (Netherlands by 
the way) are super-talented — that isn’t up for debate. What is up for 
debate is their technical originality. I’m not impressed in the fact that 
they sounds like Meshuggah almost instantly (and the few moments 
they don’t sound like Meshuggah actually aren’t that good), or they 
sound like a feeble attempt to be Opeth during a clean moment. Bands 
need to come up with their own sound, no matter how talented they 
are. (CD)-Myk 

This Heat “Out of Cold Storage” (This Is/RER Megacorp, 
www.rermegacorp.com). Of all the great bands that I’ve been 
obsessed with though the decades, never did I imagine seeing a five 
CD box set by This Heat, since they created such a small body of work 
during their existence. Although Out of Cold Storage is a beautifully 
presented set, there is sadly little here that has not been previously 
heard. All the long out of print albums and EPs have been beautifully 
remastered by Bob Drake, the original packaging of each release has 
been restored, and an informative 42 page booklet with lots of 
previously unissued photos is included, making the box worth its price 
in and of itself. The real attraction for long time fans, however, is the 
inclusion of a previously unreleased 11 song, live CD. Unfortunately, 
the sound quality of these tracks, recorded on cassette, leaves a lot to 
be desired, despite solid performances. Clocking in at 46 minutes, it 
seems the band could have been a bi t more generous as well. Without 


question, This Heat was one of the most innovative British bands of the 
Post Punk era. With the release of their first self-titled album in 1979, it 
was immediately clear that this was a band defining its own musical 
language. The brilliant Horizontal Hold recalls an Industrial version of 
Lark’s Tongues era King Crimson, while other vocal pieces recall the 
politically pointed, plaintive sounds of Robert Wyatt’s solo work. With 
their second album, the brilliant Deceit, the group reached their 
creative peak delivering their most cohesive set of songs, combining 
dark, dissonant, semi progressive rhythmic structures with all manner 
of processing, tape experimentation and abstract recording techniques. 
The eight song Made Available documents the bands’ 1977 Peel 
sessions, again indicating the powerful influences of both King 
Crimson and the Punk bands of the time. Of particular interest is the 
previously unheard “Rimp Romp Ramp,” which blasts away like Zorn’s 
Naked City. Repeat, the third album, is more an exercise in sound 
processing than anything else... 20 minutes of over-tracked clanking 
metals, 17 minutes of loops, accompanied by Charles Hayward’s 
dexterous drumming and 14 minutes of tone shifting drone. Also 
included in the box is the two song Health and Efficiency EP, 
containing the superb title track, the most melodic, conventional song 
This Heat ever put to tape, and “GraphicA/arispeed”, the 11 minute 
drone which previously appeared on Repeat. Overall, Out of Cold 
Storage stands as a powerful testament of This Heat’s historic 
importance, as a band that magically bridged the gap between 
experimental music and Rock in a way that had never previously been 
heard. (CD)-Lemos 

This Moment In Black History “It Takes A Nation (of Assholes to 
Hold Us back)” (Cold Sweat, coldsweat.org). The name of this band 
and the name of this album alone made this CD mandatory listening 
for me. Next point of interest is the fact that Steve Albini recorded the 
album. Steve, at his peak, produces some of the noisiest recordings 
ever heard, and thankfully that applies to this Post Punk Ohio offering. 
Ohio has had its share of classic Punk and Post Punk bands, and 
these guys have really latched onto that Mojo. They have the energy of 
the Murder City Devils, the sensibility of a Crash Worship and the vocal 
sound of something you might find on K Records. This is exactly what I 
remember hearing the first time someone used the word “Alternative” 
on me. The early days of Sub Pop, bands like Pitchblende and 
Bratmobile. These guys have totally captured the filthy sound that 
defined a generation and made it fresh and relevant again. If you were 
into bands like Godheadsilo, Three Mile Pilot, or even any of the early 
Ohio bands like Rocket From the Tombs, this will be the lost style you 
have been craving. This Moment In Black History is the “Alternative” to 
Alternative Rock. (CD)-Myk 

This Year’s Addiction “Unfinished, Unmixed, Unmastered” (This 
Year’s Addiction, www.myspace.com/xthisyearsaddictionx). Ever get 
that light-headed feeling from drinking too much red wine? That’s how 
I’m feeling right now— the twisting riffs turning around the screaming 
and the keyboards and the drums and then it suddenly comes together 
in a lysergic haze — bad trip to an ultimate vision of beauty— an angel 
singing to you as you lay in your deathbed — life escaping your every 
vessel. Sure this CD is a rough demo, but it’s one of the most 
ambitious I’ve heard in quite a while — it’s a plague of locusts drowned 
in gasoline, lit on fire and sent across the country in the most 
damaging way possible — cities, towns and major urban hubs have 
been transformed into black, burnt wastelands — used skeletons. Try to 
rebuild, but the plague keeps moving... (CD)-chuck.foster 

Throbbin’ Urges (Dead Beat, POB 361392, Cleveland, OH 44136). 
Have I ever mentioned that I live in a garage? Really, no shit! I breathe 
exhaust fumes a couple times a day. It’s like living on whippets day- 
in/day-out, feeling your mind shrinking with every bitter breath. Golly, 
no wonder I can’t file my CDs correctly! Oddly enough, I hear discs like 
this and my brain starts to function again. Is it the noise level that 
sobers me up? The world may never know, but hey, I’m paying 
attention — mainly because the Throbbin’ Urges are the Rock n’ Roll 
equivalent of a steady construction site. Construction sites sound like 
Rock n’ Roll to me — how ‘bout you? (CD)-chuck.foster 
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Trainwreck Riders “Lonely Road Revival” (Alive, POB 7112, Burbank, 
CA 91510). On Lonely Road Revival, Trainwreck Riders musically 
embark on a vibrantly unique journey into mellow, jangly, distortion- 
laden Americana Country Rock territory. The band consists of four 
adeptly skilled musicians who appear to have been born with musical 
instruments in hand and an innate, ingrained ability to compose songs 
that rouse the spirit, stir the heart, and soothe the flesh. Lonely Road 
Revival is an old-timey toe-tapping spectacle that’s best absorbed 
while sipping bourbon straight from the bottle on the front porch of a 
mountain cabin while counting the stars shooting across a cloudless 
nocturnal sky. A caveat of sorts: the average scowling Punk scoundrel 
or spastic headbanging Metal loon might not necessarily appreciate 
the natural breathtaking splendor of these songs. All I can say is: 
diversify, people, diversify! (CD)-Moser 

Triple Threat ’’Into the Darkness” (Bridge Nine, www.bridge9.com). 
Tim McMahon of Mouthpiece/Hands Tied fame returns with this 
lukewarm recording from Triple Threat. Their combination of Youth 
Crew and early ‘80s-era clobbering sounds good on paper, but the 
songwriting here is average to sub-par. The musicianship is generally 
boring, a languid clamber that rarely kicks in with any real excitement 
or drive. The builds, breaks and shout-alongs are all in effect, of 
course, but without any vitality to speak of the formula sounds 
derivative. It’s as if the members of this band have run out of steam at 
the outset and spend the duration of the effort going through the 
motions. Nice to see McMahon back in action, but the finished product 
here could have been better. (CD)-Ramek 

Twelve Tribes “Midwest Pandemic” (Ferret, 258 Livingston Ave., New 
Brunswick, NJ 08901). Okay, sometimes it takes a true man to admit 
his ignorance and now I’m stepping up to the plate. In all my years 
hearing about Twelve Tribes and passing up tours they were on, I had 
never given them a listen. This is because I couldn’t (and still can’t) 
stand their name. How foolish I was! Not only is this some of the best 
song writing I’ve heard all year, but this album has crossover potential. 
These songs will be all over Headbanger’s Ball, yet still excite hoards 
of heavy-hitting Hardcore kids too cool for their MTV-watching 
counterparts. Unlike most bands in this genre Twelve Tribes vocalist 
Adam Jackson can really sing — although there’s a little more singing 
than I would prefer on this disc — when Jackson breaks from his brutal 
screams, his voice is rich in tone and clarity. Midwest Pandemic is 
simply a sonic masterpiece. (CD)-Schneider 

TYR “Ragnarok” (Napalm, POB 153220, Austin , TX 78715). Viking 
Metal or Battle Metal have been terms thrown around based on a style 
of music that bands like Enslaved or Thyrfing play. TYR might be the 
definitive band in this style. The melodies are haunting Power Metal 
mixed with ancient Finnish Folk music. The vocals are crisp and clean 
and somewhere between Heavy Metal and ancient chanting. What 
TYR lacks — and I believe this to be a tempering of the classic 
influences — are the absurd falsetto screams and guitar noodling that 
has become both the standard and the curse of Metal. The songs are 
well structured and have direction. The vocals tell epic stories of the 
old ways, have a beginning, middle and end. This is how songs are 
supposed to be written, and also shows the band’s ability to mix in 
other styles of music into Heavy Metal without being ridiculous. TYR 
succeeds where bands like Rhapsody fail in that Rhapsody took the 
extreme in a band like Helloween — who was already bordering on 
stupidity in their song writing— and thought that pushing that to the next 
level made them intense. It didn’t; it made them the poster children for 
horrendous stereotyping and the incessant abuse that many Metal fans 
received over the years. TYR has side stepped all that, and have more 
in line with Classic Rock and the natural progression into Metal. While 
fans of Dragonforce and the like should embrace TYR. I think that fans 
of bands like Yes could just as easily find kinship here. (CD)-Myk 

Underoath “Define the Great Line” (Tooth & Nail, 3522 W. 
Government Way, Seattle, WA 98111). The band has come a long way 
since their first album. The second album is on its way to being 
certified gold, and by the time you read this, Define the Great Line 
should most likely be there. Of all the Screamo/ Metal bands out there, 


these guys might be the ones to stick. I call Underoath Screamo/Metal 
because they have all the elements that made bands like Thursday 
and A Static Lullabye big, but their sound is so much heavier— from the 
vocals to the guitars to the breakdowns— and they aren’t Metalcore. 
Actually, despite the fact that certain parts of this album are brutally 
heavy, it might be one of the most commercially accessible albums 
ever for this style of music. The straight singing is heartfelt and well 
executed. The growls are heavy, but not to the point of being entirely 
detrimental to possible radio play for the band; I’ve heard heavier 
growls on System of A Down and a few other bands that have hit it big. 
Musically, this is by far the band’s most diverse effort. Some ethereal 
guitar parts, some monstrous mosh parts, and some early Ferret 
Records style solos all combine to form Define the Great Line. This 
album came out of an ever-stagnating scene of never willbees and rip 
offs, and proved why Underoath have risen to the top. Forget bands 
like From First to Last— this is the real deal. (CD)-Myk 

Unearth “III: In the Eyes of Fire” (Metal Blade, 2828 Cochran St #302, 
Simi Valley, CA 93065). Unearth has always been one of those bands 
that fell into groups. They were a Metalcore band, so people listened to 
them. They were from Massachusetts, and fell in with the Killswitch 
Engage and Shadow’s Fall crowd, so people listened to them. Now, 
with a new producer, a second album on Metal Blade and a blistering 
tour schedule, they may finally break the chains of any past 
associations by by proving how good they really are. Ill may not be 
Unearth’s heaviest album, but it’s their most musically melodic and 
also a whole new level for vocalist Trevor. He sings, he screams, and 
even does something close to some spoken stuff that really adds a ton 
of depth to the album. The guitar playing on this album is something 
the band has never come close to in the past. There are chords when 
needed, but at times elements of Iron Maiden, At the Gates and even 
some Classic Rock take things up a notch. It would be fair to call this 
album mainstream, but to say it isn’t more accessible would be 
completely off base. This is the band’s best album, hands down, and 
for all the right reasons. They stuck to what they were good at, but 
expanded their sound naturally by maturing and growing as musicians 
instead of trying to rip off the next best thing. (CD)-Myk 

V/A “Give ‘Em the Boot V” (Hellcat, 2798 Sunset Blvd., Los Angeles, 
CA 90026). The fifth installment in the long running Give ‘Em the Boot 
series follows the same winning formula as before, giving the listener a 
sneak peak at some of the label’s latest releases, as well as future 
releases down the pipeline. As always, this compilation features some 
of the best in Punk, Hardcore, Ska and Rockabilly, with the winners 
being Rancid, Dropkick Murphys, Tiger Army, the HorrorPops, and 
Mercy Killers, as well as notables such as Lars Frederickson and the 
Bastards, the Slackers, and the Unseen. While not all the tracks are 
killer and those of you that despise Ska and Rockabilly may be hitting 
the skip button more than you’d like, there’s certainly something for 
everybody present here, and it’s a good preview of what’s to come for 
Hellcat in the future. (CD)-McClernon 

V/A “Unsound” (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 90026). 
For whatever reason, Epitaph’s heralded Punk-O-Rama will now and 
forever be known as Unsound. My only theory in change of name is 
the amount of bands that I would consider decidedly “unpunk” now 
gracing said compilation. Anyway, the compilation is made up of 17 
songs, with a bonus DVD featuring 10 video clips of bands on the 
current Epitaph roster, and now that I see the roster laid out in front of 
me, I’m thoroughly unimpressed. While the label still has some stellar 
acts, such as The Draft, Bouncing Souls, Bad Religion, Some Girls and 
Converge (and I still very much prefer the earlier work from all of these 
bands and/or band members... yeah, I’m that guy, apparently), overall 
I’m being led to believe the label is stacked with filler like Escape the 
Fate, I Am Ghost (oh, are you?), Dangerdoom, Sage Francis and 
perhaps worst of all, Motion City Soundtrack. I’ll be the first to admit 
that the first Punk-O-Rama changed my life for the better (and for 
good), so for that I’ll always have a soft spot for the collection, but this 
one is really not worth the price of admission. (CD)-McClernon 
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V/A Complete Control / Krum Bums “Death Can Wait...” (TKO, 8941 
Atlanta Ave. #505, Huntington Beach, CA 92646). Happy birthday to 
me! This raucous grand-slam split disc is scheduled for release on the 
anniversary date of my birth, and I just couldn’t ask for a more musically 
explosive gift. Complete Control and Krum Bums both come storming 
out of Austin, Texas like a thundering anarchic stampede of madly 
moshing, riot-frenzied street thugs on a mission to destroy civilized 
society and topple the bumbling authoritarian powers that be. Complete 
Control frenetically unleash three songs of pure rapidly whirling old 
school Punk with a brawny Hardcore edge. Krum Bums quickly follow 
with a trio of insanely tumultuous, flesh-blistering Thrash Punk tunes 
that scream and roar and flail like a motherfucker. Hopefully Austin’s 
entire tree-groping hippy population is soon to die at the clenched, iron- 
fisted hands of Complete Control and Krum Bums. (CD)-Moser 

V/A Complete Control / Krum Bums “Death Can Wait” (TKO, 8941 
Atlanta Ave. #505, Huntington Beach, CA 92646). Two mildly interesting 
Street Punk bands contributing a couple of their own songs, as well as 
covering one song each of the other. While I’m a fan of most TKO 
material, this really didn’t do much for me. (CD)-McClernon 

V/A Mercy Killers/Enemy Rose (I Scream, www.iscreamrecords.com). 
This split release combines two of the better Punk bands I’ve heard in 
recent memory. Mercy Killers are on the darker, more sleazy side of 
Punk Rock. Think the Damned mixed with early Rancid, and their sound 
would begin to take shape. You also might remember the lead singer 
Craig from his tenure in both The Forgotten and Lars Frederickson and 
the Bastards. On the flipside, we have Enemy Rose, who play a similar 
style of Punk, but with more a Rock n’ Roll feel, as opposed to the New 
Wave leanings of their counterparts. The energy is no less impressive, 
and the contrast in sound is enough to keep this record fresh from start 
to finish. With only four songs from each band present, it’s hard to 
gauge where these bands are heading, but I’d really like to hear more 
from both acts in the near future. (CD)-McClernon 

Vader “Impressions In Blood" (Candlelight US, POB 707, Plymouth 
Meeting, PA 19462). It amazes me that album after album, this band still 
put out releases as punishing as they do. This is Vader’s twentieth 
anniversary, and they are still the standard by which Polish Death Metal 
is measured. This is the band’s eighteenth release (not including two 
demos and three home videos) and you’d be hard pressed to date this 
in release order contrasting it to anything other than their earliest 
offerings. Obviously, the recording quality is top notch, and probably 
better than albums like De Profundis, but musically it’s on par with any 
Vader release. They have slightly embraced the more melodic aspect of 
their music, making it more atmospheric, and the vocals aren’t entirely 
as brutal as they always have been, but structurally the songs still are. I 
think their sound has drifted a little in the direction of classic Florida style 
Metal, but I would put Vader up against anybody in that scene though. 
These guys are still at the top of the heap, and Impressions... is no 
different. (CD)-Myk 

Variant Cause “Excavating Variant Cause 1980’s Pacific Northwest: 
Volume I” (www.variantcause.com). It’s very hard to be objective when 
this release sucks so badly. Apparently, Variant Cause was spurned 
from an ugly bitch of a mother called the Pacific Northwest Rock scene 
of the 1980s. This album was released in a joint effort to resurrect these 
sorry fuckin’ saps, but this band should’ve stayed dead. I’d much rather 
masturbate to Culture Club while taking breaks to squeeze out a few 
tears. Fuckin’ lame. (CD)-Manic 

War of Ages “Pride of the Wicked” (Facedown, POB 477, Sun City, CA 
92586). A while back, War of Ages shattered my eardrums with a 
cacophonous blend of crushing Hardcore/Metal, fire n’ brimstone 
imagery and Iron Maiden-esque guitar leads. On Pride of the Wicked, 
the intertwining leads don’t seem as prominent to me— possibly due to a 
lineup change— but this bottom-heavy sucker chugs along quite nicely. 
Final thought: Pride of the Wicked makes my head feel like it’s gone 
through a trash compactor— that’s a good thing! (CD)-Black 

The Warriors “Beyond the Noise” (Eulogy, POB 24913, Ft. Lauderdale, 
FL 33307). The Warriors on their second offering have really mined the 


late ‘90’s Hardcore sound and made it their own. I hear a lot of 
Snapcase on this album, and also some Burn. The riffs are really fluid, 
even during the breakdowns. Vocally, The Warriors sort of sound like a 
cross between Snapcase, Shutdown and Indecision. This isn’t your 
standard finger pointing production, but it still maintains much of the 
classic structure. There are gang choruses with big build up guitar parts. 
There are some pretty hefty mosh parts, but there are also some 
progressive melodies, which started to become prevalent with the rise of 
Victory bands. If you liked bands like Stillsuit, Snapcase, and Strife, The 
Warriors have brought that sound back for you. (CD)-Myk 

The White Demons “Say Go" (Sonic Swirl, POB 111202, Cleveland, 
OH 44111). Invoking the spirit of bands like The Stooges, the 
Heartbreakers and the modern day equivalent, Black Halos, The White 
Demons have created one scorcher of an album. Say Go shreds, with 
vocals snotty as fuck, razor-sharp guitars, and a damn solid rhythm 
section add up to a Rock n’ Roll album that demands to be listened at 
loud volumes and drank to in excess. (CD)-McClernon 

Wolf Eyes “Human Animal” (Sub Pop, www.subpop.com). Wolf Eyes, 
America’s most visible representatives of the noise community that has 
been entrenched underground for more than two decades, has made its 
finest record to date with Human Animal. Although I have always 
enjoyed the band, their music was never as dark or relentless as I 
wanted it to be, but this new release, their second for Sub Pop, 
actualizes all that I imagined Wolf Eyes could be. Right from the filthy, 
brooding claustrophobic clamor of “A Million Years” it’s clear that the 
band is at the top of its game, experimenting with texture, silence and 
extreme noise. Like a combination of early Test Dept and SPK, an 
echoing bed of hammered steel, distant sax cacophony, and shrieking 
electronics creates a filmic web of horrors. The sound throughout is 
thick and full of dread, dynamically shifting from dark atmospheres to 
har rowing exercises in aural sadism. With the addition of noise 
specialist Mike Connelly, from Hair Police, Wolf Eyes’ hate fueled sonic 
attack is sharper and more brutal than ever. (CD)-Lemos 

Xasthur “Subliminal Genocide” (Hydra Head, POB 291430, Los 
Angeles, CA 90029). This is the first Black Metal release through Hydra 
Head that Pm aware of. The album is actually on Battle Kommand 
Records, and this is some kind of distribution deal. The artist is 
American, and like Black Funeral and Burzum, a solo project. They most 
remind me of Abruptum. Very atmospheric and noisy throughout most of 
the recording, the record only subliminally touches on classic Black 
Metal. The recordings are reminiscent of early Black Metal demos ala 
Darkthrone and structurally have the sound of Hellhammer’s Triumph of 
Death. With all bands like this, the tracks can get a bit monotonous, 
especially those that clock in at five minutes or more. I give credit to any 
artist that can record an entire album by himself, but I tend to find that 
the Black Metal albums of that ilk all sound similar, unfortunately. If you 
like groups like Bethlehem and Abruptum, Xasthur is the kind of evil 
you’re looking for. (CD)-Myk 

Zao “The Fear Is What Keeps Us Here” (Ferret, 258 Livingston Ave., 
New Brunswick, NJ 08901). Zao has always been heavy, but this one 
might take the cake. The vocals are on par with bands like Darkthrone 
and Burzum in brutality and tonnage. Musically, the band is as they ever 
were, parts Black Metal, parts straight Metal and parts of Avant Garde 
playing that would make Dillinger Escape Plan blush. On this album, the 
band takes on the role of a four-piece, still featuring Scott and Daniel, 
and also featuring the ever-revolving backdoor for the rest of the band. It 
never seems to affect them, and this situation is no different. I’m 
amazed that this album was produced by Steve Albini though; it seems 
too filthy to be his work, but who knows? It amazes me that this band 
isn’t bigger than they are. They are like Rorschach in that 
respect — everyone praises them for being a major influence, but no one 
gave them the love they needed to really make it happen. (CD)-Myk 
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